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PREFACE. 


Oe 


, 
THE favourable comments bestowed on the ninth issue of 
“DRAMATIC NOTES” (a work for some time compiled by Mr. 
A. Brereton) have encouraged the present Editor to give in 
this, the tenth issue, even more copious notices of the theatrical 
productions of the past year, and he has thus endeavoured to 
render the result of his labours even more useful and acceptable 


to all classes of playgoers. 
C. H. 
LONDON, 


February, 1889. 
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Patience. Lady of Lyons. 
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Adrienne Lecouvreur. Gretchen. 
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Tom Noddy’s Secret. Marie Stuart. 
Nadjesda. Country Girl. 


Ballad Monger. Evergreen. 





The Pompadour, The Stroller. 


Fennel, | The Spy. 


Merry Wives of Windsor. | The Red Lamp. 


That Doctor Cupid, etc., etc. 


And are prepared to tender for the supply of Costumes 
for Productions, Matinées, Tours, etc. 





SPECIAL DESIGNS SUBMITTED. 





17, COVENTRY STREET, PICCADILLY, 
LONDON, Ww. 
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Dramatic Notes. 


I. 
JANUARY. 


ist. The new dramatic year opened inauspiciously, for amongst 
the earliest events which have to be recorded are numerous deaths 
and fires. On this date died Mr. W. S. Woodin, who was born 
in 1826, and made his first appearance in 1852. 

2nd. Miss Agnes Molteno, formerly known as Miss Agnes 
Branson, succeeded Miss Violet Cameron as Dolly in Zhe 
Sultan of Mocha. 

end. LADBROKE HALi.—TZhe Vicar of Wakefield, drama, in 
three acts, adapted by William Farren, jun., from Oliver 
Goldsmith’s story. 

end. LADBROKE, HALL.—Love’s Secret, comedietta, by J. R. 
Brown. ee 

3rd. Death of Mr. W. H. Chippendale ; born in 1801. 

3rd. Fire at the new Theatre Royal, Belfast ; no lives lost. 

3rd. LycEUM.—1ooth performance of Zhe Winter's Tale. 

4th. Fire at the Theatre Royal, Bolton ; no lives lost. 

5th. VAUDEVILLE. (Matinée.)\—My Boy, adaptation, in three 
acts, by Gospodin Lubimoff of L’Arronge’s play J/e:z Leopold. 

@There is so much that is strong and dramatic in the original that, 

had the English version been artistically treated, the piece might 
have proved a success ; but it was none too favourably received. i 
James Jones is a shoemaker, who, become wealthy, lavishes his / 
money on a spendthrift son Adolphus, whom he idolises. The 
young fellow goes altogether wrong, and finishes by being 
mixed up in a theft, to save him from the consequences of which 
his doting father has to sacrifice the remainder of the fortune he 
has amassed, and has to return to his last to earn a precarious 
livelihood. He had quarrelled with his daughter, Pauline, 
because she married his foreman, Alfred Harding. Though 
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they xnelt and implored his torgiveness, the old man was 
obdurate and turned them out of the house, when Harding 
vowed that his father-in-law should never be forgiven until the 
old man should, in his turn, kneel to him. Jones works in 
Harding’s workshop, and, having to go down on his knees to 
measure his son-in-law for a pair of boots, he fulfils the letter, if 
not the spirit, of the determination, and so they are reconciled. 
Miss Lyndfarne, who made her début in London, played with 
grace and intelligence. Mr. Sydney Brough gave a clever 
sketch of Tick, a long-haired young pianist. Mr. Ernest Leicester 
was manly and outspoken as Alfred Harding. Mr. Stanley 
Hope showed considerable tact as Adolphus; and, though 
Mr. Lubimoff exhibited some power, his accent militated 
strongly against his success. 

5th. HAYMARKET.—Parimers, comedy-drama, in five acts, by 
Robert Buchanan. “Fremont Jeune et Risler ainé,” by Daudet, is 
the source from which the author allows he has drawn some inspi- 
ration for this play. Heinrich Borgfeldt is an old fellow who has 
risen to be a partner in his deceased master’s house, and has 
married his daughter Claire, many years younger than himself. 
He loves her deeply, gratifies all her caprices, lavishes his wealth 
upon her, and idolises their one child, little Gretchen. But, not- 
withstanding all this, Claire listens to the base pleadings of 
her husband’s partner, Charles Derwentwater, who, during 
Borgfeldt’s absence in Germany, nearly induces her to elope— 
indeed, she is only saved by the entrance of her child, who 
recalls her to a sense of duty. This Charles is utterly bad; 
with the basest ingratitude he does his best to betray his bene- 
factor’s honour, neglects a wife who loves him, and by his 
reckless extravagance and speculation he nearly brings the 
old commercial house to ruin. When all this is at length 
made clear to Borgfeldt on his return, hard as it is to make 
him believe in the falseness of his wife, his first consideration 
is for the “honour of the house,” he sells off everything he 
possesses to meet its liabilities, and abrogating his position 
as a partner he returns to the humble position of a clerk, 
allowing Derwentwater to remain the head of the firm out 
of consideration for his wife, Borgfeldt’s old employer’s daughter. 
As to Claire, there is no forgiveness for her, he drives her from 
his presence, hoping never to see her again. Christmas comes 
round, and Claire, whom her husband supposed had fled with 
her lover, has all the while been living with Lady Silver- 
dale, a worldly but kindly old lady, who had endeavoured to 
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save her from temptation. The woman, who has been weak and 
wicked, but not criminal, longs to see her child. Her sister 
Alice, whose warnings have always been disregarded, and has 
been her staunch friend through all, is doing her best to comfort 
Borgfeldt in the humble lodging in which he now lives. Through 
her instrumentality and that of the child, husband and wife 
meet, and are reconciled, for Claire is able to prove, through the 
old medium of an undelivered letter, that she is innocent of any 
actual criminality. Mr. Beerbohm Tree in some respects was 
exactly suited to ‘the character of Heinrich Borgfeldt, he was 
charmingly simple and natural in the earlier scenes, his awe 
of his own butler was a perfect piece of comedy, and in the 
discovery of his wife’s supposed faithlessness and the wreck 
of his life he exhibited great power, but against this must be 
placed the over-elaboration of the part to which Mr. Tree is a 
little given. Mr. Laurence Cautley was a passionate lover as 
Charles Derwentwater. Miss Marion Terry very ably depicted 
the weakness of a woman tempted by an _ unscrupulous 
handsome admirer. One of the most sterling performances 
was that of Mr. H. Kemble as the faithful and honest-speaking 
head clerk Parr. Miss Achurch was most sympathetic and 
natural as Alice Bellair. Mr. Charles Brookfield as Algernon 
Bellair, a sponging, disreputable old actor, was good, though the 
introduction of the character jarred upon the feelings. Miss 
Gertrude Kingston proved a valuable addition to the company, 
she played the heartless woman of fashion so well as Mrs. 
Harkaway; and Mr. Eric Lewis scored as her husband. Little 
Miss Minnie Terry was charming as the child Gretchen. The 
play itself would have been better if confined to three acts, 
the interest was not strong enough for the length to which 
it was spread out, though it contained some most touching 
passages and effective scenes. Some alterations were made in 
it after a few nights which materially improved it. 

7th. ROYALTY.—Revival of Offenbach’s Za Grande Duchesse. 
Madame Mary Albert in the title-vé/e ; M. De Kernel as Fritz, 
M. Numés, Prince Paul; Madame Lentz, Wanda; M. Carini, 
General Boum. 

8th. Death of Mr. Herbert H. Adams, journalist and actor. 

i1th. HAYMARKET. (J/atinée.)—Had it been possible for the 
original cast to have been secured for its representation, there is 
little doubt that Zzcognzto would have held its own in an evening 
bill, notwithstanding the fact that the incident on which it 
turns is scarcely strong enough for three acts, though its weak- 
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ness is in a great measure redeemed by the excellence of the 
dialogue and the remarkable contest fought by the two principal 
characters, At Nice there appears a brilliant member of society 
who fascinates women, is a pleasant companion, plays an 
excellent game at cards and billiards, in fact, does everything 
well. Nothing is known of his family or antecedents. But it 
is soon discovered by Mrs. Mordaunt, the wife whom he has 
deserted for some twenty years, that under the name of Vincent 
her husband is passing himself off as a single man, and 
endeavouring to inveigle her friend Madame de Florian into a 
marriage. As this lady favours his addresses he is likely to 
succeed, and so Mrs. Mordaunt has, in order to save the 
infatuated woman, to declare the relationship he hears to 
herself, for, in an interview that Mrs. Mordaunt has had with 
him, he has sneered at her threats to expose his past criminal 
life, and, utterly callous villain that he is, has even asserted his 
right to claim from her and her son Eric the fortune of which 
she has become possessed. He is brought to bay, however, for 
a time by Cuthbert Smith, the son of a man whom it is almost 
certain he killed in some hell, and ultimately destroys himself, 
when captured by the police, who have been set on his track by 
the scandal-loving Colonel Dupuis. Marvellously disguised, Mr. 
Beerbohm Tree was the most accomplished and coolly heartless 
villain that could be imagined, and made one’s gorge rise to 
think that such creatures could exist. On the other hand the 
tenderness of Miss Genevieve Ward made us glad that so clever 
an actress was once more back in England, particularly when 
that gentle womanly demeanour rose to tragic grandeur in the 
defence of her son. Mrs. Beerbohm Tree most charmingly 
represented the spoilt, self-willed woman of fashion. Mr. Sydney 
Brough was delightfully boyish and easy as Eric Mordaunt—his 
love-making to May Hartley (very nicely played by Miss Emilie 
Grattan) was natural. Colonel Dupuis, an old-fashioned, 
courteous, but tattling beau, was a finished picture at Mr. 
Farquhar’s hands, and Mr. Arthur Elwood was gentlemanly 
and impressive as Cuthbert Smith. Miss Beatrice Lamb made 
a very pleasing début as Loyse in The Ballad Monger. 

12th. Death of Mrs. E. Swanborough (Miss Fanny Hughes); 
born in 1843. Made her début at the Strand in 1868. 

14th. Death of Stephen Heller; born in 1835. A great 
musical composer. 

16th. St. JAMES’S.—This being the final season of the joint 
management of Messrs. Hare and Kendal, in accordance with 
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the & their promise, they commenced their series of revivals, Zhe Scrap 
ipal § of Paper, Palgrave Simpson’s adaptation of Sardou’s Pattes de 
iety fF A/ouchesbeing the first onechosen. Several versions of this comedy 
an — have been seen in England. The one under notice was originally 
ling | played at this theatre in 1861, was revived under Mr. Hare's 
ut it f management at the Court, March 11, 1876, and again on January 
has — 4, 1879, when he played Archie Hamilton, and Mr. Mackintosh 
cent — Dr. Penguin. Mr. Palgrave Simpson’s version is one of the 
and — brightest and healthiest pieces of comedy that has been seen, 
to af the fun and interest never flag, and never were they better kept 
y to — up than on the occasion of this its latest revival, for it was to its 
the — manifest improvement played more quickly by the two prin- 
; tof cipals in the battledore and shuttlecock game of finesse that 
vith f was so spiritedly fought between Mr. and Mrs. Kendal. The 
inal — merry and astute Susan Hartley enters on the pursuit of the 
his — little billet-doux that causes all the trouble, and, after the clever 
lich — finding of it, discovers that in the moment of victory she has to 
for — lay down her arms and surrender to her almost equally wily anta- 
lost F gonist, Colonel Blake. Both seemed to revel in their parts, and 
elf, — thoroughly to enjoy the scenes in which they are pitted against 
‘by — each other. Mr. Hare, too, played with the exquisite finish that 
Mr. distinguishes all his performances, and his make-up as Dr. 
less Penguin, F.Z.S. (one of his best assumptions), was perfectly 
» tof natural, and yet most laughter-provoking; his passion for 
the § entomology was displayed as cleverly as his submission to his 
ver § domineering wife, capitally played by Mrs. Gaston Murray. 
hen Mrs. Beerbohm Tree acted with commendable tact as Lady 
the Ingram, showing just the right amount of dread of the discovery 
gly § of her imprudent love-letter. Mr. C. D. Burleigh and Miss 
ney Blanche Horlock were amusing as the boy and girl lovers, and 
-his® Mr. Herbert Waring came well out of the difficulty of repre- 
ilie senting the jealous and too phlegmatic Sir John Ingram. As 
ed, usual at the St. James's, the piece was splendidly staged. The 
Mr. Library at Dr. Penguin’s in the second act was one of the most 
nly § perfect pictures of a collection that could be gathered from all 
ade § the quarters of the globe. Old Crontzes was also revived, with Mr. 
Mackintosh in his original part as Dr. Jacks. Mr. E. Hendrie 
2S) ; was excellent as Captain Pigeon. 
16th. Fire at Cain’s Variety Theatre, in Ohio; one life lost. 
eat 16th. Fire at the Alhambra Theatre, Brussels; no lives lost. 
17th. GAIETY.—Zo? 49, farce, in one act, adapted from the 
German of Von Moser by W. J. Fisher, proved to be both 
amusing and clever, the fun turning on a Mr. and Mrs. Newlove, 
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who are both desirous, unknown to each other, of buying a 
poodle, and give instructions to their servant that when “ some- 
thing” they expect arrives it is to be locked up safely. The 
something that arrives for Mrs. Newlove is a love-sick hair- 
dresser’s apprentice, who brings some verses for her, and who 
is discovered by her husband. The mistakes that occur through 
the orders that are given to the manservant and the maid lead 
to a great deal of fun. Mr. G. Stone was very comic as Nubbles. 
Mr. Cyril Maude and Miss Emma Gwynne were excellent as 
Mr. and Mrs. Newlove, Mr. Frank Thornton clever as the 
page Peter, and Miss Sybil Grey smart as the sowbre/te Polly. 

18th. GLOBE. (J/aénée.)—Mr. Wilson Barrett again appeared 
as Hamlet, Miss Eastlake Ophelia, and Mr. George Barrett as 
the First Gravedigger. Mr. Cooper Cliffe showed to advantage 
as Laertes. 

18th. A performance of Cuwufrd’s Aessenger, Mr. Alfred 
Calmour’s poetical play, was given at Cromwell House, South 
Kensington, and was noticeable as the occasion on which Miss 
Ella Terriss may be said to have made her first public appear- 
ance. This very charming and. youthful daughter of Mr. 
William Terriss played Fanny Walsingham with a witchery 
and elocutionary skill and earnestness that gave promise of a 
bright future in her profession. Owing to the absence of 
Mr. H. B. Conway, who was cast for Sir Philip Sidney, the author 
himself undertook it at short notice, and illustrated the cha- 
racter with marked effect; his delivery of the lines was 
admirable. Miss Freake was the Mary Herbert. 

19th. VAUDEVILLE.—/ascenation. This comedy, by Harriett 
Jay and Robert Buchanan, was originally produced at a mutince 
at the Novelty, October 6, 1887, and gained favourable notice, 
more especially for the acting of the part by the authoress as Lady 
Madge Slashton. It will be remembered that the main interest 
turns on the hazardous means which Lady Madge takes to 
discover whether her lover, Lord Islay, is faithful or not. 
Disguised as a young gentleman of the name of ‘“ Marlow 
from Jamaica,’ she obtains an ex/rée to the house of an 
adventuress, known as Mrs. Delamere, whose name has been 
coupled with that of the nobleman to whom Lady Madge is 
engaged. There she gambles, buys up Lord Islay’s gambling 
debts, and plays her part so well as to make Mrs. Delamere 
fall in love with her. Of course there is a villain, Count de 
Lagrange, who urges the siren to entangle Lord Islay, that he 
may have the coast clear for himself to pay attention to the 
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wealthy Lady Madge, and he is, in the natural course of things 
dramatic, eventually handed over to the police, and Lord Islay 
is proved to have been guilty of nothing worse than a flirtation, 
and so the lovers are reunited. Miss Harriett Jay played better 
than ever as the wild, hearty, impulsive girl who masquerades 
in man’s clothes, and was charming in a most difficult part. 
Miss Vane gave a splendid rendering of the worldly fashionable 
Mrs. Delamere. Mr. H. B. Conway was not at all at his best 
as Lord Islay. Mr. Thomas Thorne was fairly humorous 
as the nervous and rather sycophantic curate, the Rev. Mr. 
Colley, and Mr. Scott Buist was very fresh and natural as Lord 
Jack Slashton. Opinions were divided as to the merits of the 
piece, which appeared to be so original in idea and thoroughly 
unconventional as to somewhat puzzle the audience. It did not 
prove a success. 


19th. Death of Mr. Cecil Hicks, for many years connected with ° 


the Canterbury. 

23rd. CRITERION.—Why Women Weep. Some little curiosity 
was excited as to the new /ever de rideau from the fact that the 
authorship was not revealed, though the idea was evidently 
taken from the French La femme qui pleure. In Monaco we are 
introduced to Arthur Chandos, who has married a very capti- 
vating ct-devant widow, Dora, and to prove his affection has 
settled on her all his worldly possessions. Frank Dudley has 
also taken to himself a very charming little wife, Madge, and 
they seem as happy as a pair of turtle-doves till Madge sets her 
heart on a pair of diamond earrings, which her husband refuses 
her. Mrs. Chandos, with considerable experience as to the 
manner of getting her way with the sterner sex, advises the 
young wife to stand up for her rights, first by entreaty, then 
by passion, and lastly by tears. Madge follows her counsel 
and obtains the coveted ornaments, but almost immediately 
regrets the subterfuge she has used, and is bitterly repentant 
when she learns from her husband’s changed manner that he 
knows her tears have been false, and that he has been im- 
posed upon. Chandos having gambled away iis allowance at 
the roulette-table, and finding that the lachrymose mood suc- 
ceeds, tries it with his strong-minded wife, and gets simply 
laughed at for his pains, but having shown extraordinary 
courage in a duel with ove antagonist, and frightened two others 
away, is taken into favour again and has his supply of pocket 
money replenished. The acting made the piece acceptable. 
Mr. Edward Emery was easy and amusing as the impecunious 
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Arthur Chandos; and Mr. Sidney Brough made excellent 
capital out of his loving and his indignant scenes with Miss 
Norreys, who, as Madge, gave some artistic and charmingly 
natural touches. Miss Ffolliott Paget acted well the clever 
and attractive woman of the world; and Mr. George Giddens 
gave a good character sketch of a German waiter, Fritz. On 
the same evening Miss Norreys filled the véle of Lotty in 7wo 
Roscs for the first time, and acted brightly and with naive sim- 
plicity. 

23rd. RoyaALty.—Revival of La Mascotte. Madame Mary 
Albert, Bettina ; M. Morlet, Pippo; M. De Kernel, Le Prince 
Kritellini; and M. Carini, Laurent XVII.; Feroumont, Rocco; 
Mdlle. Lentz, Fiametta. The encores were numerous, the 
chorus very effective. 

23rd. Death of Miss Rose Boden; born in 1809, and formerly 
a member of Covent Garden Theatre. 

23rd. ADELPHI.—Miss Annie Hughes replaced Miss Helen 
Forsyth as Norah Desmond in Zhe Bells of Haslemere, at the 
Adelphi. 

23rd. LADBROKE HALL.—Chatlerton, tragedy, in one act, 
adapted by Joseph Foster from the French of Alfred de 
Vigny. 

24th. LADBROKE HALL.—A/fine Tourists, comedietta (author 
unannounced), 

24th. LyckuM.—J/atinée in aid of the Grand Theatre Fire 
Relief Fund. Good Business, R. K. Hervey’s laughable come- 
dietta, with the original cast; AZy Ailliner’s Bill, with Mr. 
Arthur Cecil and Mrs. John Wood ; Chatterton, with Mr. Wilson 
Barrett in the name part; and the Pyramus and Thisbe scene, 
from A Midsummer Night's Dream, with the same cast as that 
which appeared on the occasion of Miss Kate Phillips’s benefit 
at the Haymarket; made up the programme. Miss Mary 
Anderson kindly lent the theatre, and upwards of £400 was 
realised. 

24th. Death of Eugéne Labiche. Made his début as a drama- 
tist in 1838. 

25th. Mr. Charles Wyndham made his first appearance in St. 
Petersburg at the Imperial Theatre, in David Garrick, supported 
by Miss Mary Moore as Ada Ingot, with such success that 
they were called before the curtain twelve times after the second 
act. 

26th. VAUDEVILLE. (J/atinée.\—Miss Helen Barry revived 
A. R. Cazauran’s four-act drama, Esmonds of Virginia (origin- 
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ally produced at the Royalty, May 20, 1886), and appeared as 
Rachel with much success. Miss Emma Averne as Octavia, 
Miss Annie Osborne as Blanche, Mr. Fred Hall as Richard 
Trevor, and Mr. Cyril Melton as Percy Esmond gained 
favourable mention. 

26th. STRAND.—The original idea on which the librettists 
founded their opera Babette, arising from a custom which is said to 
obtain near Macon, is one from which considerable fun could have 
been extracted, but of which full advantage was scarcely taken. 
To be able to choose any pretty girl for your wife, if you are only 
fortunate enough to draw the largest bunch of grapes from a 
quantity thrown into a cask, will give rise to plenty of incident 
among the unsuccessful suitors, but this was scarcely realised 
after the first act. Babette, the beauty of the village, has three 
admirers—the Duke, handsome and winning, whom she is in- 
clined to favour; the Baron, a rich and ugly old nobleman ; and 
Antonio, a dashing, flirting page. These three tempt fortune in 
the cask, and, the Baron being the lucky man, the two other 
competitors join forces to defeat him and, at least, delay the mar- 
riage, which is bound to take place within forty-eight hours, or 
the Baron cannot claim his bride. The Duke feigns love for a 
skittish, elderly spinster, the Countess Iphigenia, and with his 
fellow-conspirator arranges that Babette shall be carried off. 
The Baron overhears this, and gets to the carriage first and 
goes off with Iphigenia, who has by mistake been thrust into it, 
but, before he has proceeded far on his journey, discovers his 
mistake. He returns and fights with the Duke, in defiance of in 
edict against duelling, and in consequence the whole party are 
arrested by Sergeant Belazur. The last act takes place in the 
prison, where the Duke, the Baron, the page, and Iphigenia are 
locked up in separate cells. Belazur is in doubt as to which man 
Babette is really betrothed, and she endeavours to induce him 
to liberate the Duke as her future husband, but the gallant Ser- 
geant does a little lovemaking on his own account. For this he 
is punished by the timely arrival of his wife, Toinon, who 
changes clothes with Babette and allows her to escape. In the 
meantime the old Baron has become so convinced that he will 
have no happiness in the future with Babette that he relin- 
quishes her to the Duke, and pairs off with Iphigenia, the 
volatile Antonio comforting himself with the thought that he is 
young, and that there are plenty more nice girls to whom he can 
make love. The music is tuneful and bright, reminding one of 
Offenbach, but displays little originality. The two prettiest 
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numbers are perhaps “ Flowers I fondly cherish” and “ Orange 
Blossoms,” which gained unanimous encores, thanks also to the 
charming manner in which they were sung by Miss Camille 
D’Arville, who was indeed the mainstay of the evening, from her 
grace, piquancy, and finish, both in singing and acting. The 
quartettes, “This is serious,” in the first act, and “What is a 
Kiss?” in the third, also deserve special mention. Mr. Henry 
Bracy aided much in glossing over the shortcomings of the 
authors, and gave more than satisfaction. Mr. Fred Mervin 
threw plenty of dash and geniality into the part of the amorous 
Sergeant, and gained a hearty encore for his song, “ Sweet 
Cigarette.’ Miss Susie Vaughan just a little exaggerated the 
gushing Iphigenia, but was excessively amusing, and Miss 
Florence Levey danced most gracefully and acted with bright 
intelligence. Miss Lydia Thompson, after her long retirement, 
had lost none of her sprightliness of manner, and received a 
most cordial and prolonged welcome on her reappearance. 
Babette was beautifully staged, the scenery was very pretty, the 
dresses in perfect taste, and Mr. Edward Jones conducted an ex- 
cellent orchestra. adet/e, however, did not prove a success. 
27th. PRINCE OF WALES’S. (MJatinée.)—The Love that Kills, 
Alphonse Daudet’s L’lrdéscenne. When it is remembered that 
on its original production at the Vaudeville in Paris in Septem- 
ber, 1872, with Madame Fargueil as Rose, M. Parade as 
Baltazar, and M. Abel as Fréderi, Z’ Arléstenne was received 
with but little favour by a French audience, to whom the over- 
strained emotions of the mother and the son might be compre- 
hensible, it is not very surprising if the more phlegmatic English 
public accept the adaptation with some little hesitation so far as 
the play itself is concerned. And even when it was revived at 
the Odéon in 1885, with Madame Tessaudier, M. A. Lambert, fils, 
and M. Paul Mounet in the above 7é/es, the run of sixty nights 
was secured by Bizet’s incomparable music, which cannot be too 
highly praised. There must be an air of unreality when the 
beautiful demon, of whom we hear so much and who causes all 
the mischief, is only imagined, and never seen. Fréderi is con- 
sumed by a passion for the worthless creature 1’Arlésienne. 
Through the Patron Marc inquiries are made which lead 
Fréderi’s mother, Rose Mamai, to believe that the girl is worthy 
of her son, and she is to be accepted into the family, but Mitifio, 
another lover of hers, in order to secure her for himself, produces 
some letters which prove that she is worse than a coquette. 
Fréderi’s love appears to be destroying him, and so his mother 
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persuades Grandfather Francis to consent to the union in spite 
of the evil reports. This generosity on their parts—for they feel 
deeply the stain to be cast upon their honest name—rouses his 
better nature ; he engages himself to a charmingly artless girl, 
Vidette. But the return of Mitifio, who claims his letters, re- 
kindles all the former passion. Fréderi endeavours to kill 
Mitifio when he learns that l’Arlésienne is going to yield herself 
to him entirely, and, maddened with regret at his unrequited 
love, in a paroxysm of despair he dies—in the English version— 
of heart disease, and the mother sinks also under the death of 
her first-born, on whom she has lavished all her affection, to the 
neglect of Jacques, her half-witted child. Mr. Brandon has 
done his work well and conscientiously, adhering to the original 
until the close, which he has altered most decidedly for the 
worse, in order, it may be supposed, to allow of a death scene 
and a strong “situation” in the presence of the audience. The 
dialogue is, however, too protracted for most English people; 
and, exquisite as are the scenes of homely Provengal life and 
thought and feeling, they are cavzare tothe multitude. The Love 
that Kills will only make its name on account of the perfect 
melody and magnificent score of the music which accompanies it, 
and which was done the most complete justice to by an increased 
orchestra and the Dorof/hy chorus, in all numbering 120, under 
the musical direction of M. Ivan Caryll. Encores of several of 
the numbers were insistedon. The acting was mostly excellent. 
Mr. Laurence Cautley was fervid and impassioned; Mr. Julian 
Cross played with a rugged yet tender dignity; though Mr. 
Arthur Williams was quaintly humorous, he was out of keeping 
with his surroundings, and misread the character of Patron Marc. 
Miss Sophie Eyre portrayed with sterling reality the feelings of 
the devoted and despairing mother; Miss Norreys played with 
charming simplicity and artlessness ; and Miss Clara Jecks was 
touchingly natural as the half-witted boy. Mr. John Le Hay 
gave a remarkably clever sketch of the stupid, loutish sailor, 
Portebonheur. More than a word of praise is due to Mons. 
Marius for his stage management, and to Mr. Furneaux Cook 
for his assistance in the guidance of the chorus behind the 
scenes. H.R.H. the Prince of Wales and a crowded audience 
witnessed the performance, 

28th. OLYMPIc.—Revival of Zhe Ticket-of-Leave Man, with 
Mr. Henry Neville and Mrs. Stephens in their original characters 
of Bob Brierly and Mrs. Willoughby, first played by them at 
this theatre on May 27, 1863. Sam found a good representative 
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in Miss Helen Leyton; Miss Florence West was a naive May 
Edwards, and Miss Bealby acquitted herself fairly as Emily St. 
Evremond. Mr. E. S. Willard scored another triumph as “ The 
Tiger,” hard, unscrupulous, and determined, and yet deliciously 
bland when he assumed the garb of the prosperous City mer- 
chant in a faultless get-up, with the gold fzwce-nez through 
which with such charming innocence he examines the “darbies.” 
The smooth silver-grey hair, and the bland tones of the voice, 
were all such perfect mediums of disguise that Mr. Willard was 
not for a time recognised by the audience. Melter Moss was 
unconventional in the hands of Mr. Julian Cross. Mr. E. 
Smedley Yates acquitted himself well as Green Jones. In Good 
for Nothing, revived the same evening, Miss Helen Leyton was 
excellent as Nan, and Mr. E. W. Thomas played particularly 
well as young Mr. Simpson. 

28th. St. GEORGE’S HALL.—Ax Old Maid’s Wooing, a bright 
one-act comedy by Arnold Goldsworthy and E. B. Norman, was 
played for the first time. The plot recalls Longfellow’s Wooing 
of Miles Standish. A clergyman and a country squire both love 
an attractive middle-aged lady, Miss Hester Grayson. Mr. 
Higgins, too diffident to do so himself, induces the Rev. James 
Braithwaite to plead his cause. In doing so, the parson 
unwittingly pleads his own, and when the squire at last 
proposes he is refused. Mortified at his dismissal, he lets out 
that the cause of his non-acceptance is the love the lady bears 
for the clergyman, who, on learning this, makes the offer on his 
own account, which is joyfully received. The male parts were 
played by amateurs with considerable success. Miss Ethel 
Hope played the elderly spinster very artistically, and with 
much charm. Acted entirely by professionals, the piece would, 
in all probability, prove a very acceptable /ever de rideau. 

28th. Fire at the Variedades Theatre, Madrid; three persons 
injured. 

28th. Death of Mr. William West; born in 1796. Made his 
début in 1802 as Cupid in Rollo. 

29th. Death of Mr. Charles Schoenmehl. An _ excellent 
musician. 

31st. PRINCE OF WALES’S. (Matinée.)—Tares. Mrs. Oscar 
Beringer certainly chose an original motive for her plot, though 
a daring one, and for which the authoress admits she is indebted 
to Gustav Freitag’s Graf Waldemar. But it is scarcely possible 
to imagine that a well brought-up girl, the daughter of a 
respected clergyman, whom she dearly loves, would so far cast 
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aside all care for public opinion, all thought of good repute, as 
to allow herself for seven years to lie under the stigma of being 
the mother of a child whom she has adopted, and when there is a 
possibility of that child being taken from her, contemplating a 
false avowal that she is really its mother, in order that she may 
have a legal claim to it. And yet this is what Margaret Gyde 
does. Seven years before the play is supposed to commence, a 
baby boy has been left at the gate of the rectory. None but 
Margaret know its parentage; she has found a letter in the 
basket in which the foundling is deposited, stating that it 
is the illegitimate offspring of Rachel Denison and Nigel 
Chester. He has been a lover of Margaret’s. She, without 
giving her reason, at once breaks off the engagement, attached 
as she is to him, and devotes herself to his child. When, after 
this lapse of time, he meets with an accident out hunting, and 
is brought to the rectory as the nearest house, he meets Margaret, 
and from no reason having been given for the rupture between 
them, and watching the affection she bears for “ Jack,” the boy, 


fhe almost believes the scandal about her. However, his love 


for her is steadfast, and he has almost induced her to renew the 
engagement, when Rachel Denison, under the name of Mrs. 
Jason Stanhope, appears on the scene, and claims her child. 
She had left it at the rectory that it might be the means of 
breaking off the union between the lovers. She has learnt how 
her boy has twined himself round Margaret’s heart, and now 
with fiendish pleasure she contemplates the agony that the poor 
girl will suffer in parting with it. Here Margaret declares that 
Rachel can bring no proof that she is really the parent, and 
that she, Margaret, rather than yield up Jack, will own herself 
his mother. Nigel, to spare Margaret the agony, is willing 
to make the only reparation in his power; he offers to 
marry Rachel, whom he now hates, but she is still obdurate, 
when her heart is softened by the little boy, who works 
upon her feelings by his artless prattle, and she consents at last 
to forego her vengeance. Here, had Rachel gone forth to 
repentance, I cannot think but that the situation would have 
been improved ; but, instead of this, Rachel’s death is brought 
about in view of the audience by Luke Chester, the presumptive 
heir to Nigel’s property. Luke, having incited Rachel to use 
all her means to prevent his cousin’s marriage, is so enraged at 
her having relented at the last that he strangles her, and 
Rachel dies joining the hands of Nigel and Margaret. There 
is a splendid piece of comedy in the second act between Rachel 
B 
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and Luke; and the battle for the possession of the child between 
Margaret and Rachel is certainly as strong and dramatic as can 
well be written; but the first act is weak, and is frittered away 
in the loves of two rustic lovers, well played by Miss Stella 
Brereton and Mr. Edward Thirlby, and was only partially 
redeemed by the excellent acting of Mrs. Gaston Murray and 
Mr. Albert Chevalier, the latter’s character being particularly 
well drawn. Mr. Harry Eversfield and Miss Annie Hughes 
made an amusing pair of young lovers, but one of their scenes 
was almost farcical. Mr. Forbes Robertson showed more than 
his usual power, his entire rendering of the character of the 
remorse-stricken Nigel was true, manly, and dignified. Mr. 
Lewis Waller made skilful use of the few opportunities he had. 
Nothing could have been better achieved or carried out than 
the conception of the two such opposite characters as Margaret 
and Rachel—the one noble, pure, and tender-hearted ; the other 
scheming, evil, and cruelly vindictive ; and it is difficult to say 
which of the two was better acted. Miss Vera Beringer is either 
a born actress or must have been wonderfully schooled to have 
achieved such a success as “ Jack;” her lines were so fully and 
naturally spoken, and her manner so unlike the usual stage 
child. With all its faults there is much that is interesting in 
Tares. 

31st. ST. GEORGE'S HALL.—Love and Halfpence, comedietta, 
adapted by William Poel from MM. Clairville and Lambert 
Thiboust’s Hzstotre d’un Sou. 


II. 


FEBRUARY. 


3rd. Death of Marc Constantin; born in 1810. He was the 
author of several plays. 

6th. PARK TOWN HALL, Lavender Hill.—Szlver Vezl, drama, 
in three acts, by A. Iver Smith. 

6th. Death of Mr. Harry Bland, a member of Mr. Charles 
Mathews’ Company. 

8th. SADLER’S WELLS.— Parted on the Bridal Hour, drama, in 
four acts, by Laura Jean Libbey (for copyright purposes). 

8th. OPERA COMIQUE.—There is no use blinking the fact that 
Ariane is a play that unfortunately holds up to us the very 








388. 


Fen., 1888.] Ariane. 19 





seamiest side of human nature. All of the principal characters 
are more or less tainted: and though—and with regret it must 
be admitted—they are only living presentments of creatures 
who are met with in the world, the fatal result of their base 
schemes and plottings scarcely teaches a moral, and the most 
despicable of them all escapes punishment or retribution. 
Ariane is a cold, dissatisfied woman, who has mated with 
Henry Lomax merely to escape from a poor and uncomfortable 
home with her father, the Chevalier de Valence. Her husband, 
though lax in morality, is perhaps naturally good-natured, but 
is irritable and passionate from over-indulgence in stimulants. 
Instead of endeavouring to win him to better things, Ariane 
openly shows her contempt and repugnance for him, and, if we 
may judge from the style in which she dresses, in gratifying her 
own weakness for “soft raiment” and beauteous surroundings, 
must sink him still deeper in debt and difficulty. Sir Leopold 
D’Acosta loves her, and the consequences to them both might 
be dangerous but that Ariane is shielded by her intense love for 
her child Daisy, who, she determines, shall never blush for her. 
Monetary ruin is impending over the household, when Lomax 
urges his wife to borrow sufficient from her wealthy admirer, 
D’Acosta, to clear them. She indignantly refuses for very 
shame, and her husband strikes her. His brutality opens up to 
the Chevalier the means of freeing her through the Divorce 
Court, and so this mean-spirited scoundrel, who has accepted 
all sorts of kindnesses at his son-in-law’s hands, sets to work to 
betray him. He proposes to D’Acosta that Lomax shall be 
enmeshed in the toils of some woman. A creature is found in 
Babette Steinbock, an adventuress and former mistress of 
D’Acosta’s, who, though married to an affectionate husband, 
longs for her old career of vice. Lomax goes off with her, and 
now nothing is wanting in the shape of evidence. But before 
the case actually comes on, Lomax, who has repented, and has 
always, after his fashion, loved his wife, makes an appeal to her 
for the sake of their child, promises amendment, and becomes 
almost a man from the evident earnestness of his new resolution. 
Unhappily, he tells Ariane that he is sure that there has been a 
plot between her father and D’Acosta to ruin him, and this 
attack on a lover, whom she believes to be the very soul of 
honour, determines her. She will show no mercy; and so the 
divorce is obtained, and she marries the rich D’Acosta, and a 
vista of happiness and ease opens up before her. On her 
wedding-day, however, immediately on her return from the 
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ceremony to her new husband’s house, Lomax confronts her, 
and he tells her that his suspicions have been confirmed. He 
has obtained a confession from Babette Steinbock that she was 
paid by D’Acosta to lure him into sin, and that the knowledge 
of this will embitter all Ariane’s future life, and probably wreck 
it, as his has been wrecked. Ariane cannot believe him, but 
appeals to D’Acosta, who admits his complicity, extenuating it 
on account of his love for her. Lomax’s revenge is not yet 
satisfied; he draws a revolver to shoot D’Acosta. Ariane tries 
to come between them, receives the fatal shot herself, and dies 
in her father’s and her lover’s arms, and Lomax, rushing off, 
commits suicide. It was almost impossible for such a character 
as that of Ariane to enlist sympathy, but Mrs. Bernard-Beere, 
by the almost magnetic power she possesses, held her audience, 
and in the third and fourth acts almost surpassed herself. 
Mr. Henry Neville redeemed the worst qualities of Henry Lomax 
by his persistent belief in the honour of his wife, by the capable 
manner in which he showed that what love there could be in 
such a selfish nature was hers, and in the real affection he 
exhibited for his little girl, Mons. Marius contrived almost to 
make one forget what an unmitigated and contemptible 
scoundrel was the Chevalier de Valence by his airy manner, his 
apparent lonxhomic, and the mock indignation he affected at his 
son-in-law’s conduct. Mr. Leonard Boyne was a manly and 
impassioned lover as D’Acosta, and Mr. A. M. Denison played 
truthfully as the confiding husband, Max Steinbock. Miss Fanny 
Coleman displayed much cleverness as the cynical, worldly 
Lady Mandolin, and Miss Laura Linden contrived to gloss over 
the shamelessness of Babette Steinbock by her brightness and 
consummate tact. Miss Muriel Aubrey looked excessively 
handsome as Lady Molly, and was agreeable as an engaged 
young lady. The almost single innocent part in the whole play, 
that of the little child, Daisy Lomax, was very charmingly 
played by Miss Violet Campbell, who was thoroughly natural 
and artless, and played with her poodle Smut as a child would. 
oth. PRINCESS’S. (Aatinée.\—Mirage, four-act play, written 
by Edwin’Cleary. Of this “The Stage” wrote of the play 
nearly as follows:—“It soon became evident on Thursday 
afternoon that Mzrage and As zz a Looking Glass had both been 
founded upon the one novel. Mr. Cleary has, however, con- 
structed a more popular play than that which had so long a 
run under Mrs. Bernard-Beere’s management. He has not 
given up all to his principal character: consequently the 
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interest is sustained by others in his play, to the gain of the 
general effect and the furtherance of the story. The first act of 
Mirage, which takes place on board a Mediterranean steamer, is 
noticeable for its well-contrived fiza/e. The villain of the piece, 
Captain George Foster, attempts the murder of Sir Michael 
Hardy by pushing him into the water. This act is witnessed by 
an invalid lady (Edith Gordon) who has been left on deck by 
her husband, Lord Gordon, that she may enjoy the air while he 
goes into the saloon. Foster, while in the act of murder, sees 
to his horror he has been watched by the sick woman, who is so 
overcome with fright as to be unable to call out. The murderer 
turns upon the invalid, and placing a handkerchief over her 
mouth he forces her back into the chair from which she had 
risen. The fright has, however, done its work, and when Foster 
relinquishes his grasp Edith Gordon gives one last gasp for 
breath and then dies. Foster, horror-stricken at what has 
taken place, hurriedly leaves his victim just as the husband 
‘Lord Gordon), together with some friends, returns to his wife. 
Gordon, holding out a box of sweetmeats he has brought on 
deck, says, ‘See, Edith, darling, I have brought you the 
bonbons.’ He is in the act of placing them in his wife’s hands, 
when one of the company stops him with ‘ Hush, she is asleep.’ 
Upon this simple, but highly effective, situation the act-drop 
falls. It is not necessary to enter into detail as regards the 
plot of Azvage, it being so similar to the play we have before 
named, but it may be said that Mr. Cleary ends his drama in a 
very satisfactory manner, totally different from the last act of 
As tn a Looking Glass. Helen Lamar, the heroine, is in the act 
of raising the poison to her lips when her husband enters. He 
opens his arms, and Helen throws the poison to the ground, 
and with a wild scream of delight runs to her husband, who 
folds her to his bosom. . . . . . . The writing generally 
of Mirage is above the average; in fact, some of the language 
is most poetical and finished in style. On the other hand, 
there is much that is nonsense. Still, high praise is due to 
Mr. Cleary, who may be advised to write an original play. 
Mr. Lablache kept well within his power as Lord Gordon. 
Miss Milton was a trifle borne down with the weight of her 
part. She was throughout interesting and ‘safe’ as Helen 
Lamar, but the character wanted more. A palpable hit was 
made by Mr. Abingdon as Captain George Foster. Mr. 
Dawson surprised us with his admirably conceived and cleverly 
executed sketch of a brandy-loving ‘swell,’ Willie Wilder ; 
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Mr. Dawson has never done anything so well as this. Mr. 
Hodgson, too, as Sir Burns Craigie played capitally. Another 
good example of the actors’ art came from Mr. Henry de Solla, 
whose Spini was a truthfully drawn character. It is worthy of 
note that the author, Mr. Cleary, contented himself with a part 
(that of the Secretary) in which only one line is spoken. Miss 
Dene gave a somewhat colourless portrayal of Victoria. Miss 
Dairolles as a French maid, Rose, created a most favourable 
impression. Her acting in the comedy scenes was neat and 
dainty ; while her exit in Act 3 was pathetic, and full of feeling 
simply expressed.” 

gth. Five hundredth performance of Dorothy at the Prince of 
Wales’s Theatre. An ode, specially written for the occasion 
by Mr. Cunningham Bridgman, was spoken, and elicited great 
applause. 

gth. VAUDEVILLE. (JZatinée.)—Miss Helen Barry appeared as 
the Countess d’Autreval, in Zhe Ladies’ Battle, with much success, 
and, as a favourable contrast to the /esse required for this 
character, also played Madge Oliphant in Mr. Scott-Battams’ 
admirable drama, 4/er. 

gth. HAYMARKET.—Miss Freake appeared for the first time 
as a member of a theatrical company in the part of Mary 
Herbert in A. C. Calmour’s Cupid's Messenger. Mr. Laurence 
Cautley was a handsome and manly Sir Philip Sidney, and 
Miss Lamb played Fanny Walsingham in a graceful and 
winning manner. Miss Freake only played for four nights. 

gth. OPERA COMIQUE.—Love and Politics,a new comedietta 
by H. T. Johnson, was produced, and served as an amusing /ever 
de rideau. Young Fullalove has fallen in love with Winifred 
Winsome, niece to Benjamin Barnaby (a high Tory) and 
Boanerges Barnaby (an advanced Radical). To gain their 
favour he pretends to side with them in their political views, 
but unfortunately mistakes their political leanings, and so gets 
into bad odour with both. But things are brought right by its 
being discovered that he has no views whatever as to party 
government, and that he is the son of an old sweetheart that 
both the brothers had surrendered for each other’s sake. It was 
well played by Messrs. Denison, Macdonnell, Wilmot Seale, 
and Miss Marie Wynter. 

gth. GLOBE. (JZatinée.\—Revival by Mr. Wilson Barrett of 
The Colour Sergeant, A Clerical Error, and Chatterton. 

11th. TERRY’S.—Darby and ‘oan, one-act comedietta by 
H. F. Bellingham and W. Best (originally produced at 
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T.R., Newcastle-on-Tyne, Sept. 11, 1885). The idea that is 
elaborated in the simple plot, if not new, is such a pretty one 
that it is decidedly worth noticing. Darby and Joan, an admiral 
and his wife, are an old couple, he crusty but kindly withal, 
she everything that is sweet and most admirable in old age. 
They are discussing their granddaughter’s marriage. The 
admiral is averse to her wedding a needy young lieutenant, 
grandmamma pleads on their behalf. The elders become ex 
hausted with their little wordy warfare and retire to take a 
nap, and almost instantly reappear to enact in the presence of 
the audience their own youthful courtship, which was not 
without its obstacles. The dream softens the heart of the 
admiral and makes his Joan happy. Mr. Terry and Miss 
Clara Cowper doubled the parts with much skill. The gentle- 
man was best as the old salt, the youthful lover being a little 
out of his line; but Miss Cowper was very dear and 
lovable as the silver-haired dame and captivating as the young 
beauty. 

11th. Death of F. Hope Meriscord, actor and journalist. 

11th. Fire at the Theatre Royal, Blyth; no lives lost. 

13th. CoMEDY.—Sydney Grundy’s drabsan Nights reached its 
1ooth performance. The centenary was celebrated by the pro- 
duction of the new play, in one act, by Jerome K. Jerome, 
entitled Szzsef, which the author has founded, “with per- 
mission,” on Lord Tennyson’s poem “The Sisters.” The source 
from avhich it is derived is not generally recognised. In Barbara, 
Mr. Jerome very charmingly illustrated the self-denial of an 
elder sister, and he has rather intensified this in his latest 
work. Lois is secretly engaged to Laurence Leigh; she is 
looking forward to the next meeting with him, when her 
younger (half) sister Joan returns home, and in their mutual 
confidences discloses that she has lost her little heart to one 
whom she had met on her travels. Neither of the girls will 
tell, from shy playfulness, the name of her lover. When 
Laurence appears he proves to be the fickle creature who has 
gained the affection of two lovable girls, the only excuse that 
may be pleaded for him being that for the elder, Lois, his ad- 
miration was the evanescent one of a youth some two years 
ago, while for Joan it is that of a more matured nature. Lois 
generously bears her disappointment without betraying her 
late admirer’s perfidy, so that her little sister’s happiness may 
be secured. There was much pathos and light sportiveness 
in the dialogue, and it was excellently rendered by Miss Cissy 
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Grahame as Lois, and Miss Cudmore as Joan; the latter was 
charmingly natural and ingenuous, the former exhibiting the 
strength and nobility of a truewoman. Mr. A. G. Andrews well 
represented the sturdy, honest character of a bucolic lover, 
Azariah Stodd. . 

13th. Death of Pierre Paul Moralt, for 38 years conductor of 
the King’s Opera House, Munich. 

13th. ROYALTY.—Mam’selle Nitouche. Denise, Mdlle. Witt- 
mann; Celestin Phillidor, M. Dekernel. 

ith. Valentine’s Day. Miss Ellaline Terriss replaced Miss 
Freake as Mary Herbert in A. C. Calmour’s Czfzd’s Messenger, 
and acted the part so well! as to gain unstinted applause from 
the audience, and the very warmest commendation from her 
manager, Mr. Beerbohm Tree. This date may be looked upon 
as Miss Terriss’s dbut on the London stage, though she had 
already appeared in public. 

14th. SAvoy.—J/rs. Farramte’s Genie, a very bright and 
tuneful operetta, of which the story, by Mr. Frank Desprez, is 
quaint and clever, and the music, by Messrs. Alfred and Francois 
Cellier, much above the average of that generally bestowed on a 
lever de rideau. Aladdin’s wonderful lamp has, after the lapse 
of ages, come into Mrs. Jarramie’s hands. Accidentally dis- 
covering its power, she utilises the Genie in various ways, 
making of him a modern chef, the sleekest of butlers, and, be- 
coming jealous of Mr. Jarramie, causes her slave to transport 
him to Timbuctoo, where he is on the point of being eaten by 
savages, when she relents and has him brought back. But 
Mrs. Jarramie becomes frightened of her valuable possession 
and so makes the Genie a present of it. An amusing love affair 
also runs through the play to render it the more palatable, and 
Mr. John Wilkinson, who appeared as the Genie, proved himself 
one of the most versatile and humorous comedians we have. 

14th. VAUDEVILLE. (JZatinée.)—Miss Sefton appeared as Lady 
Teazle in Zhe School for Scandal, and as Juliet in the balcony 
scene. Mr. Frank Rodney made his mark as Romeo. 

14th. PRINCE OF WALEs’s.— Miss Helen Barry’s matince. 
Revival of Arkwright’s Wife, three-act drama by Tom Taylor 
and J. Saunders. The dénéficrarre as Margaret Hayes was 
pathetic in her sorrow, womanly in her love, and showed a 
thorough appreciation of both the comic and tragic veins of 
the character. Mr. Fred Gould was earnest and manly as 
Richard Arkwright, and imbued it with vigour and force. But 
it was to Mr. Willard that deservedly were accorded the prin- 
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cipal honours. His Peter Hayes was subtle and nervous; 
he fully realised the ideal of a man so absolutely wrapped up in 
one pursuit that it makes him suspicious of all around him, 
and to which pursuit he will sacrifice all that is dearest to him. 
He fairly carried his audience with him, and he may always 
look back upon it as one of his very finest impersonations. 
Mr. Henry Ferrand capably filled his original ré/e of Hilkiah 


| Lawson. Miss Robertha Erskine gave a clever and humorous 


picture of Nancy Hyde. 

14th. On the same afternoon was produced, for the first time, 
a comedy, in one act, by F. Hamilton Knight, entitled Zhe Post- 
script. It is simply the story of a young girl, Marjorie Fleming, 
who, left to the care of a middle-aged colonel, out of gratitude 
and liking, accepts him when he proposes marriage. He is 
called away on active service for some two years, and during 
that time she falls really in love with a young fellow, who pro- 
poses, and then she is obliged to own that she is engaged. 
Naturally indignant, he expresses himself in rather strong terms, 
and offends her. Just before this the Colonel has returned home, 
and found in Mrs. Treherne, the stepmother of the lover, the 
woman he loved in years gone by, and learns from her the 
distress in which her son Harold is at his ward’s refusal, and the 
young fellow’s sorrow at his loss of temper. Harold writes a 
letter of apology, which is submitted to the Colonel for his 
approval, and he adds the postscript, which frees Marjorie from 
her engagement to him, and sanctions hers with Harold Treherne. 
I need hardly say that Colonel Sir Clive Cutler and Mrs. 
Treherne also look forward to a happy future. Mr. Knight has 
written poetically and naturally, and dressed an idea, not quite 
original perhaps, in such a fresh and healthy manner as not only 
to render it very charming, but to hold out promise that so 
young a writer will in the future give stronger proof of his 
evident talent. Miss Rose Norreys invested the character of 
Marjorie Fleming with a girlish charm that was natural and 
touching. Mr. Lewis Waller played the youthful lover with 
sincerity and ease. Miss Fanny Enson was a pleasant, ladylike 
Mrs. Treherne, and Mr. Brandon Thomas fairly good as the 
Colonel. 

15th. Death of Mr. Hamilton Astley. Made his début in 
1866. 

16th. OLYMPIC. (MJatinée.)\—His Romance, comedy in four 
acts, adapted by Meyrick Milton from Herr Michael Klapp’s 
Rosenkrants und Guildenstern. This was spoken of in the 
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“Daily Telegraph” as “a clever little play that would well bear 
reconsideration and careful elaboration.’ As it stands, AWzs 
Romance is too thin, and in a measure too colourless for an 
evening’s programme, even at a theatre that makes a speciality 
of light comedy ; but the framework of the play is so excellent, 
the construction so neat, and the chance complications so 
ingenious that a skilful dramatist might build on it a really 
valuable play. The plot is simple enough; it is the complica- 
tion of the comedy that interests. A shrewd, hard-headed, 
common-sense man of the world, the Duke of Lovebrook, who 
has determined that his eldest son shall marry a certain Lady 
Clara Southmoor, thinks it a good thing for the young fellow to 
see a little of the world before he settles down. So he provides 
‘him with a travelling companion in Major Rosenkrantz, an 
amusing philosopher, who knows the ways of women even better 
than the tricks of men, and draws up a code of instructions that 
are to be implicitly obeyed, with the view of getting the young 
peer over his romance as quickly as he has got over the whoop- 
ing cough, mumps, and the measles. The Major is strictly 
enjoined to avoid actresses and other dangerous sirens, inasmuch 
as there has been an old sorrow in the Duke’s family on that 
score, and the Major, who is a professional lady-killer, departs 
with the green lad to see the world. The most amusing com- 
plications follow. The first people the travellers come across 
are those they are instructed to avoid, the Marquis falls head 
over ears in love with the daughter of an actor, who turns out 
to be his own cousin, and the philosophic Major falls into the 
toils of the very girl that his pupil was to have married. After 
the Damon and Pythias, who travel incognito, have been taken 
for actors and everything they are not, the Duke arrives to find 
that all his plans have been checkmated, and that he has to 
grin and bear the very alliance that he most deprecated. Good 
comedy requires bright acting, and it gets it in this play, at 
least from Mr. Brandon Thomas, who plays the comically 
cynical Major, and from Miss Norreys, who appears as the 
charmingly wilful little Lady Clara Southmoor. Mr. Bassett 
Roe made a natural and consistent character of the Duke of 
Lovebrook, a small part, but thoroughly well played. The 
author, Mr. Milton, appeared as the young lovesick Marquis of 
Hilton, and in the cast were Mr. Calhaem, Mr. H. H. Morell, 
Mr. Stephen Caffrey, Miss Fanny Robertson, Miss Agnes 
Verity, and a clever girl who played a maid servant, Miss F. 
White. 
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16th. Death of Mr. H. Montague. Well known in connection 
with Christy Minstrel entertainments. 

17th. Death of Barrieile. A well-known bass singer. 

17th. Death of Mr. Reginald Hare, late acting manager at 
the Theatre Royal, Dundee. 

17th. Death of Mr. Sidney Hayes; born in 1858, and was a 
member of the Adelphi Company. 

18th. Death of Mrs. F. Pierce. For a long time an actress at 


' the Brentford Hall. 


18th. Death of Mr. James A. Page; born in 1858. 

18th. TOOLE’s.—T7he Red Rag, by Justin McCarthy, possessed 
some good dialogue and showed promise. The loves of Captain 
the Hon. Reginald Topham and Alice Brand are looked coldly 
on by the aunt of the latter, a Miss Ursula Winter, because the 
gentleman is a soldier. Her objection to the military arises 
from the fear that a like sad fate may befall her niece as has been 
her own lot. Some thirty years previously she loved a gallant 
soldier, he was ordered to the Crimea and is supposed to have been 
killed. Buta certain Mr. Ivan Ivanovitch is announced, who 
proves to be the long-lost lover, having been taken prisoner by 
the Russians ; during his captivity he wooed and won a Musco- 
vite lady, and is now married and a prosperous merchant. The 
revulsion of feeling caused by the discovery that her hero is 
nothing less than a despicable fellow, causes the old lady, from 
some inexplicable reason, to take the military into favour again, 
and she offers no further obstacles to her niece’s marriage. Miss 
Eliza Johnstone and Miss Eva Moore were excellent as the 
spinster aunt and the love-lorn maid; and Mr. G. Skelton very 
amusing as an old servant, who being a cz-devant soldier has to 
conceal the fact from his mistress. 

20th. STANDARD.— The Lucky Shilling is a drama the plot of 
which is a good deal involved, and which may be looked on as 
written for the purpose of leading up to those sensation and 
realistic scenes which the patrons of the Standard look for. 
Mary Wyatt has run away with her husband, but, as there is 
no absolute proof that she has been married, her father only 
leaves his property to her or her children on the condition that 
the fact of the marriage shall be substantiated. The estates 
have been taken possession of by one professing to be Edward 
Gower, the next heir, but who is really Gilbert Fleming. He, 
with his associate, Flight, then use all their endeavours to 
retain the property. Mary and her daughter Hester return to 
England, and are in such straits that the mother dies of hunger. 
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Flight gives Hester a bad shilling, and for passing this she gets 
a year’s imprisonment. She suffers many vicissitudes, and 
then she is shut up in a lunatic asylum. All her troubles are 
ended through the instrumentality of Mrs. Flight, who vows 
vengeance on her husband for a wrong he has done her, and, 
turning amateur detective, discovers and thwarts all his plots. 
But it is not the piece itself so much as the scenery that 
is looked to here, and thus St. Martin’s-le-Grand with real 
mail carts—a goods station with capabilities for shunting trucks 
drawn by a real locomotive, and the capture and death of 
Fleming on the goods train—and a scene in which four rooms 
are shown at once; of the two upper, one is occupied by a gang 
of coiners and the other with an attempt to murder the sailor, 
Bob Wyatt, the lower ones representing the cells of an asylum, 
with a raving lunatic and the revolt against the madhouse 
keeper—these formed the attraction, and that it would be an 
impossibility for such various characters to be all under one roof 
did not appear to strike the audience as incongruous. The 
acting was infinitely better than the play. Mr. W. H. Day 
made a capital smooth, yet determined villain as Fleming, and 
Mr. Purdon was equally successful in another line as the 
rascally Flight; Mr. Alfred Rayner was a genial, breezy Bob 
Wyatt ; and Miss Amy Steinberg filled her 7é/e of female detec- 
tive, in which she assumes various disguises, to perfection. Miss 
Stella Brereton as Hester, Miss Evelyn Nelson as Mary Wyatt, 
and Miss Kate Leslie as a lodging-house keeper, were all deserv- 
ing of praise. 

2oth. OLYMPIC. (Jatznéc.)—On the occasion of Mr. Edward 
Brown’s benefit, Henry Byatt’s charming play, 7he Brothers, 
partly re-written, was played by Messrs. Royce Carleton and 
Yorke Stephens, and the audience had an intellectual treat in the 
recital by Mr. E. S. Willard of D. G. Rossetti’s beautiful but 
melancholy poem, “A Last Confession.’ Few actors of the 
present day could have held an audience enthralled as did 
Mr. Willard during the delivery of lines that are more 
fitted to be enjoyed in the study than listened to in the 
theatre. 

22nd. GLOBE. (Matinée.\—The Lady of Lyons has for a con- 
siderable time been included in Mr, Wilson Barrett’s provincial 
répertoire, and was well received in America; but this was the 
first time that he had afforded a London audience the oppor- 
tunity of judging of his merits as Claude Melnotte. The 
result was eminently satisfactory. Discarding in a great 
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measure the conventional method that has been adopted by 
actors in representing Bulwer Lytton’s stagey hero, Mr. Wilson 
Barrett, by his earnestness, his pathos, and fiery elocution, 
rendered the character as nearly real as possible, and achieved 
nd, J 4 decided triumph. Miss Eastlake was not so happy in her 
conception of the proud, haughty Pauline. Mr. George Barrett 
hat § Was rather too genial as Colonel Damas. Mr. H. Cooper Cliffe 
was an excellent Glavis. - 

‘ks 23rd. PRINCE OF WALES'S. (Matinée.\—Little Lord Faunt- 
of | voy. Mr. E. V. Seebohm’s dramatisation of Mrs. F. H. 
Burnett’s beautiful work was certainly most attractive, but for 


S 
i much of its success the adapter was indebted to the original 
or, work ; where he departed from it he neither embellished nor 
m, | improved, but rather detracted from its merit. Though the 
ise | novel is so well known, it may be well to give the outline of 
an § the play. The Earl of Dorincourt, finding himself without a 
of § direct heir in England, despatches his solicitor, Mr. John 


he | Havisham, to New York to bring back Cedric Errol, the only 
child of a deceased son, who, having married an American lady 
nd | Whom the Earl has always pictured to himself as a designing 
he & 2dventuress, has been discarded. Mrs. Errol, a noble woman, 
ob & Will not sacrifice her darling’s prospects; but, as the lawyer’s 
. instructions are that she must give up all claim to her child, her 

heart is nearly breaking at the separation. Mr. Havisham is so 
tt, | impressed by her unselfishness and the manner in which she 
has brought up the future peer that he suggests she shall 
accompany the little lad as his nurse. Cedric has always been 
rd p led to believe by his mother that his grandfather is all that is 
good and great, and, when he reaches Dorincourt Castle, meets 
id & the old Earl in this spirit, and attributes to him so many good 
ne | qualities as out of very shame to force him into the exercise of 
them. By his guilelessness, his old-fashioned yet charming 
nature, and his little aristocratic manner, added to his hand- 
id | Some presence, the boy so wins over the soured, domineering 
Earl as to creep into his very heart. A storm arises, however, 
when, in his naturally overbearing manner, Lord Dorincourt 
insults Mrs. Errol, who, resenting it, proclaims herself Cedric’s 
mother; but when the old gentleman learns how, with every 
4] | just cause to do the opposite, from the way in which she has 
been ignored, Mrs. Errol has brought her boy up to revere his 
grandfather, the latter’s heart is touched, and he accepts her as 
a daughter. In the third act the depth of the affection borne by 
the Earl for his newly-found heir is manifested, when an 
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attempt is made to foist on him another child, supposed to have 
been left by an elder son; for, though the fraud is soon dis- 
covered, the thought that Cedric is not to be his successor 
causes the old nobleman intense sorrow. This act was evi- 
dently introduced to bring into prominence a homely, good- 
hearted American storekeeper, who had been a great favourite 
of Cedric’s when in New York, but was a mistake altogether ; 
in fact, the scene was only saved from ridicule through the tact 
and judgment with which Mr. Arthur Williams played Silas 
Hobbs. Miss Annie Hughes, with her winsome presence, her 
close study of boyish ways, her caressing manner, and frank, 
outspoken delivery, as nearly as is possible realised the picture 
of a boy of ten, petted but not spoiled, and achieved a success 
that no other actress, I think, could have accomplished. Miss 
Mary Rorke played with a womanly tenderness and dignity 
that was beyond all praise; her flash of indignation, when her 
pride revolted at the insults put upon her country and her 
womanhood, was thoroughly ladylike and most impressive ; her 
whole performance was perfect. Mr. C. W. Somerset gave a 
highly finished rendering of a nobleman whose will has hitherto 
been beyond dispute, pettish, irascible, and yet with a head and 
heart that could recognise and appreciate true attributes when 
brought home to him. Mr. Royce Carleton was also excellent 
as the staid, old family lawyer Havisham, who was shrewd 
enough to see how he could best forward the interests of the 
noble house he served, at the same time obeying the dictates 
of a kind heart in not separating a mother from a son. 

23rd. PRINCESS’S.—TZhe Mystery of a Hansom Cab, dramatised 
from Mr. Fergus Hume’s novel with that title by the author and 
Arthur Law. It has often been proved that the most exciting 
novel only produces a poor play, and, though Mr. Hume's 
novelette has been read with interest by thousands, it resulted 
in but an indifferent drama. Mark Frettlby has a very charm- 
ing daughter Madge, who is almost engaged to Brian Fitz- 
gerald. Roger Moreland, a disreputable scamp, discovers that 
a friend of his, Oliver Whyte, has a hold upon Frettlby, in the 
knowledge that the latter’s first wife was living when he married 
a second time, and that Whyte possesses the certificate. To 
obtain this Moreland enters a hansom cab with him, and kills 
him by means of chloroform, but from the similarity of their 
coats the crime is fixed on Fitzgerald, whom the cabman 
identifies as one of the riders in the cab. Circumstances lead 
Fitzgerald to suppose that Frettlby has committed the crime, 











(888, 





Few., 1888. Katti the Family Help. 31 
and so, to save the father of the girl he loves, he will do nothing 
to exculpate himself from the charge, of which he is eventually 
cleared by Sal, Frettlby’s daughter by Rosanna, his first wife, a 
poor waif who has been befriended by her half-sister. There 
are the side issues in the visit of Fitzgerald to Mother Gutter- 
snipe’s, the mother of Rosanna, and a forcible deathbed scene 
in which she recounts how she has been betrayed and deserted 
by Whyte, and recognises her child ; and some clever scenes are 
introduced in the endeavours of the two detectives, Kilsip and 
Gorbey, to outwit each other in the capture of the murderer ; 
but as already stated the play is but a poor one, though the 
“sensation ’”’ scenes secured it a certain amount of favour. The 
acting, too, was generally good, better indeed than some of the 
characters deserved. During its run Miss Eva Sothern’s part 
was played by Miss Florence West and Miss Cooper Parr’s by 
Miss Glamoye. 

23rd. Death of Michael Klapp, the well-known Austrian 
dramatist, and the author of “ Rosenkrantz and Guilden- 
stern.” 

25th. STRAND.—Katti the Family Help. Mr. Willie Edouin 
commenced his management of the little house in the Strand 
with a piece which could bring out to the utmost his own 
eccentric and amusing powers and those possessed by Miss 
Alice Atherton. Katti, the family help, is a German girl who 
has been engaged in the household of the middle-aged Mr. 
Finnikin Fluffy. Her affection for the “Fatherland” is so 
great that whenever she hears her master endeavouring to 
play “ Ehren on the Rhine,” the air has such an effect on her 
she drops anything she may be holding, and, as Mr. Fluffy has 
to practise a good deal, it becomes disastrous for the crockery. 
The home feelings produced too on her by his playing develop 
a sort of filial affection for him, and she occasionally kisses 
“his fat cheeks,” and he, somewhat of a dog in his way, 
returns the compliment by kissing her for her mother. His 
being discovered in the act by Mrs. Finnikin, coupled with 
the repeated breakages, lead to Katti’s receiving a month’s 
warning. She has just prepared her bundle to depart when a 
letter arrives which apparently makes her the possessor of 
some £25,000, and then her mistress and master are all 
graciousness, and determine that she shall marry their son 
Bob. Their hopeful offspring, however, is already engaged 
to his cousin, Alice Summers, an inmate of their house, and, 
despite of this, has been paying his addresses to Mdile. Syl- 
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phide, a premzére danseusc at the Alhambra, whom he imagines 
to be single and wealthy. But she is already married on the 
sly to Mr. Richard Fluffy, who is furiously jealous of her and 
of the unknown admirer who is constantly sending her bouquets 
and presents, and who is no other than Mr. Bob. The mistakes 
that occur as to the Sylphide’s position; the eventual dis- 
covery that the lawyer’s clerk who sent the letter announcing 
Katti’s good fortune had made a mistake, it really being 
intended for Alice Summers, who is thus able to marry her 
admirer, Dr. Easyman, and that the letter for Katti, which 
was put in a wrong envelope, told her that her sweetheart, Fritz, 
left behind in Germany, had won a great prize in the lottery, so 
that she is made happy; help to make up an amusing piece. 
Miss Alice Atherton was quaintly droll as the servant who does 
not quite understand English, and who is such a mixture of 
stupidity and attractiveness, and Mr. Willie Edouin revelled in 
the part of Mr. Finnikin Fluffy, a hypochondriac who eases his 
sufferings by producing horrible sounds on the clarionet, wears 
a life-saving apparatus, and is altogether irresistibly funny. 
Mr. Albert Chevalier gave a genuinely comic rendering to the 
character of Mr. Richard Fluffy, a victim to the green-eyed 
monster, and a disbeliever in his powers to inspire love for 
himself alone. Mr. H. H. Morell, as the selfish, unprincipled 
music-hall frequenting cad Bob, was so true to nature as almost 
to excite the anger of the gods, but was really excellent. Miss 
Susie Vaughan was very amusing as the fond mother who can 
see no faults in her offspring Bob, and Mr. B. Webster and Miss 
Grace Huntley played the lovers naturally. Through the Fire, a 
one-act comedietta by W. Lestocq and Yorke Stephens, was pro- 
duced for the first time on the same night, but calls for no 
particular comment. 

27th. Death of Mr. John Clayton (John Alfred Calthrop); born 
February 5th, 1845. Made his first appearance in 1866, as 
Hastings, in She Stoops to Conquer. 

27th. Fire at the Union Square Theatre, New York; six fire- 
men injured. 

27th. Death of Charles Sullivan, an Irish comedian. 

27th. RoyALTY.—Z’£vourdi, five-act comedy by Moliere. 
Mascarille, M. Coquelin; Lélie, M. Jean Coquelin; Léandre, 
M. Duquesne; Hippolite, Mdlle. Lemercier ; Célie, Médlle. 
Kerwich. 

28th. St. GEORGE’S HALL.—This date will perhaps be 
memorable as the occasion on which Miss Florence Wood made 
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her début in G. W. Godfrey’s comedietta, The Man that Hesitates, 
founded on Mrs. Hugh Bell’s comedy L’/nudéczs, which it will be 
remembered was played at the Novelty in November of last 
year by M. Coquelin. Miss Florence Wood, daughter of the 
talented Mrs. John Wood, acted with much graceful charm as 
Miss Norcott. She possesses attractive and remarkably bright 
features and a most agreeable stage presence. Mr. Godfrey’s 
adaptation, played for the first time, is clever and amusing, 
telling closely the original story of a lover of such indecision of 
character that on the way to declare his passion he thinks it 
better to do so in writing; then, wishing to recall the letter, 
sends a telegram requesting the lady of his love not to read it; 
and finally, deciding to plead his cause in person, is placed in 
an awkward fix by the arrival of his message, which is taken by 
the lady to apply to another admirer’s offer. The hesitating 
man, Theodore Bramble, was played with that finish that 


| distinguishes Mr. Arthur Cecil’s performances. 


28th. Death of Mr. Henri Corri; born in 1824. He was a 
distinguished opera singer. 

29th. RoyvaLty.—J///e. de la Setglerec. Destournelles, M. 
Coquelin; Le Marquis, M. Jean Coquelin ; Bernard Stamply, 
M. Duquesne; Raoul de Vaubert, M. Ramy; Madame de Vau- 
bert, Mdlle. Patry; Héléene, Mdlle. Lemercier. 

29th. CRITERION.—Revival of David Garrick. The reception 
accorded to Mr. Charles Wyndham and Miss Mary Moore on 
their return from Germany and more lately Russia must have 
satisfied them that, during their absence, they had lost none of 
their hold on the public; their welcome was an enthusiastic 
one, and the applause tremendous. Mr. Wyndham displayed 
increased resources and emotional power as David Garrick, and 
Miss Mary Moore was as sympathetic and graceful as hitherto 
as Ada Ingot. Evidences of their travels and the cordial recep- 
tion they had met with were apparent in all parts of the house. 
A gold and silver vase, a silver laurel-leaved wreath, Russian 
and German playbills, offerings innumerable, with gold-lettered 
ribbons attached, showing from whence they came, scattered 
about the corridors jand vestibules, were sufficient proofs of 
foreign appreciation. 

29th. Fire at the National Theatre at Jassy, Austria; no loss 
of life. 
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III. 
MARCH. 


2nd. First performance in German of Zhe A/tkado at Vienna. 
German librettists, Messrs. Zell and Richard Génée. 

2nd. 150th performance of 7he Winter's Tale at the Lyceum. 

2nd. RoyaLty.—Le Deputé de Bombignac, three-act comedy 
of Alexandre Bisson. 

3rd. Death of Mr. F. Federici at Melbourne. Formerly he 
frequently appeared at the St. James’s Hall Concerts. 

3rd. St. GEORGE’S HALL.— Zhe Last Straw, a domestic 
drama, in one act, by C. H. Dickinson, played for the first time. 
It possesses a fair amount of merit, and turns on the fortunes, or 
rather evil fortunes, of Charles Travers, a gentleman of good 
family who is so reduced as to use his knowledge of the violin 
as the means of obtaining a livelihood. He is compelled at last 
to part even with his instrument, and fearing that he will become 
a burden of the future household of George Adams, a young 
working engineer, who is going to marry his daughter Nelly, 
the old man takes, as he fancies, poison, but his death is pre- 
vented by a rather clumsy device, brought about through the 
agency of Chips, a crippled boy, and when Travers returns to 
consciousness it is to find that he is the heir to a baronetcy and 
a good fortune. The success of the piece was certainly owing 
principally to Miss Lilian Gilmore’s sympathetic and artless 
acting as Nelly Travers, and of Miss Edith Garthorne as the 
good-hearted grateful cripple Chips. Mr. W. T. Clark, an 
amateur, had a thankless part as Charles Travers; it is too 
lachrymose, and wants relief, but he struggled bravely against 
its difficulties. Mr. Frank Bacon, another amateur, was manful 
and sincere as George Adams. 

5th. RoyaLty. — Chamillac, five-act comedy of Octave 
Feuillet. Chamillac, M. Coquelin; Le Général de la Bartherie, 
M. Duquesne; Maurice de la Bartherie, M. Jean Coquelin; 
De la Bartherie, M. Deroy; Madame de la Bartherie, Mdlle. 
Patry; Sophie Ledieu, Mdlle. Stuart; Madame de Tryas, 
Mdlle. Lemercier. 

6th. PRINCE OF WALES'S. (Matinée.\—The Power of Love, 
society drama, in four acts, adapted from Mrs. Panton’s novel, 
“A Tangled Chain,’ by Miss Henrietta Lindley. In the 
adaptation of “A Tangled Chain” an opportunity has been 
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missed of producing in the character of Lizette Standen a part 
which Madame Sarah Bernhardt or Mrs. Bernard-Beere might, 
and probably would, have made great. The heroine is an unfor- 
tunate girl, brought up by a wicked, cursing father, whose delight 
is the forcing her to read murder and divorce cases. She is 
immured in a lonely country place, and allowed to see no society 
lest she should deceive a man, as Sir Marmaduke Standen says 
her mother deceived him. He is constantly taunting her with 
the attempt that his late wife made on his life, and asks her 
why she herself does not make away with him. The girl, as to 


| any moral perceptions of right and wrong, is to all intents and 


purposes a heathen, and has evidently a taint of insanity in her 
blood, her mother having died in a madhouse. Sir Marmaduke 
suffers from heart disease, and, in a paroxysm of agony, tells 
Lizette to mix from the medicine-chest a dose that will 
relieve him. The opportunity suddenly presents itself, there is 
poison to her hand, and she uses it in the draught which she 
places beside her father. The night before he has sent for his 
doctor, and, as he has been labouring under sleeplessness, 
has requested that an opiate may be sent him. The doctor 
arrives, a hard-drinking, nervous creature, and presently, when 
the old servant Luker (excellently played by Mr. G. B. Phillips) 
comes into the room and announces that he has found Sir 
Marmaduke dead, Dr. Pearson is in an agony of fear that when 
he mixed the draught the night before, having just returned 
from a convivial meeting at the ‘Bear,’ he has made some fatal 
error in the drugs he used. His wife reassures him, however, 
by telling him that it was she, as she had often before done, 
who made up the draught, that there was nothing deleterious in 
it, and circumstances tend to fix the crime on Lizette, on whom, 
Mrs. Pearson points out, they will now have a hold. In the 
next act we find Lizette in London, wealthy, her own mistress, 
and, for the sake of getting an entry into society, sharing a 
house with a Miss Farrer. Here the girl is introduced to 
Roger Willoughby, a very good young man, if a little of a prig, 
and one who scarcely practises the true spirit of charity which 
he preaches, for one of his first acts is to insist to Mrs. Verney, 
Lizette’s companion, that she shall leave, as he discovers in her 
a divorced woman. But Lizette, who knows her past, deter- 
mines on retaining her, and Willoughby is silent for a time. 
Presently he and Lizette fall in love, and he begins to open up 
her mind as to the pleasure of doing good and benefiting one’s 
fellow-creatures, and is working a really beneficial change in 
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her character, when he learns that Mrs. Verney has taken her 
into some questionable society, contrary to her promises. He 
tells her that now she must go, but in the meantime the com- 
panion has learnt from Dr. Pearson, and through eavesdropping, 
the secret of Lizette’s crime, and, by revealing to some extent to 
her the knowledge she possesses, retains her position, and the 
engagement between Lizette and Willoughby is broken off. In 
the last act Lizette, overburdened with the weight of remorse, 
sends for Willoughby, and confesses to him that it was at her — 
hands her father met his death. Willoughby examines the f 
medicine-chest, and finds that, from the position of certain f 
( bottles having been changed at the time it was used, that which 

Lizette administered was perfectly innocuous, and this is con- 

firmed by Mrs. Verney’s announcing that she has discovered 

from her sister, Mrs. Pearson, that the doctor did really make a f 

fatal mistake, and had given Sir Marmaduke enough prussic f 
















| s in fact, a murderess, does not trouble her the least, and she and 
0 her lover look forward to a happy union, the good young man, 
uttering some moral platitudes and holding forth as to a bright f 
future, also apparently quite oblivious of the fact that his bride F 
fully intended to commit parricide. Had Lizette’s character 
been drawn revealing her as one whose mind had, to a certain F 
extent, lost its balance, and showing the struggle between the f 
growth of better things in it and the conviction that, in conse- F 
quence of her intended crime, she was unfit to mate with a good 
man, and the play ended with her death, I think there would 
have been scope for a really great actress to have shown her 
powers. As it was, Miss Annie Rose, with an evidently good 
conception of the part as written for her, was not strong enough 
| to maintain it, though exhibiting marked capability and resource. 
Miss Henrietta Lindley gave a very finished rendering of a 
: | woman who was as much sinned against as sinning, and Mr. 
Nutcombe Gould played Roger Willoughby in a manly and con- 
sistent manner, and made a most favourable impression. Mr. P. 
Perceval-Clark imparted some clever touches to the repulsive 
character of Sir Marmaduke Standen, and Mr. Frank Rodney 
and Miss Maude Millett were a fresh and natural pair of young 
lovers. Mr. Ben Greet had some unfortunate lines to speak, 
and evidently altogether misconceived the character of Dr. 
Pearson. A good word should be said for Mrs. Robinson as the 
housekeeper, Mrs. Luker. 
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7th. RoyALty.— Don Caesar de Bazan, five-act play by 
MM. D’Ennery and Dumanoir. Don Cesar, M. Coquelin; Le 
Roi, M. Duquesne; Don José, M. Jean Coquelin; Montefiore, 


| M. Deroy; La Maritana, Mdlle. Patry ; Lazarillo, Mdlle. Ker- 
' wich ; La Marquise de Montefiore, Mdlle. Jenny Rose. 


7th. HAYMARKET.—WMatinée in aid of the House of Shelter, 


' Waterloo Street, Commercial Road. Zhe Man that Hesttates, 
| with Miss Florence Wood and Mr. Arthur Cecil. A miscel- 
laneous programme, which included among other items the third 
' act of Othello, with Mr. W. Terriss as the Moor and Mr. W. 
' Beerbohm Tree as Iago. Neither were deficient in merit, but 
» one act of Shakespeare is not a fair test of a performer’s powers. 
| All admitted, however, that Mrs. Tree was a most charming 
Desdemona, and Mr. Laurence Cautley a handsome Cassio. 
_ Mrs. Bancroft next exercised her witchery as Lady Franklin in 
| the scene with Graves from Moncy. Every one was delighted 
| to see her once again with all her attractiveness and powers of 
| amusement undiminished. The Hon. Alexander Yorke was an 
, excellent Graves, thoroughly humorous, and, though an amateur, 
' would have run many a professional hard. Of those who ap- 
| peared in the second act of The Critic, though all of them 


were excellent, I must mention Mr. F. Leslie's Governor of 


| Tilbury Fort—the make-up and manner of the tragedian of the 
_ olden time were excruciatingly funny. Mr. C. Wyndham was 
| most amusing and clever as Puff, and Miss E. Farren an un- 
| approachable Tilburnia. 


7th. TOOLE’s..--7he Don. From a “butler” to a college 


| “Don” is a leap in the social scale, and yet Mr. Toole proved 
her that he could assume the one character as much to the satis- 
faction of his audience as he could the other. Perhaps he was 


not quite the austere tutor whom freshmen fear, but as a genial, 
simple, middle-aged gentleman, with an admiration for the fair 
sex in general and one lady in particular, he was quite at home, 


own peace of mind, has a nephew, Horace Josiah Milliken, 
whose Christian names are the same as his own—hence all his 


| troubles. For the younger gentleman has run away with and 


secretly married Dora, a ward in Chancery, and she, who has, 
after her marriage, for a time returned to her boarding-school, 
leaves that, and, disguised as an undergraduate, obtains admit- 
tance to the College and to her husband’s rooms. She soon 
learns from him that their stolen match is likely to get him into 
all sorts of difficulties, and so she at once determines to shift 
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all the danger on to the “ Don’s”’ shoulders. He has met again, 
after some years, a former love—a fascinating widow, Mrs. 
Coventry Sparkle, sister to his brother tutor Pappendick, and 
he renews what he intends to be far more than a flirtation.” Mrs. 
Kimbo, formerly his housekeeper, but now landlady of the 
“Bull and Mitre,” he makes his confidant so far as to tell her 
that he is thinking of changing his condition, and she takes 
this as an offer of marriage to herself, and faints in his arms, 
after the manner of Mrs. Bardell. Here, both she and Mrs. 
Sparkle are led to believe that he is the husband of Dora, so 
that here he is entangled with three women at one and the same 
time, and his troubles culminate in his being arrested by the 
myrmidon of the Court of Chancery for contempt shown in 
having espoused a ward thereof, and is ignominiously discovered 
and brought back in an attempt to escape imprisonment by 
getting out of a window. Every one can imagine what capital 
Mr. Toole could make out of such situations, and most forcibly 
did he avail himself of his opportunities, creating shrieks of 
laughter. He was well backed up by Miss Kate Phillips, who 
appeared as the most fascinating of widows, and by Miss 
Emily Thorne, who was the most buxom of landladies. Mr. 
John Billington’s staid manner as a more typical college Don 
was an excellent foil to the mercurial character of his chief. 
Miss Marie Linden was excellent as the ward and young wife, 
ignorant of the pains and penalties she may bring down on her 
young husband by her invasion of his rooms, and Mr. E. W. 
Gardiner and Mr. C. M. Lowne were gentlemanly and agree- 
able. Mr. Aubrey Boucicault made a promising début as a 
“cheeky” undergrad., and Mr. George Shelton gave a clever 
character sketch of a college “Gyp.” Miss Violet Vanbrugh 
looked very charming as Kitty Maitland. Of Mr. and Mrs. 
Merivale’s work much may be said in praise. Incidents in col- 
lege life are virgin ground comparatively to be touched upon 
in farce (for 7he Don must not be called a comedy); the fun 
is healthy, some of the dialogue very witty, and the compli- 
cations remarkably cleverly evolved; but the first act was 
certainly the best, and the third compared very unfavourably 
with it. With such an exponent of the “ Don” as Mr. Toole, 
however, a far worse play would have been enthusiastically 
received, and would have secured a lengthy run. 

8th. VAUDEVILLE.— Joseph's Sweetheart. The following notice 
appeared in “The Observer:”—‘ Another successful produc- 
tion of the week is Mr. R. Buchanan’s comedy-drama, FYoscph’s 
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Sweetheart, which was tried at a matinée at the Vaudeville on 
Thursday, and put in the evening bill on Friday. In treating 
so discursive a work as Fielding’s ‘Joseph Andrews’ the 
dramatist has boldly overcome his initial difficulty by taking 
just so much of the story as suggests a consecutive narrative 
and supplying from his own imagination sufficient material to 
make a good symmetrical play. No apology is needed for this, 
as Fielding unrevised would be impossible on the modern stage. 
Better even than in Sofhza has Mr. Buchanan done his work. 
He gives us good old Parson Adams, with his simple faith in 
right, his harmless vanity, and Samaritan-like charity. We 
have Joseph as he was, manly and hearty; we have Fanny 
Goodwill, with her homely sweetness and rustic graces; we 
have Lady Booby, with perhaps too much malignity and too 
many curses; and the illiterate Mrs. Slipslop, with her comic 
perversions of Johnsonian verbosity. We have Lord Fellamar, 
with his bullies carrying off the fair Fanny, and in the pursuit 
and rescue by Joseph and the Parson we get some highly 
dramatic situations and glimpses of life in the old times as true 
and vivid as Fielding’s word pictures. From the smoothly 
written prologue, spoken by Lady Booby, to the epilogue on 
which the curtain falis Mr. Buchanan has shown a perfect 
sympathy with his original. Parson Adams is, however, his 
central figure. He has transplanted him with respect and 
veneration, and Mr. Thomas Thorne with consummate art faith- 
fully embodies every trait of the delightful creation. The Parson’s 
simple faith in his sermons, his occasional exchange of Christian 
resignation for the persuasive powers of an oaken cudgel, his 
serene home life charmingly realised in a scene which breathes 
every sweet odour of the country side, are all before the spec- 
tator. Parson Adams lives again in Mr. Thorne’s admirable 
study. Not that Joseph is forgotten. He has a handsome and 
vigorous representative in Mr. H. B. Conway, who makes iove, 
fights, and grieves in real earnest, while no more gentle and 
captivating Fanny Goodwill could be desired than Miss Kate 
Rorke. Her unstudied timidity, her real terror when beset by 
the libertine Fellamar, her anxious flutterings when her lover 
goes to face the foe in acause she dares not say is unjust are 
all indicative of a talent for sympathetic acting which is as 
rare as it is artistic. Most of the other parts have some com- 
mendable feature. The mounting is in keeping with the 
work, the scenery is bright and glowing without being extrava- 
gant, and the dresses are rich and artistic. The comedy is a 
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great success, and on Thursday Mr. Buchanan enjoyed with 
the players all the honours of a memorable first performance.” 
The following prologue, written by Mr. Buchanan, was 
charmingly delivered by Miss Vane, prior to the first perform- 


ance :— 

“ Ladies and Gentlemen—behold in me 
A wicked dame of the last century,— 
Just brought to life again before your gaze, 
To hint the fashion of forgotten days, 
When Garrick, bent to woo the comic Muse, 
Changed the high buskin for soft satin shoes, 
And frolicking behind the footlights showed 
Love a don ton and marriage a /a mode / 
La, times are changed indeed since wits and lords 
Swagger’d in square-cut powder’d wigs, and swords ! 
Picture the age !—A lord was then, I vow, 
A lord indeed (how different from soz / ) 
And trembling Virtue hid herself in fear 
Before the naughty ogling of a peer. 
Abductions, scandals, brawls and dissipation 
Were rich men’s pleasure, poor men’s consternation, 
While Fashion, painted, trick’d in fine brocade, 
Turn’d Love to jest, and Life to masquerade! 
Well, ’mid the masquerade, the pinchbeck show, 
When Folly smiled on courtesan and beau, 
Some noble human Spirits still drew breath, 
And proved this world no hideous Dance of Death! 
Sad Hogarth’s pencil limn’d the souls of men, 
And Fielding wielded his magician’s pen ! 
Off fell the mask that daiken’d and concealed 
Life’s face, and Human Nature stood revealed ! 
Then rose Sophia, at Fielding’s conjuration, 
Like Venus from the sea—of affectation ; 
Then Madcap Tom showed in his sport and ,assion 
A man’s a man for a’ that, spite the fashion ; 
Then Parson Adams, type of honest worth, 
Born of the pure embrace of Love and Mirth, 
Smiled in the English sunshine, proving clear 
That one true heart is worth a world’s veneer ! 
And now our task is, in a merry play, 
To summon up that time long past away ; 
To bring to life the manners long outworn, 
The lords, the dames, the maidens all forlorn— 
A tableau vivant of the tinsel age 
Immortalised on the great Master’s page ! 
Hey, presto! See, I wave my conjuror’s cane! 
The Present fades—the dead Past lives again— 
The clouds of modern care dissolve—to show 
Life @ da mode, a hundred years ago ! 


8th. OLYMPIC.—C/ristina, the romantic four-act drama, by 
Percy Lynwood and Mark Ambient, was originally produced at 
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a matinée at the Prince of Wales’s Theatre, on April 22, 1887, 
and a description of the plot and full cast will be found in 
“DRAMATIC NOTES” of last year. The play was revised for its 
reproduction, and for some reason Captain Lord Julian Gordon 
was changed in name to Lord Ernest Arden, and Arnold to 
Alexis. The plot is intricate and difficult to follow, but much 
of the writing is very good, though some of the speeches are too 
long. Christina is a play that can only succeed by means of 
thoroughly good acting, and that it undoubtedly has bestowed 
on it. A more craven, despicable villain than Count Freund 
can scarcely be imagined, without one spark of gratitude or 
feeling, and utterly selfish and mercenary. It is in the depiction 
of such characters that Mr. Willard shines, and in this he has 
fairly surpassed himself. Miss Alma Murray drew a very 
charming picture of Christina, and in her scene with Freund, 
where she endeavours to lull him into security and coquet with 
him, whilst her feelings are so highly strung at the discovery of 
her father’s death, surmounted the difficulties of a hazardous 
situation with extraordinary tact. Mr. Frank Archer, in a most 
improbable character, again almost reconciled one to it by its 
coolness and incisive treatment. Mr. Yorke Stephens was 
excellent as Lord Arden, and Miss Rose Leclercq showed 
genuine passion in her solicitude for the safety of her son, 
Alexis, a part which Mr. Frank Rodney played with much fire 
and vigour. Mr. E. M. Robson was amusing as the cockney, 
George, and Miss Adrienne Dairolles made a very decided hit 
by her brightness and vivacity as a French soubrette. 

oth. RoYALTY.—TZartuffe. M. Coquelin in the title-rd/e; M. 
Jean Coquelin, Valére ; M. Duquesne, Orgon; Mdlle. Patry, 
Elmire; Mdlle. Jenny Rose, Dorine; Mdlle. Kerwich, Mari- 
anna. 

1oth. RoyaLty.—L’ Lvurdz. 

10th. ELEPHANT AND CASTLE.—/adlen among Thieves, drama, 
in a prologue and four acts, by W. E. Morton. 

12th. SADLER’S WELLS.—FPat the Trish Lancer, original 
romantic Irish drama, in three acts (author not announced). 

12th. RoyaLtty.—Le Mariage de Figaro, the five-act comedy 
of Beaumarchais. M. Coquelin, Figaro; M. Jean Coquelin, 
Brid’ Orson; M. Duquesne, Count Almaviva; Mdlle. Kerwich, 
Cherubin; Mdlle. Baretry, Suzanne; Mdlle. Patry, Rosine. 

13th. ST. GEORGE’S HALL.—7Zvoy Again, burlesque, in one 
act. Of this the following appeared in print :—“‘The Folly 
Dramatic Club, which is principally composed of members of 
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the late Victoria Rifles Dramatic Club, is fortunate enough to 
have in its ranks, in the person of Mr. E. W. Bowles, a gentle- 
man gifted with considerable talent as a writer of burlesques, a 
talent which he utilises in order to provide original material for 
his colleagues to work upon, and show what ability they possess. 
His most recent production is called Zroy Again, and deals 
ostensibly with the siege of Ilion and the love of Paris and 
Menelaus for Helen, but the author has not adhered at all 
closely to the Homeric legend, which is connected with his work by 
but a very slender thread. The chief merit in the burlesque lies in 
the humorous topical songs and dialogue, and the well-arranged 
and tasteful dances to which the author and Mr. Merton Clark 
have added pretty and catching airs. The Folly Club may be 
congratulated upon their acting (which, except in the case ot 
the Priam, was full of spirit and humour), their graceful dancing 
and excellent singing. Mr. G. A. Strafford, who was a fine 
manly representative of the Spartan King, sang with great taste 
and expression; he has an exceptionally powerful and well- 
cultivated baritone voice, which is far too good to be wasted 
upon amateur burlesque. Mr. H.S. Ram and Mr. J. P. Eggin- 
ton were very amusing indeed as Paris and Hector. Mr. 
Herbert Walther was most attractive in appearance as Helen, 
and played with grace and ease. Mr. M. H. Cotton’s dancing 
was as good as ever, but he acted in a too self-assertive manner in 
a comic female part, considerably overdoing some of his scenes.” 

14th. Death of Mr. Will Harman. 

15th. OLYMPIC. (Aatinée.)—The Blot in the ’Scutcheon, drama, 
in three acts, by Robert Browning, revived by the Brown- 
ing Society. It was originally produced forty-five years ago, 
on February 11th, 1843, with Miss Helen Faucit as Mildred 
Tresham, Mrs. Stirling as Gwendolen, Mr. Phelps as Lord 
Tresham, and Mr. James Anderson as Henry Earl Mertoun. 
It was played some years after at Sadler’s Wells, with Phelps 
in his original character, and Miss Cooper and Miss Huddart, 
and has formed part of Mr. Lawrence Barrett’s réfertoire in 
America. Like most of Mr. Robert Browning’s plays, the one 
under notice is more fitted for enjoyment in the study than for 
production on the stage. Beautiful as is the poetry, and excel- 
lently as the lines may be delivered, they weary in representa- 
tion. But little fault could be found with the cast. Miss Alma 
Murray as Mildred Tresham gained another triumph by her 
refined and pathetic impersonation. Mr. C. J. Fulton acquitted 
himself admirably as Thorold Tresham, and Mr. F. Rodney 
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acted with much power and feeling as Mertoun. Miss Alexes 
Leighton displayed intelligence, but was not quite at her best 
as Gwendolen. Mr. B. Webster as Austin Tresham and Mr. 
G. R. Foss as Gerard completed the cast. 

15th. RoYALTY.—Gadrielle, five-act comedy in verse, by Emile 
Augier. M. Coquelin, Julien Chabriére; M. Jean Coquelin, 
Tamponet; M. Duquesne, Stephane; Madame Patry, Madame 
Tamponet ; Mdlle. Baretry, Gabrielle. 

16th. LADBROKE HALL.—/ear Friends, original comedietta 
by Mary Righton. A pleasant little story, brightly told, of two 
girl friends, Daisy and Violet, who, finding that their lovers have 
the same name, fall into the error that it is the same man, 
quarrel over it and are reconciled through the arrival of two 
letters, which show that there are two distinct gentlemen, 
cousins, bearing the same name. Miss Righton as Daisy was 
piquante and sang very sweetly, and a Miss Hudspeth as Violet 
used very favourable natural gifts to the best advantage. 

17th. PRINCESS’S.—A Voice from the Bottle, farce, in one act, 
by J. Provand Webster. 

17th. SAvoy.—Revival of Gilbert and Sullivan’s opera, Zhe 
Pirates of Penzance. The changes in the original cast of 1880 
were that Miss Geraldine Ulmar made a favourable impression 
as Mabel, as did also Mr. J. G. Robertson as Frederic. ‘ Miss 
Brandram as Ruth was completely satisfactory, Miss Kavanagh 
(Kate), Miss Lawrence (Isabel), and Mr. Cummings (Samuel) 
did fairly well.” As on its first production at the Opera 
Comique Miss Jessie Bond was perfect as Edith, and Mr. 
Temple as the Pirate King, Mr. Grossmith as Major-General 
Stanley, and Mr. Barrington as the Police Sergeant were 
invaluable. 

18th. Small outbreak of fire at the Grantham Theatre. 

19th. SADLER’S WELLS.— Zhe Queen of Fashion, a sensational 
drama, in a prologue and five acts (attributed to John F. Preston 
and Tom Cannam), originally produced at Oldham in June, 
1887. Of the piece “ The Stage” said that “ though the plot is 
very complicated and bristling with highly coloured incidents, 
which sometimes strain the probabilities to their utmost tension, 
the story is well knit together, the interest capitally sustained, 
and the whole played with excellent closeness and knowledge 
of effect,” and that as the authors “take the virtuous and per- 
secuted heroine through trials and triumphs in two continents, 
from a gambling saloon in Paris to a lunatic asylum, and from 
the Rue de Rivoli to the Rocky Mountains, they may fairly be 
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considered to have covered as much ground as could reasonably 
be expected.” . . . . “Miss Sophie Fane in the dually 
named part of Coralie and Celestine acts with much versatility 
and force.” 

19th. Death of Mr. Robert Coote, brother of Mr. Charles 
Coote, of the Alhambra Theatre. 

19th. RoyaLty.—Z’ Aventuriére, by Emile Augier, from which 
T. W. Robertson adapted Home. M. Coquelin, Don Annibal; 
M. Duquesne, Fabrice; Mdlle. Patry, Dofia Clorinde; Mdlle. 
Kerwich, Ceélie. 

2oth. Fire at the Baquet Theatre, Oporto; 80 lives lost. 

20th. LADBROKE HALL.—A Narrow Escape, comedy-drama, 
in four acts, by J. A. Stevens (produced for copyright 
purposes). 

20th. PRINCE OF WALES’s. (JJatinée.)—Miss Fortescue made 
her reappearance in London as Julia in Zhe Hunchback, and 
showed that considerable improvement had taken place in her 
acting. Mr. Willard was a picturesque Master Walter, and 
Mr. Norman Forbes and Miss Webster clever as Modus and 
Helen. 

21st. LyceuM. (JJatince.\—Mr. J. C. Abud’s benefit. The 
house was crowded in every part, testifying to the esteem in 
which the déncéfictatre was held. Miss Mary Anderson had, 
with great kindness, revived, for the only time during the 
season, W. S. Gilbert’s comedy, Pygmalion and Galatea, and 
represented the statue to which the gods had imparted life 
with even more than her usual grace and charm. Mr. F. H. 
Macklin was an unusually good Pygmalion, and Mr. Rutland 
Barrington played Chrysos, the art patron, with much humour. 
A new candidate for public favour appeared in the person of 
Miss J. Neilson, who took the part of Cynisca. The dcbutante 
proved to be gifted with considerable personal attractions, a 
good presence, and an agreeable voice. Miss Neilson exhibited 
much power, and gave promise of becoming valuable in tragic 
roles. 

21st. Death of Mr. Thomas German Reed; born in 1817. 

21st. Death of M. Chas. Richard, at one time the gifted first 
tenor in Paris. 

21st. CRITERION. (J/atinée.)—Two Roses was revived, with 
some changes in the cast of December 7 of last year. 
Mr. C. W. Somerset was fairly successful as Digby Grant, and 
only lacked dignity to make it an excellent performance. 
Miss Ellaline Terriss was very tender and natural as Lotty 
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Grant, and Miss Fanny Moore as Ida played well as the 


stronger minded sister. 
21st. TERRY'S THEATRE.— Sweet Lavender proved, as “its title 
implies, a wholesome, pure, refreshing, and charming play, one 


| of the very best of the many clever works that Mr. Pinero has 


given to the stage.”” Of the plot “The Daily Chronicle” wrote as 


| follows:—“The action is laid in chambers in the Temple. 


Clement Hale, the adopted son of Mr. Wedderburn, a country 
banker, whilst studying for the bar, falls desperately in love 
with a young girl named Lavender, the daughter of Ruth Rolt, 
the housekeeper of the suite of chambers. He proposes marriage 
to her, but when the mother—one of those quiet, reserved 
women who, on the stage, always have a melancholy past— 
accidentally sees the photograph of the banker she insists 
on immediately departing with her child, without acquainting 
the lover with their future whereabouts, for the reason, she 
says, that the union cannot take place. A strange chapter 
of accidents throws the young people together again after 
the interval of a week, and in the meantime the bank of 
which Wedderburn is the chief partner has failed. By the 
device of a kindly physician, who suspects the truth, Ruth is 
induced to return to her former quarters to nurse poor 
Wedderburn on recovering from the illness resulting from 
the shock caused by his reverses, and the audience then 
learn that Ruth, eighteen years before, had been betrayed 
by Wedderburn, and that the girl Lavender is their child. 
The secret is preserved between the two, so that Lavender 
still believes that her mother is a widow, but, as dramatic 
custom ordains, Wedderburn is just as anxious now that his 
adopted son should wed the girl as before he had displayed 
opposition to the match. The character played by Mr. Terry 
is Dick Phenyl, a barrister, who cannot resist drink through 
two acts, but in this respect reforms in the last. Persistent 
indulgence in ardent liquor never destroys his generosity, 
goodness of heart, or readiness for self-sacrifice. He is always 
the faithful friend and true adviser, though he can hardly point 
to himself as an example for imitation. The drunken predilec- 
tions of Mr. Phenyl are a trifle too much insisted upon. Cer- 
tainly they last night evoked merriment, but it was at a price 
that made the judicious grieve. The part would be quite as 
telling without such frequent reference to the bottle and without 
such realistic indications of the after effects of drink upon a 
kindly fellow who is at heart a gentleman. Phenyl, in his 
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soberer moments, is the confidant of several of the characters 
besides Clement Hale, with whom he shares chambers, and 
some of Mr. Terry’s happiest scenes are those in which the 
disreputable-looking barrister’s unaltering friendliness produces 
issues the reverse of those expected. Dick Phenyl is neither a 
fussy creature nor a busybody, but he finds himself sympathising 
with all who narrate their woes to him without being able to 
advance their interests materially. The principal exception to 
this rule is when, through the death of an uncle, he becomes 
entitled to a fortune of £40,000, deposited in Wedderburn’s bank, 
and which he places at the disposal of the partners to give them 
another start. When ruin and the illness of Wedderburn bring 
the latter’s relatives to the chambers in the Temple, the handy 
and now temperate Dick Phenyl insists on assisting with the 
housework, and takes the exercise prescribed for him by lustily 
brooming the carpet. Mr. Terry, even in the bibulous scenes, 
makes Phenyl a very amusing individual with whom some ot 
the noblest qualities of manhood may cover a multitude of sins. 
The make-up of the actor is very good, and his delivery ot 
Mr. Pinero’s pointed lines unsurpassable. Miss Maude Millett 
played to perfection an honest, hearty English girl, who does 
not discover she really loves her American suitor (played by 
Mr. F. Kerr in frank and gentlemanly style) until she has 
nearly lost him, and Miss Norreys embodied with agreeable 
simplicity the pretty Lavender. Miss Carlotta Addison repre- 
sented the reserved Ruth Rolt, so watchful of her child’s happi- 
ness and so dreading the loss of that child’s respect, with perfect 
judgment, and Miss M. A. Victor was excellently placed as a 
middle-aged lady whose homeliness is developed by adversity. 
Mr. Alfred Bishop as the physician (an admirable character 
study, both in presentment and in acting), Mr. Bernard Gould 
as Clement Hale, Mr. Brandon Thomas as the repentant banker, 
Mr. T. C. Valentine as a hairdresser hopelessly in love, and 
Mr. Sant Matthews in the small part of a sedate solicitor, each 
and all merited the warmest commendation. The acting was 
good from first to last, and the outcome was the undoubted 
success of Sweet Lavender.” 

22nd. RoyaLty.—La Fore fait peur, comedy, in one act, by 
Emile de Girardin. Noél, M. Coquelin; Adrien, M. Jean 
Coquelin; Octave, M. Ramy; Madame Desautiers, Mdlle. 
Patry ; Mathilde, Mdlle. Barety ; Blanche, Mdlle. Stuart. 

22nd. PRINCE OF WALES'S. (MJazinée.)—Camille, one of the 
several versions of Alexandre Dumas fils’ Dame aux Camelias, 
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was given by Miss Beatrice Strafford, who appeared in the title- 
role, after an absence of some years in America. The great 
fault in the impersonation was that it was too emotional, the 
gestures were too emphatic, and that the part was taken at high 


| pressure, a result in a measure due no doubt to the nervousness 


that was very apparent. Miss Strafford was seen at her best in 
the third and last acts. Miss Grace Harding as Nichette was 
graceful and sympathetic. Mr. William Herbert was an impas- 
sioned and tender Armand Duval. Mr. Charles Charrington 
played with much dignity and power as Mons. Duval. Mr. 
Bassett Roe was incisive but a little hard as the Comte de 
Varville. Miss Lewis was excellent as the sponging Mdme. 
Prudence. Miss Mary Burton looked handsome and captivating 
as Olympe. 

23rd. Death of Mr. Charles De Witt Wilkinson, manager of 
the Worcester Theatre, Mass. 

23rd. OLympic. (JJatinée.\—To the Death. Several adapta- 
tions were announced as having been made of the popular 
American novel, “ Mr. Barnes of New York,” but Mr. Rutland 
Barrington was the first to bring before the public the fruit of 
his labours, and let them judge into what sort ot a play the 
book could be made—he followed the story closely in the drama 
and used much of the dialogue word for word. The interest 
arises from the Corsican vendetta. Marita Paoli has a brother, 
to whom she is fondly attached; the young fellow gets into a 
dispute with some English officers, and a duel is the result. In 
this he is killed. From the initials scratched on one of the 
pistols—the Englishman’s having been used—Marita is led to 
believe that Edwin Gerard Anstruther is the man who killed her 
brother, and she determines to devote her life to vengeance on 
him ; in this she is aided by her foster-father, Thomasso, and 
her guardian, Count Filippo Danella. The latter is deeply in 
love with the beautiful girl, and assists her, the promise of her 
hand to be his reward. Marita goes to Egypt in search of her 
victim, and attends the hospitals as a nurse; there she wins 
back Anstruther to life through a dangerous fever, so that when 
they meet again in Nice a mutual avowal takes place, and they 
are to become man and wife. The Count, baffled in his hopes, 
determines on the most horrible revenge. He induces them to 
go to Corsica, and there, when the marriage has taken place, he 
tells Marita that her husband is her brother’s murderer, and 
calls upon her to avenge his death. He even puts the knife into 
her hand wherewith to do the deed, and almost works her to a 
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state of frenzy; but she remembers her love and drops the 
weapon. Old Thomasso is not so scrupulous—he picks it up, 
the curtains overhanging a door by which Anstruther is ex- 
pected to enter are seen to move, and the Corsican ‘strikes. 
Marita, believing her husband killed, is for a few moments 
bereft of reason, and when he comes into the room, takes him 
for a spirit. Burton Barnes, the good genius of the play, says 
that she can only be cured by being convinced of what is behind 
the curtains; they are withdrawn, and the corpse of Count 
Danella falls forward, he having hidden himself there to witness 
the end of his rival. There are some very bright and charming 
love passages between Barnes and Enid Anstruther, pleasantly 
taken by Miss Helen Leyton, and further lightness is given 
in the characters of Lady Chartris and her cxfant terrible, 
Maude, deliciously played by Miss Jessie Bond. Mr. Rutland 
Barrington was genial and amusing as Barnes of New York, 
and Mr. Julian Cross powerful as the faithful but cruel Corsican, 
Thomasso. Miss Florence West was a little overweighted as 
Marita Paoli, a character that would tax the powers of our best 
tragédiennes, but, allowing for her youth, came through the 
ordeal in a more than creditable manner. Mr. E. S. Willard 
was at his best as the scheming, revengeful, and subtle Count 
Danella, and certainly has never given us anything finer than 
his burst of impassioned love to Marita; the words came from 
his very heart, and told of the utter despair and bitterness 
that must come upon him should his hopes be disappointed. 
To the Death was afterwards produced at the Olympic, under the 
same title as the novel, a dramatisation of which was also given 
at the Gaiety, under the title of AZarzna. 

24th. This evening saw the 166th consecutive and final per- 
formance of Zhe Winter's Tale at the Lyceum, and Miss Mary 
Anderson was certainly never seen to greater advantage during 
the run than on this occasion. The pathetic dignity of Her- 
mione was portrayed with a depth and fervour that moved all 
hearts, and the joyous abandon of Perdita in all the innocence 
of a first and happy love resulted in evoking a tumult of 
plaudits. Nor were the other members of the company behind- 
hand in their determination that the play should leave on the 
minds of the audience the most favourable impression. Mr. 
Forbes Robertson as the insanely jealous and remorseful 
Leontes, Mr. F. H. Macklin as the noble manly Polixenes, Mr. 
J. Maclean as the honest Camillo, Mr. Fuller Mellish as the 
handsome impassioned lover Florizel, Mrs. Billington as the 
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shrewish but faithful Paulina, Miss Zeffie Tilbury as the virago 
Mopsa, and Mr. Charles Collette as the thieving Autolycus 
were all on their mettle and deserving of every praise. That 
such a lengthened run should have been accomplished speaks 
well “ for the cultured refinement and taste of the London public 
of to-day,” as the fair manageress mentioned, in a speech full of 
gratitude delivered at the close of the evening, in response to 
the acclamations and numerous floral offerings showered on her. 
The success was, however, really due to the assumption of the 
dual véles of Hermione and Perdita, to the first of which Miss 
Anderson had, night by night, imparted greater nobility and 
tenderness. Of the second there was never a dissentient 
opinion ; it was the perfection of elegance and beauty. 

26th. SADLER’S WELLS.—A Plunge in the Dark, sensational 
four-act drama by George Roberts. Mr. Gerald Godwin was 
effective as the villain, Ralph Cartwright, and Mr. Duncan Camp- 
bell earnest as the “wanderer,” Robert Ashfield. Mr. Joe 
Burgess proved himself a good low comedian as Bobby Bunting. 
Miss Violet Temple was a sympathetic Alice Maunders, and 
clever in her somnambulistic scenes. 

26th. Miss Ellen Terry’s daughter, Miss Edith Wardell, made 
her début on the amateur stage in New York in Barbara. 

26th. Death of Mr. Walter Bache; born in 1842. He intro- 
duced many of Liszt’s works into this country. 

26th. Death of Mr. D. E. Honeysett. He helda high position 
among provincial actors. 

26th. ROYALTY.—Monologues, Za Chasse and Le Naufrage, 
and during the week La Céramique, known also as Le Bibelot, 
and La Souptére, by Mr. Ernest d’Hervilly (the original of Cups 
and Saucers and Under Cover); Protecteur et Protégé, one-act 
duologue by Eugéne Vivier, played by the brothers Coquelin ; 
Le Chirurgien du Rot s'amuse, Habit ou Redingote, monologue 
by M. Touchatout, and (29th) Les Fourbertes de Scapin, with 
the three Coquelins—the elder as Scapin, M. Jean Coquelin 
as Sylvestre, and M. Coquelin cadet Argante; Mdlle. Kalb, 
Zerbinette. 

31st. HAYMARKET.—TZhe Pompadour. A more perfect realisa- 
tion of the luxury and splendour that reigned in the Court of 
Louis XV. has never been seen on any stage than that given us 
in Zhe Pompadour. The most exquisite scenery, accurate, 
picturesque, and rich costumes, tableaux that are reproduced 
from the “ paintings of Boucher and the pastels of La Tour,” all 
strove to make us forget that we were living in the nineteenth 
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century. And yet, did the living representatives of that period 
that Messrs. Wills and Grundy summoned to represent it quite 
bring before us what we had been taught to expect? Was 
Mdlle. Poisson, afterwards La Pompadour, merely a termagant, 
who, by self-assertion and sheer domination over a weak King, 
almost ruled the destinies of France and was near becoming its 
Queen? Was she not rather one who could win all men by her 
fascination or dominate them by her genius? Was Louis XV. 
so utterly lost to all sense of dignity as to pose as a monarch of 
opera bouffe, and were the philosophers that attended his court 
given to utter the / guogucs of the common herd instead of the 
biting sarcasms and “retorts courteous” that we have always 
imputed to them: And what were we to think of Narcisse 
Rameau, the vagrant lunatic creature that the authors conjured 
up for us as the husband of the reigning favourite, who, with 
his rags and revolutionary ideas, Voltaire, with all his daring, 
would never have presumed to introduce amidst a throng of 
wits and sycophantic courtiers? To enjoy Zhe Pompadour we 
were bound to forget all our preconceived notions as to the 
historical characters, and take them as they were drawn for the 
development of the plot. This accepted, and there was much 
that was interesting. In the first act we had the Pompadour in 
the zenith of her power. She has gained such ascendency over 
Louis as to have usurped almost entirely the prerogatives of 
Marie Leczinska, his Queen, and is only awaiting the arrival of 
the Pope’s Bull annulling the marriage. It arrives, and she 
has cried, in ecstasy, ‘“‘ Nothing can now come between me and 
the throne,’ when, seated on its steps, she sees the husband, 
Narcisse, whom she has deserted years ago. It may be 
presumed that Voltaire has, from his half-crazed utterances, 
gathered sufficient to form a shrewd suspicion that the wife 
Narcisse has for so many years been seeking is no other than 
the King’s mistress. He therefore arranges that a play shall 
be given before the Court, the subject being that of a man 
abandoned by his wife. Narcisse declaims his own wrongs and 
those of France; the Pompadour is reviled by him, he having 
recognised her as the wife of bygone days. A volley of 
musketry is heard; the shock causes her sudden death, for she 
believes it to be the death-knell of Eugéne Lambert, who, she 
has learnt only shortly before, is her son by Narcisse, and 
whom she has caused to be led to execution on account of his 
bold language to her in defence of his Queen, Eugéne having 
been brought up by the Duc de Choiseul in ignorance of his 
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parentage, and advanced to the post of secretary. Through 
Choiseul’s interest, the execution is only a feint, and Lambert 
rushes in to be clasped in his father’s arms, and may look 
forward to a happy union with Mathilde de Bouflers, a young 
Lady-in-Waiting. On the first night Mr. Tree was so unwell as 
to be unable to do justice to the part of Narcisse, but subsequent 
representations showed that he had made a fairly successful 
study of the semi-insane, romantic, and loving creature. It 
was a picturesque performance, with many touches of deep 
feeling. Mrs. Tree was overweighted as the Pompadour; 
neither in appearance nor in manner was she the character. 
Her best scene, which was really a most charming one, was 
where she has Narcisse brought to her boudoir, for the recol- 
lection of her former love has come back to her, and she wishes 
to see her husband once more. There, attired in the peasant 
dress in which he wooed her, she sings him an old love song, 
and was a sweet and tender woman. But otherwise, handsome 
as she looked and earnestly as she worked, Mrs. Tree could not 
make us believe that we had before us the Pompadour. Miss 
Rose Leclercq, with but little to do, imparted such melancholy 
dignity and noble presence to the outraged Queen of France as 
to be most perfectly in accordance with her surroundings, and 
earned a well-deserved triumph. Mr. Charles Brookfield was 
good as Voltaire, Mr. Fred Terry handsome and striking as 
Eugene Lambert, and Mr. Royce Carleton firm and sarcastic as 
the Duc de Choiseul.. Miss Achurch was seen to most advantage 
when beseeching the Pompadour to pardon her lover. The 
Louis XV. of Mr. Henry Ashley was altogether a mistake. 
The “Minuet of Swords” and the “ Watteau Ballet” (danced 
by the children trained by Mdme. Katti Lanner) were tasteful 
and appropriate, and the dresses by Nathan, from designs by 
Karl, were rich and in perfect taste. 

31st. DRURY LANE.—Mr. Augustus Harris revived the great 
sporting drama, -! Run of Luck ‘of which Mr. Henry Pettitt 
and himself are the joint authors). It is well known that it was 
in the full tide of success at the close of 1886, when it was with- 
drawn to make way for the pantomime, and was so cordially 
received on its reproduction as to ensure almost whatever length 
of run the management might desire to give it. Of the principals 
in the original cast, Messrs. E. W. Gardiner, Harry Nicholls, 
Victor Stevens, Arthur Yates, and Miss Edith Bruce reappeared, 
and were as effective as ever. Harry Copsley was vigorously 
played by Mr. Percy Lyndal, and Mr. Herbert Standing suc- 
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ceeded in truthfully impersonating the vices of Captain Trevor. 
Miss Fortescue as Daisy Copsley gave an agreeable rendering 
of the gentle loving girl, and showed decided improvement in 
her art. Miss Maud Milton, who took Miss Sophie Eyre’s part 
as Lucy Byfield, acted so well that the character lost nothing by 
the comparison. 

31st. PRINCE OF WALES’S.—Warranted Burglar Proof. The 
following appeared in the “Daily Chronicle” :—“ Warranted 
Burglar Proof, an adaptation by Mr. B. C. Stephenson from 
the French of M. Felix Remo, is rendered musically suitable to 
this house by the addition of half-a-dozen vocal pieces, com- 
posed by Messrs. Ivan Caryll and Henry J. Leslie. This 
novelty excellently fills up the half-hour preliminary to the 
opera, in which the three principal parts are still sustained by 
Miss Marie Tempest, Mr. Ben Davies, and Mr. Hayden Coffin, 
with Miss Harriet Coveney and Mr. Arthur Williams as sup- 
porters of the comic element. A _ peculiarity of Warranted 
Burglar Proof is that, with the exception of Mr. Harry Fischer 
and Mr. John Le Hay, the characters are embodied by members 
of Mr. Leslie’s Dorothy chorus and principals’ understudies. 
The gentleman who has been so fortunate with Mr. Cellier’s 
opera has acted wisely in allowing the public an opportunity of 
witnessing the reserve of ability he has at command. Messrs. 
John Peachey and Sebastian King represent a couple of swains, 
who, to obtain an interview with their sweethearts, don police- 
men’s clothes in order to calm the apprehensions respecting a 
raid of burglars entertained by Mr. Beeswing, the near relative 
of the young ladies. A similar disguise is adopted by Browser, 
a discharged manservant, in order that he may again meet the 
parlourmaid Sarah. While the three suitors are in the house 
the old gentleman makes a burglarious entry by the dining-room 
window in order to test the efficiency of a ‘burglar alarm’ he 
has purchased. The issue of the confusion that ensues is his 
determination not to be the only male occupant of his establish- 
ment, which means that he consents to the progress of the 
courtship commenced, and that Browser resumes his former 
situation. The Misses Minnie Rayner, Effie Chapuy, and Amy 
Augarde represent the damsels who prove that ‘Love laughs 
at locksmiths,’ and Messrs. John Le Hay and Harry Fischer 
whimsically impersonate the servant and his late employer. 
The music is appropriately light and rhythmically piquant, and 
the orchestration is in character with the subject. A lively trio 
for the three young men with eccentric dance—after the Savo 
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ve operas pattern—being capitally sung, on Saturday was enthu- 
. : a siastically encored. Altogether Warranted Burglar Proof passed 


the first night’s ordeal as satisfactorily as could be wished.” 
31st. NOVELTY.—Wita’s First, a comedy by T. G. Warren 
‘first played at Oxford, and reproduced at this theatre by Miss 
Nelly Harris on March 10, 1884), was the principal item in the 
programme with which the author and Mr. George Giddens 
determined to inaugurate their joint managerial career this 
evening. It was announced as only for a limited number of nights, 
as something quite fresh was in preparation, and did, at least, serve 
the purpose of welding the new company together. If hearty 
iaughter is a criterion of success, then Vc/a’s /irs¢ should have 
proved one. The whimsical situations in which the various cha- 
racters are placed in the disposal of the unfortunate baby, first at 
the house of the most immaculate of spinsters, its transfer to a 
cab, then to the guardians of the law, and then to the poor-law 
guardians, and its being brought back none the worse for the 
way in which it has been tossed from pillar to post, were 
received apparently with the utmost enjoyment and relish. 
Mr. George Giddens avas full of life and spirit as the unfor- 
tunate victim to circumstances, Fred Fizzleton, and Mr. W. J. 
y . Hill was exactly fitted for the part of Irascible Fizzleton. 
Mr. J. C. Buckstone hit off more than fairly the manners of the 
well-grown youth Jemmy. Miss Adela Measor scored as Nita, 
and Miss Gertrude Kingston looked remarkably well and played 
g 4 with an affectation of dignity as Mrs. Fred Fizzleton. Miss Kate 
Everleigh was smart and pert as Jane, and Miss Fanny Robert- 
son took the snubbings she received from her lord and master 
with becoming humility. Jerome K. Jerome’s adaptation of 
Francois Coppée’s beautiful play, Ze Luthier de Crémone (first 
played at the Comédie Francaise, May 23, 1876, with Coquelin 
in the véle of Filippo), which in its English version is called 
Fennel, proved infinitely above the average of first pieces, 
Taddeo Ferrari, the principal violin-maker of Cremona, has 
promised the hand of his daughter Giannina to whoever shall 
win the prize offered for the most perfectly-manufactured violin. 
Filippo, one of his apprentices, a mis-shapen creature, but with 
the noblest of natures, has centred his whole affection on her, 
but, finding that she loves his fellow-apprentice, Sandro, deter- 
mines that he shall be the victor, and so win her. With this view 
he changes the violins in their respective cases, and despatches 
them by Sandro. He, however, conscious of the superiority of 
Filippo’s work, and driven wild by envy and love, changes the 
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instruments again, and, after leaving them for competition, re- 
turns, and, struck by remorse, confesses his deceit to Filippo. § ir 
Presently Ferrari returns with the golden chain for Filippo, who s] 
hangs it round Giannina’s neck, and begs, as a last favour of — a 
the master he is about to leave, that he will give her in marriage s 
to Sandro, and let him go forth—“ not alone,” for he has “his 
violin.” Mr. Jerome has followed the original closely, and 
translated it into poetic English. Mr. Giddens played with 1 
great tenderness as Filippo—so noble and yet so diffident 


and humble. Miss Adela Measor was gentle and loving as ‘ 
Giannina, and Mr. W. Erskine made the most of his oppor- ( 
tunities as Sandro. Mr. Stewart Dawson was drily humorous 


as Ferrari. vnic/ was cordially received, and the author 
called. 


IV. 
APRIL. 


ist. Fire at the Marionette Exhibition, Birmingham ; no lives 
lost. 

2nd. SADLER’S WELLS.—7Zhe Trapper, a new drama of the 
Far West, by George Roberts. <A stirring play depicting the 
fortunes of a white girl, Marmion, who is, through the instru- 
mentality of a disappointed lover, Antoine Durand, captured by 
ComanchelIndians, from whom her escape is aided by Dove Eye, 
a beautiful squaw, and in whose tribe Sunflower, Marmion’s 
sister, is discovered as having been adopted by the tribe, she 
having been stolen as a child. The play met with success, and 
was adequately represented by Messrs. Duncan Campbell, 
Charles Field, Misses Dora Vivian, Susan Montague, &c. 

2nd. RoYALTY.—Oscar ; ou le Mart qui trompe sa femme, comedy, 
in three acts, by Scribe and Duveyner. Oscar, M. Coquelin : 
Gédéon, M. Deroy; Therigny, M. Borel ; Juliette, Mdlle. Barety ; 
Manette, Mdlle. Kerwich. From this Mr. Sydney Grundy took 
his idea of Zhe Snowball, Same evening Le Sous-Prefét aux 
Champs and the Barbasson, monologues, Alphonse Daudet and 
Octave Fretel, and the duologue from Ze AZartage Force. 

end. LycEUM.—orgct-Mc-Not. Miss Geneviéve Ward availed 
herself of this theatre being unoccupied for a week to reappear 
in London in a character in which this most talented actress 
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made a great reputation on its first production nine years ago 
po. fF in the same house. Stéphanie, Marquise de Mohrivart, or, as 
vho she is better known, “ Forget-Me-Not,” the title-7dé/e, is an 
' of & adventuress with an indomitable will, an unscrupulous con- 


Ee science, and a fascination of beauty and manner that has lured 
his many a man to his ruin at the gambling table to which she 
ind acted as a decoy. Tired and weary of the life she has been 
ith leading, she determines to play one grand coup to rehabilitate 
ent herself. Through the hold she has obtained over Alice Verney, 
as a young lady of good family, she determines she will be intro- 
or- duced into society under the egis of her patronage. But her 
os well-laid schemes are frustrated, through the interposition of Sir 


— Horace Welby, Alice’s lover, who from the knowledge that he 
possesses that one Barrato, a Corsican whose life Forget-Me- 
Not has spoiled, seeks to revenge himself, so plays upon her 
fears for her personal safety that she is only too glad to quit 
Rome, and at once. Though Miss Ward has played this part 
above 200 times, perhaps she never more thoroughly realised 
the utterly heartless, selfish creature, beautiful as a tigress, and 
with all its evil nature. The mocking laugh, the crafty smile, 
and imperious manner were all there, with at one time the 
hysterical utterances of baffled resolve, with, perhaps, some self- 
pity for what she might have been. There certainly was never 
a finer representation of mental agony and bodily fear than 
when the terrified woman imagines the assassin is on her track. 
Mr. W. H. Vernon, as the zvsouczant man of the world, some- 
what d/asé and scarcely believing that he can be so fortunate as 
to have gained a good woman’s love, was excellent, more 
particularly when his slothful nature was roused to exertion in 
defence of that woman. Mr. C. W. Somerset gave a finished 
picture of the senile aristocratic beau, Prince Maleotti, and 
Mr. Leonard Outram was picturesque as Barrato. Alice Verney 
found a sympathetic and graceful representative in Miss 
Dorothy Dene; and Mrs. Canninge did good service as Mrs. 
Foley. Miss Ward also appeared in Charles Reade’s comedy of 
Nance Oldfield, another of her great successes. Her reception 
was enthusiastic, and the calls were repeated after each act by a 
crowded, appreciative, and fashionable audience. 

2nd. CRYSTAL PALACE.—Zoo Lovely Black-ey'd Susan, a 
bright and lively burlesque. Mr. Horace Lennard, who is 
responsible for the words, attacked Douglas Jerrold’s famous 
drama in a thoroughly original manner, and as his lines were 
set to for the most part original, and in all cases tuneful, airs by 
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Mr. Oscar Barrett, the result was most satisfactory. Mr. Dan 
Leno handled the character of Susan so deftly and with such a 
thorough appreciation of its humorous side as to rob it of its in- 
congruity. Miss Dot Mario was a bewitching and dainty Dolly 
Mayflower, and danced very gracefully. Miss Kate James was 
excellent as Gnatbrain. Mr. Frank M. Wood as Hatchet 
cleverly reproduced the transpontine smuggler of former days. 
The burlesque was seen in London at a matinée at the Strand 
on the 11th April. 

2nd. St. GEORGE'S HALL.— Wanted an Heir, one act musical 
comedy by Malcolm Watson, music by Alfred J. Caldicott, Mus. 
Bac. On the same day was produced Corney Grain’s musical 
sketch Mossoo «xn London. 

3rd. PRINCE OF WALES’S.— Held Asundcr was played at 
Miss Helen Barry’s farewell matinée, and with some judicious 
alterations is likely to prove a valuable addition to her véfer/orre. 
Clara Trevanyon has been married as quite a young girl to a 
worthless scamp, Réné Prevel, who lives upon her earnings as an 
actress. Weary of the life she leads with him, she at length 
agrees to allow him a fixed sum to be free from his molestation. 
He incurs a heavy gambling debt, and comes to her for the 
wherewithal to pay it, and, as she refuses, he uses violence, and 
is nearly strangling her when her stepbrother, Paul Merrion, 
comes in and shoots him dead. To shield Paul, Clara takes 
upon herself the committal of the deed, and tacitly admits it to 
Philip Leigh, an undeclared lover, who comes in and 8ees the 
dead body. This is supposed to take place in New York, and 
three years after we find Clara, under the name of Sumter, 
an inmate of Sir Henry Leigh’s house, and engaged to its 
elderly owner. He is, in fact, Philip’s father, and when the 
latter returns and learns this, he tells Clara that a woman with 
such a stain on her character cannot take his dead mother’s 
place, and she pleads that the old man is so attached to her 
that her non-fufilment of her promise will break his heart. 
Philip leaves the house, and Clara, after consideration, 
determines to do so also at once, and leaves a letter informing 
Philip of this. The letter falls into Sir Henry’s hands, and from 
its tenour he is led to believe that they have fled together. But 
matters are set straight through the interposition of an old friend 
of the baronet’s, Edward Hardinge, who extracts from Clara an 
admission that she did not kill her late husband, and by the 
timely arrival of Paul, who acknowledges that he it was who 
fired the fatal shot. The blots on the play are that there are 
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really insufficient motives for the woman’s taking on herself the 
la crime, the objectionable idea of a woman loving a son and being 
the affianced wife of his father, and the extraordinary ending by 







lly {— which Sir Henry surrenders his rights and his love for Clara, 
vas [— and gives her over to Philip—thus robbing her of the sympathy 
het of the audience by painting her as a woman who at least was 





mercenary in her acceptance of a wealthy old man. Miss Helen 
Barry exhibited extraordinary feeling in many difficult situa- 
tions, and in her happiest moments her lighter vein of comedy 
was bright and infectious. A pair of young lovers were very 
naturally represented by Mr. Sidney Brough and Miss Cudmore, 
and Mr. Sant Matthews gave a wonderfully finished picture of 
the outwardly cynical and woman-hating Edward Hardinge, 
at heart the most genial and kindly of human creatures, The 
house was very fashionably attended. 

3rd. Death of Karl von Bucovics. Made his débu/ in 1858. 
He has been called the Viennese ‘‘ Coquelin.”’ 

4th. Death of Herr Deani, at one time a well-known con- 
tortionist. 

4th. STRAND.—Alzrey Anne. The following notice appeared 
in the “ Globe” :—“ Mr. Burnand’s new burlesque of Mrs. Camp- 
bell Praed’s drama of Arzane is one of the happiest and most 
spirited parodies that have issued from his prolific pen. It owes 
much to the exponents, who, in the majority of cases, are the 
best that can easily be imagined. It has, however, genuine 
merit of its own, following closely the action, and introducing 
brisk puns, clever songs and dances, and comic business in its 
author’s best style. Much drollery is extracted from the dog, 
who is replaced by a pantomime animal, and the child of 
Ariane, whose representative is an imitation of one of the 
dummies of Lieutenant Cole. In the manner, however, in which 
the characters of the successful drama are hit off is the happiest 
portion of the novelty, and in this Mr. Burnand has received 
most loyal assistance from the actors. There is a touch of 
something like genius in the manner in which Miss M. Ayrton 
parodies the acting of Mrs. Bernard Beere. Looking so like 
her original that it is difficult at times to resist the impression 
that Mrs. Beere is herself upon the stage, she shows the 
picturesque and languorous style of her original without once 
going beyond the legitimate bounds of caricature. A more 
brilliant performance in burlesque has rarely been exhibited. 
Miss Alice Atherton supplies a delightfully comic imitation of 
M. Marius as Le Chevalier de Valence, and Mr. Willie Edouin 
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elicits roars of laughter by copying the appearance and the 
method of Mr. Henry Neville, every trick of whose style is 
caught. These three representations are in their way inimitable. 
Scarcely behind them comes the Sir Leopold d’Acosta of Mr. 
Albert Chevalier, whose reproduction of Mr. Boyne’s Irish 
accent and of his manner of wooing is essentially comic. Miss 
Grace Huntley is a clever Babette, and the parts generally find 
sprightly exposition. So, with every accompaniment of song 
and dance, the whole goes merrily to a laughable climax. At 
the close the actors and author were summoned with thunders 
of applause. Very ingenious is the manner in which Mr. 
Burnand has crowded into one scene the action of the entire 
play, with, as he says, ‘No time allowed for refreshments. No 
‘drop ’-between the acts.’ ”’ 

4th. GLOBE.—1ooth representation of 7ie Golden Ladder of 
Mr. George R. Sims and Mr. Wilson Barrett. 

6th. Death of Mr. M. Wardhaugh; born in 1813. His dramas 
met with great success, especially Zhe Judian Queen. 

7th. Death of Mr. Mozart Kessler, musical director and 
conductor at the Brighton Theatre. 

7th. Fire at the Central Theatre, Philadelphia ; no lives lost. 

7th. Lyceum. (Vatinée.)\—The Loadstonc, drama, in four acts, 
by T. Edgar Pemberton and W. H. Vernon, proved to be a 
wordy, weak production that nothing but good acting saved 
from thorough condemnation. [Lady Polwarth, some twenty-five 
years before the story opens, has witnessed the death of her 
husband at the hands of his false friend, then known under the 
name of Trevannion. The shock has obscured her mental 
faculties so far that at times she is subject to fits of insanity ; 
and has produced complete forgetfulness of individuals. At the 
opening of the play, Kirke Warburton, the former Trevannion, 
has set his heart upon winning Kate Trevenna, a frofigée ot 
Lady Polwarth, and whom she is very anxious to marry to 
her son Osmund. Finding that his suit does not prosper, 
Warburton endeavours to work upon Kate’s love for Osmund 
by telling her that if she marries him he, Warburton, will 
drive Lady Polwarth and her son from their high estate by 
means of revealing to the world a secret he possesses. This 
secret is none other than that the late baronet had married a 
girl, Bessie Chown, by whom he had a son, known as Gilbert 
Rathbone, and who is the lawful heir to the estates, his mother 
having been still alive when the second marriage was contracted. 
Kate Trevenna, however, will not be influenced by Warburton’s 
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the fF threats, knowing that her lover would resign anything rather than 
» is BP herself. Prior to this, Lady Polwarth has, at the “ Loadstone 
ale. Rock,” a spot which she has not revisited since her late 
Mr. [— husband’s murder, recognised Warburton, her remembrance of 
ish [J him being brought about by the associations of the place. A 
‘iss [— thirst for revenge possesses her, and she tries to stab Warburton, 
nd [— but is happily prevented and taken home. She is carefully 


watched, but, escaping from her attendants, she finds the man 
she hates alone, he having come to the hall to possess himself 
of the proofs of Gilbert Rathbone’s legitimacy. Lady Polwarth 
at once points a loaded revolver at him, and, in a most impro- 
bable scene, makes him listen to a catalogue of his crimes, and 
then shoots him dead. Subsequently she dies in the arms of 
her son and Kate Trevenna, whose future happiness is assured 
from the fact revealed by old Chown that his daughter had 
committed a bigamous marriage, as Warburton was her first 
and lawful husband. There was no strength in the incidents 
for four acts, and the piece dragged itself along apparently 
interminably. Miss Genevieve Ward gave a finished picture of 
a woman whose reason is clouded. Her death-scene was very 
beautiful and touching. Mr. W. H. Vernon appeared to have 
grasped the character of Kirke Warburton, a mystic sort of 
being without a heart, who believes he possesses a sort of 


od mesmeric influence over those he comes in contact with. 
ve Mr. Fuller Mellish was a thoroughly manly young English- 
er man as Osmund Polwarth. Mr. Edward Sass was a genial 
1e —— Dr. Pemberton, and Mr. Leonard Outram did all that could be 
al done with the character of Gilbert Rathbone. Mr. Arthur Wood, 
rs one of the best actors we have, was inimitable as the rugged 
le boatman Chown, investing it with the shrewd cunning so often 
n, seen in persons of that class. Miss Dorothy Dene, as Kate 
ot Trevenna, rose to considerable strength in her scene with 
0 Warburton. 

r, 7th. LADBROKE HALL.—7Zhe IVidow’s Cap, comedietta by 
d Arthur Chapman, is a smart skit on a lady’s love for bargains, 
q by which a young wife becomes the possessor of “a widow’s 
y cap,’ which induces her husband to think she wishes to assume 
s it. On the same evening was produced /vr Himself Alone, three- 
a act comedy, adapted by Holmes Kingston from T. W. Speight’s 
t story. The idea has been used before. A young fellow comes 
r into a fortune, and proves the hollowness of his friends by 


smartly written. 


getting his fidus Achates to personate him. Both pieces were 
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gth. St. JAMES’s.—Over forty years ago Zhe Wife's Secret was 
produced at the Haymarket Theatre, with Mr. and Mrs. Charles 
Kean as Sir Walter and Lady Eveline Amyott; Mr. Howe as 
Lord Arden; Mr. Benjamin Webster as Jabez Sneed; and Mrs. 
Keeley as Maud. It was then played in five acts, and was well 
received, though not so favourably altogether as it has been in 
America. Nor was it looked upon as so attractive as to be 
revived more than once or twice since then, and even in the few 
‘cases it enjoyed but a short run. At the St. James’s it had the 
advantages of the most lavish and perfect stage mounting with 
regard to dresses, scenery, and general appointments, and an 
excellent cast to carry through the four acts to which it had been 
reduced. Mr. Kendal made Sir Walter Amyott rather older than 
did the late Charles Kean; this is perhaps an advantage, but 
it was doubtful whether his sacrificing the usual puritanical 
method of wearing the hair and beard for the more picturesque 
appearance of the cavalier fashion was quite correct. Few 
playgoers of the present day will remember the plot, so it is 
best to lightly recall it. Lady Eveline comes of a Royalist 
family, and is married to a Cromwellian leader. Her brother, 
Lord Arden, escaping from the Parliamentary troops, entrusts his 
safety to her, first extracting a pledge from her that her husband 
shall be kept in ignorance of the matter. With the connivance 
of her waiting-woman, Maud, and her page, Keppel, Lord 
Arden is hidden in the Bower Chamber. Jabez Sneed, the 
steward, whose peculations have been brought to light by his 
mistress, bears her ill-will, and therefore acts the part of Iago to 
Sir Walter, his suspicions as to Lady Eveline’s truth being con- 
firmed by his seeing her kiss the cavalier, whom he does not 
recognise as her brother. The husband, to save any scandal 
being associated with the name of the woman he still so fondly 
loves, gives her a safe conduct through the troops that surround 
the house, but, finding that it has been used as he fancies to aid 
in the escape of her paramour, has him pursued, and when he is 
captured and brought back, happiness is of course restored by 
the discovery that it is no other than Lord Arden. The play is 
really a two-part one, and perhaps this, and the fact of Mr. and 
Mrs. Kendal contemplating a visit to the United States, brought 
about its revival. The part of Lady Eveline is exactly suited for the 
exhibition of that marked emotional power which Mrs. Kendal 
possesses over her audiences. It was used with telling effect, 
more particularly in the fourth act, where the mingled pride and 
sorrow of the wrongtully-suspected wife were given vent. Mr. 
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Kendal brought out the nobility and manly love of the Round- 
head leader, and may be said to have shared the honours of the 
evening. Miss Fanny Brough, as Maud, who, outwardly the 
demurest of puritans, is at heart the most mischief-loving and 
merriest of madcaps, and yet who will brave anything in her 
devotion to her mistress, was perfect. Mr. Mackintosh was. 
excellent as the crafty, sneaking Jabez Sneed, and Mr. Lewis 
Waller made a dashing, light-hearted Lord Arden. Mr. Charles 
Burleigh was appropriately “saucy”’ as the page Keppel. The 
revival did not prove a success, and the piece was withdrawn 
after a few nights’ run. 

gth. LADBROKE HALL.—A?/ Bay, drama, in a prologue and 
four acts, by Charles Lander and Ina Leon Cassilis. Sensational 
but possessing considerable merit, and suited to the provinces. 
The part of Laurence Dudley was incisively played by Mr. 
Lander, and Mr. G. English was remarkably good as Vernon 
Gray, a manly impulsive young fellow. 

gth. ATHEN.£UM, Shepherd’s Bush.—.]/y Daughier, comedietta 
by Arthur Chapman. 

toth. PRINCEsS’s. (atinée.\—Dorothy Gray, the production of 
which had been looked forward to with pleasurable anticipation, 
proved a sad disappointment; and the play turned out to be a 
weak and thoroughly impracticable one, taken partly from an 
American drama Quecva. The story, such as it is, runs thus. 
Dorothy Gray has loved, not wisely, but too well, one Edgar 
Lawrence; but he has promised her marriage. He is summoned 
home; by his father, and is taken with brain fever. The girl 
imagines she is forsaken, and so attempts to drown herself; her 
hat and cloak are found, and her death generally believed in ; 
she, however, having a good voice, studies and becomes a great 
prima donna as Mademoiselle Bianca. She meets her lover after 
a lapse of six years; he is now engaged to Lady Edna Vyner, 
who grossly insults Dorothy, and even slaps her face in the 
presence of numerous guests at the American Legation, which 
drives the girl into a fit of raving madness. Lawrence asks his 
old love to become his wife, and because she refuses determines 
to blow out his brains, but is prevented by being struck by light- 
ning. Dorothy recovers her reason at the sight of a locket 
given her in happier times, and we are led to suppose that she 
will marry Lawrence. Miss Grace Hawthorne showed some 
tenderness, and certainly originality in her mad scene, Mr. 
Abingdon was unfitted to the part of Edgar Lawrence, but did 
fairly well. The best played character was that of Baron 
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Abreskoff as an impresario, which was full of excellent touches. 
Miss Maud Milton wasas repulsive, asthe narrow-minded, haughty 
Lady Edna Vyner, as the author can have intended his most un- 
skilfully drawn creation to be. It must be said of the others 
that those who had anything to do did their best, but the finest 
acting in the world could not have saved the piece. 

10th. LADBROKE HALL.—Forgery, a three-act drama smoothly 
written on conventional lines by J. Carne-Ross, and containing 
some effective situations. 

11th. OLtympic. (Matinéc.)—Barren Land, three-act play by 
Henry Byatt and William Magnay. There was so much to 
admire in the first two acts of Barren Land that one cannot 
but regret the authors should have spoilt their work by intro- 
ducing a strong sensational scene in the third. The distinguish- 
ing feature of the characters is their humanity, their truth to 
nature, and that the language they speak, though vigorous and 
well chosen, is never stilted. Nor are their actions different to 
those of everyday life. The whole of the play is supposed to 
take place in the village of Wintermarsh, and the hero, John 
Wilton, the young squire, is almost beggared by the extrava- 
gance of his forefathers, and so determines to take a lucrative 
appointment abroad. He is in love with a very sweet girl, Lucy, 
who is possessed of some means, and asks her to be his wife. 
This does not suit the views of her cousin, Gerald Bowyer, an evil, 
forging spendthrift, who has marked her wedding portion for his 
own. When there seems every probability of an early marriage, 
through the restoration to Wilton of some property of which he 
had been defrauded by Thomas I'inch, a rascally land agent, 
3owyer finds an unexpected ally in Marjorie, a sister of Lucy’s, 
who loves the squire with a sort of Rosa Dartle passion. They 
plot that Lucy should be enticed to a lone house of which 
Bowyer has charge, and be compelled to remain there the night, 
and so be almost forced into a marriage with her cousin. For- 
tunately, Marjorie repents of her cruelty to the little sister to 
whom she has been almost a mother, and brings aid in time to 
save her. This is the whole story, but the last act representing 
the entrapment was so terribly repulsive in its brutal passion, 
engendered by drink, as almost to destroy the preceding excel- 
lence. This can readily be altered ; and the play might be made 
a success. Mr. Fuller Mellish was fervent, manly, and noble as 
John Wilton; Mr. Royce Carleton artistically brutal and cow- 
ardly as Gerald Bowyer; Miss Annie Irish, swayed by love and 
jealousy as Marjorie, proved herself a highly finished actress; 
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and Miss Annie Webster was very womanly and artless as 
Lucy, nor was she wanting in power when under the agony of 
fear. Mr. Frank Rodney was excellent as Septimus Finch, a 
miserable young fellow, half bereft of his senses through his 
slavish passion for drink. 

12th. ST. GEORGE'S HALL.— Zhe Honeymoon in Eclipse, 
founded by Mrs. Godfrey on “ Ugly Barrington,” a story, and 
arranged for the stage by G. Moore. 

13th. Death of Mr. W. J. Hill; bornin 1834. J*irst appeared 
in London in 1871, as Nicodemus Nobbs in Zurn 7Zim Out. 

13th. Death of Miss Angie Griffiths; bornin 1857. Made her 
début in America as Juliet. 

13th. PRINCE OF WALES'S. (Jatincc..—Palmistry, comedietta 
by Ralph R. Lumley, tells the story, in bright epigrammatic 
dialogue, of a young gentleman and lady who meet at a fancy- 
dress ball as Romeo and Juliet. The feud of the Montagues 
and Capulets seems likely to be renewed in their proper persons, 
for two of the ancestors of Geoffrey Mannering and Geraldine 
Dalwyn have quarrelled and fought, and the young lady, who 
has a great veneration for her forefathers, insists that an apology 
shall be made by Lieutenant Mannering, the descendant of the 
family that she considers gave offence. At first he refuses, but 
les beaux yeux of Geraldine prove too attractive, and rather than 
lose her he makes the amende honorable. Miss Kate Rorke and 
Mr. E. W. Gardiner did full justice to the characters ; the little 
scene in which she pretends she can tell the fortune of her 
admirer by “ palmistry” being particularly archly rendered. 
Amateurs will be glad to avail themselves of Palmistry. 

14th. LycrEuM.—Revival of /azsy. 

16th. WEST KENSINGTON.—Uxder Fire, a farce. 

16th. PRINCESS’S. (JZatincc.)\—Mrs. Edmund Russell appeared 
in the title-7d/e of Phédrc, of which an English version had been 
written for the occasion by Dr. A. W. Momerie. Neither the 
translation nor the acting were highly spoken of. 

16th. RoyaLty.—Les Surprises du Divorce, three-act comedy 
by Alex. Bisson and Antoine Mars originally produced at the 
Paris Vaudeville, March 2, 1888). Henri Duval, M. Coquelin ; 
Bourganeuf, M. Duquesne; Champeaux, M. Jean Coquelin; 
Corbulon, M. Deroy ; Madame Bonivard, Mdlle. Patry ; Diane, 
Mdlle. Barety; Gabrielle, Mdlle. Kerwich; Victoire, Mdlle. 
Jenny-Rose ; Mariette, Mdlle. Charlotte. 

18th. Death of M. Theophile Semet. He was the composer of 
La Petite Fadette. 
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18th. ATHENZUM HALL, Tottenham Court Road.—Zhe Book- 
worm, one-act drama by Alec Nelson (Dr. Edward Aveling). 
This is a tenderly told story cf an old student, Mr. Sidney, who 
is compelled to part with his treasured volumes through want. 
He has taken a kindly interest in a young girl, Nell Matthews, 
whom he met at the British Museum, and who proves to be the 
daughter of an old love who‘had jilted him in years gone by. 
When Nell discovers that the books are gone, she sells her only 
iewel to buy them back—but too late. The shock of separating 
himself from his old companions has been too much for the 
“bookworm ;”’ it has broken his heart and she finds him dead in 
the chair. On the same evening /z the Train, adapted from 
the French Zz Ilagon, by Ernest Radford, proved a merry little 
duologue that takes place in a railway carriage between a pretty 
widow and a gentleman, whom, from the tenour of his conver- 
sation, she mistakes for a convict of whose escape she has just 
read, but who turns out to be a deputy-governor of a prison, 
and from the parting of the travellers on reaching their desti- 
nation we are led to suppose that they have been so favourably 
impressed with each other as to promise future meetings. 

18th. WILLIS’s Rooms. — Chzromancy, a comedietta, and 
Beside a Cradlc, monologue, by Grace Latham. 

18th. O_ympic. (J/atinée.\—The Monk's Room, originally pro- 
duced at the Prince of Wales’s on the afternoon of December 
20th, 1887, was revived presumably to test the improvement 
effected by the cutting out of the last act and the elimination of 
the communistic speeches. The piece was decidedly bettered, 
and as altered is thoroughly commented on under the date 
of its production in the evening bill at the Globe Theatre, 
October 2 of this year. 

1gth. NOVELTY.—Zoumny Boy, originally produced at a Criterion 
matinée, December 2, 1886, under the title of A/y Bonny Boy. 
Like its predecessor here, WeZa’s First, Mr. T. G. Warren is the 
author, and, though perhaps his dialogue is not quite as bright, 
the absurd complication of his situations gave rise to continuous 
laughter. Bonny Boy is George Boulter, who, on account of 
delicacy of health, has, when quite a child, been entrusted to 
some relatives in California, and has not been seen by his 
parerts for years. He, now grown to manhood, is expected 
home, but fears to show himself unexpectedly or until he can 
form some idea as to how the wife that he has married secretly 
will be received. On the very day that his return is looked for, 
George Mildacre, a pianoforte tuner, whose slightly reddened 
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nose reveals his partiality for strong drinks, and whose “ seedy 
garments betray his poverty, comes to fulfil his professional 
duties. By a chain of circumstances, he is taken by Boulter 
fécre for his long-absent offspring, and, though not delighted 
with his appearance, he accepts the inevitable, and Mrs. Boulter 
takes him to her arms as her “ bonny boy,” whilst the mistaken 
one is only too ready to take to his arms Hetty, who is intended 
for the real cousin. She much objects, as she is desperately 
smitten with a boyish lover, Harry Hoppleton. Further mystifi- 
cation arises from the game of cross-purposes between Mary, 
the parlour-maid, and John, the gardener, who are a pair of 
bickering sweethearts. Mary is led to believe that John is 
faithless and married, and when Mrs. Boulter, jun., arrives in 
search of her lawful spouse she is also taken by Boulter, sen., 
for the gardener’s wife, and poor George is consigned to the 
village lock-up in consequence of being found lurking about the 
grounds. Mr. George Giddens as Mildacre acted with such ease 
and unconsciousness of the ridiculous position he occupies that 
the very improbabilities appeared a natural outcome of events. 
Mr. W. F. Hawtrey as the bluff, fussy elder Boulter was very 
amusing. Mr. Wallace Erskine threw a‘capital air of mock 
tragedy over the victimised George Boulter. Mr. J.C. Buckstone 
had another hobbledehoy character as Harry Hoppleton, and 
Mr. Stewart Dawson had a good low comedy part as John. 
Miss Fanny Robertson was matronly as the affectionate Mrs. 
Boulter. Mrs. Gertrude Kingston made a handsome and clever 
representative of an American lady ; Miss Adela Measor was 
gushing as she should be as Hetty; and Miss Kate Everleigh 
proved a good soubrette. 

20th. PRINCEsS’s. (Jatinéc.\—Mr. Edmund Russell played 
lon in Talfourd’s tragedy of that name; generally esteemed a 
weak performance. 

20th. TERRY’S.—Law and Physic, duologue by W. Best. The 
representatives of Law and Physic are both gentlemen of a 
certain age, who have hitherto escaped the shafts of the wicked 
little bowman, but now have equally fallen victims to the tender 
passion, and set their affections on an absent fair one—a lovely 
and well-portioned widow. The skirmishes that take place in 
their endeavour to outwit each other are most amusing, and the 
merriment culminates when at the close they learn by telegram 
that they have both been cut out, the fair enchantress having 
surrendered to a mutual friend whom they had not the slightest 
suspicion was even meditating an attack. Senna, the personi- 
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fication of Physic, was acted by Mr. Sant Matthews with the 
self-complacency and urbane manner of the fashionable medico; 
and Mr. T. C. Valentine as Brief, the lawyer, was dictatorial and 
smart. 
22nd. Fire at the Theatre Royal, Grantham ; no lives lost. 
23rd. SADLER’S WELLS.—Revival of Yulius Cesar. Mr. 
Edmund Tearle, Brutus, a scholarly and artistic performance. 
24th. Death of Mr. George Griffiths; born in 1822. He had 
been connected with the American stage for thirty-eight years. 
24th. PrincEss’s.—/i7s Last Stake, by J. Provand Webster. 
This one-act drama was only produced for one night. It is 
a highly improbable sketch of a young gambler, who risks and 
loses everything until he is induced by his opponent to stake his 
wife, coupled with the condition that, should he lose, he shall 
advise her to accept the winner as her future husband, and that 
the unfortunate gambler shall blow out his brains within twelve 
hours! The wife, in a fit of somnambulancy, enters the room 
where they have been playing, and commences throwing the 
dice, from which the husband discovers that they are loaded ! 
Miss Florence West and Mr. Lewis Waller were excellent as the 
husband and wife. 
26th. VAUDEVILLE. (Matinée.\—.1 Crookcd Mile, by Miss C. 
Lemore, was chosen by Miss Bella Pateman for her reappearance 
after her long and severe illness. The play, which is in three acts 
and has been well received in the provinces, shows considerable 
promise, and tells of the mental sufferings of a woman who, for 
the sake of her husband and children, suppresses a marriage certi- 
ficate and so deprives the rightful owner of a valuable property. 
Her husband is apparently drowned within sight of his home, and 
this completely upsets her reason. She lapses into a melancholy 
brooding state, from which she at length recovers at the sight of 
a gift of happier days, an old workbox, in which she has con- 
cealed the evidence of her guilt. Restored to her senses, she 
makes restitution, and is rewarded by finding that her husband 
is still alive. Miss Pateman, who was enthusiastically received, 
played the part of Mary Gillespie with remarkable power and 
feeling. Mr. Laurence Cautley was earnest and manly as Tom 
Carlsdale; Miss Kittie Claremont was bright and winning as 
Dolly Truefitt; and Mr. Walter Everard gave an exceptionally 
humorous and clever sketch of the Hon. Charles Baxter. 
26th. AVENUE. (Adatinée.\—Trespassers Beware, comedietta, in 
one act, by Charles Thomas. A pleasantly written trifle very well 
played by Mr. Rutland Barrington and Miss Angela Fenton. 
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h the 26th. Death of Mr. James Willison. He was well known as 
dico;f 4 clever comic singer. 
Hand 27th. THE GLOBE.—Revival of The Silver King. Mr. Wilson 
Barrett and Miss Eastlake resumed their powerful and interest- 
ing impersonations of Wilfred and Nellie Denver, and Mr. 
Mr. George Barrett was again the faithful Daniel Jaikes. The 
noticeable alterations in the cast were that Mr. Willard’s part of 
> had fj the Spider was so effectively filled by Mr. Cooper Cliffe as to 
"atS- Ficall down upon the character a storm of hisses. Mr. Austin 
T- 1) Melford’s Eliah Coombe was a clever performance, and Mr. 
It is) Charles Fulton played well as Barker the detective. 
sand 28th. St. JAMES’s.—Revival of Zhe Jronmaster, with the 
following changes in the cast :—Mr. Mackintosh, Moulinet; Mr. 
shall 9 47, Waring, Octave; Baron de Préfont, Mr. Hendrie (an 
that B excellent sketch); Mr. H. Kemble, Béchelin. Miss Rose 
Murray proved a decided acquisition as Athénais, Miss Fanny 
Brough was an amusing Baronne de Préfont, and Mr. Lewis 
x the F Waller played the Duc de Bligny with discretionary force. 
ded ! 3oth. AVENUE. (JJatinée.\—Church and Stage, drama, in five 
s the acts, by G. Walter Reynolds. An extraordinary play that 
achieved some success in the provinces, but unsuited to London 
audiences. The parts of the Rev. Glindor Murray, Edith 
Everard, and Sarah Bernhardt Pause were well played by 
- acts Hi Mr. G. Knobel-Rousby, Miss Amy McNeile, and Miss Lizzie 
rable Bi Cooke. 

30th. Death of Mr. Harry Lemon, formerly a member of the 
Marylebone Company. 
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ist. Death of Madame Rosa Crosmond; born in 1853. She ies 
was an accomplished singer. 
_ Binal Ist. ST. GEORGE’S HALL.—7Zhe Paper Chase, farcical comedy, 
in three acts, by Charles Thomas, for copyright purposes only. 

Ist. STRAND.—TZhe Treasure. On this play I wrote the follow- 
ing notice at the time in the “Lady’s Pictorial ” :—‘ Messrs. R. C. 
Carton and Cecil Raleigh have already done such good work in 
The Great Pink Pearl and The Pointsman that expectation was 
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on tiptoe as to Tuesday afternoon’s venture. Zhe Treasure is 
one of the most ingeniously constructed plays that I have seen 
for along time. Some of the dialogue is so smart and quaint 
as to produce roars of laughter, one or two of the situations are 
intensely comic, and yet I came away disappointed. It is called 
a farcical play, but it has elements of pure melodrama in it, 
and I should think the audience were never quite certain 
whether they were to look upon the whole as a piece of Gilber- 
tian topsy-turvydom or as melodrama, or farce pure and 
simple. The treasure has been left by an old colonel, with a 
stipulation that it is not to be looked at for so many months 
after his death. It is supposed to be concealed in a secret 
chamber, the access to which is only known to one of the heirs. 
The participation in it is also debarred to any legatee who shall 
have married subsequent to the Colonel’s decease and prior to 
the reading of his will. Of course all the legatees pass as 
single, and all are clandestinely married. In order to endeavour 
to steal the treasure Captain Archibald Poingdestre intends 
to administer chloral to his wife, who turns up unexpectedly, 
and, instead of which, Gertrude Woodbine, Benson’s wife, takes 
it. She suspects the Captain’s wife, known as Juno E. John- 
stone, an American wild-beast tamer, to be an old flame of her 
husband’s. Velvety Sam, a noted burglar, who has also designs 
on the treasure, passes as an innocent photographer, and in 
that capacity is taken into the service of a dunder-headed 
detective, Jorker by name, and the family lawyer, Blackwaithe, 
is arrested for Velvety Sam. These complications are well 
carried through the first two acts, but in the third the play falls 
all to pieces, and I do not think the general public quite 
appreciate the manner in which their curiosity as to the treasure 
is satisfied at last, for this turns out to be simply a recipe for 
mango chutnee, by which the Colonel had made a large 
fortune. Though it is, perhaps, a vulgarity to use the expres- 
sion, I can find no term that will so fitly convey my idea—the 
public felt that it had been ‘sold.’ The mounting of the piece was 
excellent, and the acting above par. Miss Kate Lawler worked 
hard and well as Gertrude Woodbine. Miss Compton struck a 
good vein of comedy as the American. Mr. Frank Rodney 
played the difficult part of Captain Archibald with a great deal 
of spirit, and Mr. C. W. Somerset was decidedly good and 
original as Velvety Sam. Mr. Gilbert Farquhar gave us one of 
his characteristic portraitures of old men, and the other parts 
were well filled. Though the authors were called for, I am 
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afraid that the sounds of disapproval that were heard from a 
portion of the house would have been more general but for 
kindly generosity towards the good attempt that had not been 
quite successful.” The following also appeared in “The 
Observer ” :—“ Zhe Trcasure was found to be an ingenious piece 
of work of the kind that is too clever by half for the average 
audience. What was best in it was the mutual mystification of 
various married people all anxious to appear unwedded in order 
that they may profit by the provisions of a whimsical will. 
What was worst was the introduction of melodrama—not at all 
badly played by Mr. F. Rodney and Miss Compton—in the 
middle of topsy-turvy farce. The great fault, however, which 
neutralised the effect of smart writing and comic situation alike, 
was the absence of definite motive and point. A far simpler 
and less cunning joke would have been far more effective; and 
Messrs. Carton and Raleigh actually suffered through the 





as 
our fertility of their burlesque invention.” 
nds 3rd. OLYMPIC. — JZacheth. It was on February 1oth, 1873, 
lly, that Mrs. Bandmann Palmer first appeared as Lady Macbeth at 
kes J} the Princess’s Theatre, and since that date she has played the 
hn- part many times in the provinces and abroad. After a length- 
her — ened tour in America and Australia, playgoers were delighted 
ons once more to see the “Milly Palmer” of former days at the 
in Olmypic. Her performance was one that can be looked back 
ded upon with pleasure, for it was more than intelligent and pains- 
he, taking. It showed that the character had been deeply studied. 
vell — There were some original points in it, and, if not great, it was 
alls ff} even and well sustained. From an actor of Mr. Willard’s posi- 
lite ff tion, something fresh and powerful was generally expected in 
ure f— his rendering of Macbeth. Disappointment was, therefore, 
for —} naturally felt when, at the close of the performance, one could 
rge — temember very little in his conception that was imaginative, 
es- [| or in his method that was particularly striking. It was inte- 
the f resting, for it was good, but cannot be said to have added to the 
vas f actor's reputation. Mr. F. H. Macklin gave a robust and very 
sed f picturesque reading of Macduff. Mr. Frank (rillmore was an 
ka § intelligent Malcolm, and the characters of the three witches 
ey f were excellently filled by Messrs. A. Wood, Calhaem, and Mrs. 
eal — Huntley. 

ind 3rd. GAIETY.—After an absence of two years the Augustin 
of F Daly Company revisited England for the third time, and were 
rts — welcomed with that warmth and sincerity which their combined 


am § artistic finish in acting, as well as their individual merit, so 
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70 The Lady or the Tiger. [May, 1888. 
richly deserved. Zhe Railroad of Love, an adaptation of a 
German play of Franz von Schcenthan and Gustave Kadelberg, 
is in itself far from interesting, and depends entirely on the 
acting to make it even acceptable. Fortunately Miss Ada Rehan 
had as Valentine Osprey or Cousin Val to sustain a part in which 
she completely carried her audience with her. She is a young 
widow who laughs at love, and has learnt to look upon men as 
mere butterfly creatures who express admiration, but who can 
never feel any depth of passion. Of a sudden she is brought 
face to face with a Lieut. Howell, in whom she at length finds 
her ideal. Loth to surrender her liberty, she fights against the 
mastery that the gallant soldier is obtaining over her by his 
coolness and persistence, but is at last compelled to acknow- 
ledge that she is conquered. She is content and happy at being 
tamed, when through a slight misunderstanding she is led to 
believe that her lover is, like the rest of his sex, a false shallow 
creature. Here Miss Rehan, who had been acting in an admi- 
rable vein of coquetry and light-heartedness, showed us one of 
the finest touches of comedy perhaps ever seen. The agony 
of the woman who in an instant sees all her bright hopes dashed 
to the ground was so real, her utter collapse at the destruc- 
tion of her visions of happiness was so truthfully portrayed, as 
deeply to affect all who witnessed it. And when her lover is 
able to convince her that he is all that she could wish, there 
was such an abandonment of joy conveyed in the expression 
of her beautiful features, such an evidence of unalloyed felicity, 
as proved her a consummate actress. Mr. John Drew was excel- 
lent as Lieut. Howell. Mr. James Lewis as Phcenix Scuttleby, 
a smart dapper little bachelor who is captured; Mrs. G. H. 
Gilbert, who very humorously played Mrs. Extycia Laburnum, 
and a new-comer in the person of Miss Phoebe Russell, a very 
charming young actress who represented a typical American 
girl, Viva Van Ryker, and jaunty Mr. Otis Skinner as Benny 
Demaresq, all rendered valuable assistance. Miss Evelina Cooke 
gave a clever rendering of the American help Cherry. The 
dialogue of Zhe Railroad of Love is smartly written. 

4th. Death of Mr. Alfred S. Phillips, the well-known American 
comedian. 

7th. SADLER’S WELLS.—Streak o Sunshine, three-act drama 
by Loftus Don, originally produced March 12 of this year, at 
Royal Aquarium, Great Yarmouth. 

7th. ELEPHANT AND CASTLE.— Zhe Lady or the Tiger, opera, it 
three acts, libretto adapted by Sidney Rosenfelds, from F. R. 





Mav, 1888.] Booties’ Baby. 71 


AY, 1888, 


Stockton’s story. As this was produced for copyright purposes 


of a 
lberg, | only, it is unnecessary to give more than the following bare 
n the f outline of the plot :—“ The title of the opera is derived from a 


.ehan ff peculiar species of punishment finding favour with a Regent 


which | of Sparta, who presumably satirises ‘the culture craze’ by his 
roung requent aspirations in the direction of ‘refinement.’ The 
en as —} culprit upon whom justice is to be meted out has to take his 


choice in the arena between two closely-shrouded cages—the 
one containing a ferocious tiger, the other a lady. Escape from 
the tiger means marriage with the occupant of the other cage. 
The first individual condemned to undergo the ordeal is the 
young soldier Lamachus, who, against her father’s wish, is the 
accepted lover of the Regent’s daughter Irene. At the last 
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now- 
being f}| moment the tiger is poisoned, and its place is taken by an 
ed tof} amorous old dame, who is delighted at the prospect of wedding 
allow f} the handsome youth. With orthodox accessories it is not 
idmi- f} altogether impossible that some of the elements of comicality 
ne of | would be found in the dramatic working out of Zhe Lady or the 
gony>) Zzger.” 

ashed 7th. Death of Mr. Richard Brinsley Sheridan. He was the 
struc- grandson of the famous dramatist of the same name. 


d, as 8th. OL_ympic. (Matinéec.)—The Silent Shore, play, in a prologue 
ver is and four acts, by J. Bloundelle Burton, founded on his story ot 
theref), the samé name. 

ssion 8th. Death of Mrs. W. G. Noah; born in 1808. Made her first 
icity,f} appearance at the old Bowery Theatre, America. 

xcel- 8th. GLOBE.—Bootles’ Baby. The management of Miss Edith 
Woodworth and Mr. Edgar Bruce commenced auspiciously. 
There is so much that is tender and fascinating in the lumbering 
but good and true-hearted Bootles’ love for the little waif, that 
it was impossible for the adapter to quite destroy the charm 
of the story, and, allowing that he was compelled, from the 
meagreness of the plot, to considerably elaborate it, he might 
have done so more gracefully. Inthe mass of garrison chaff and 
Thef, tittle-tattle there was but little interest, save for the thorough 
insight it gave into the utterly selfish character of Gilchrist, until 
the close of the second act, when the child, supposed to be 
nearly three years old, is found in Bootles’ bed. Gilchrist, with 
the heartlessness that has imposed secrecy on his wife, Helen 
(trace, recommends that Mignon should be sent to the work- 
house, and when Bootles says that he will adopt it a good 
curtain is secured. The love scenes between the hero and 
TR. Helen, whom he has loved for a long time, are nicely drawn, 
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the interest taken in the garrison sports that are supposed to 
be going on in the third act is fairly maintained, and the way in 
which Gilchrist is killed in the pony race, and makes confession, 
is well worked up. The story flags again in the fourth act, and 
it seems almost superfluous. But for all this, the all-round good- 
ness of the acting, the brightness of the uniforms, and the 
natural and tender charm of little Miss Minnie Terry as Mignon, 
so winning and childlike, made ample amends. Bootles’ part, 
though a sympathetic one, is not very easy to play, ‘and Mr. 
Edmund Maurice may be complimented on the way in which he 
acquitted himself. Mr. Charles Sugden had evidently studied 
the character of Gilchrist, and made him as brutal and callous 
as could well be imagined. Mr. Gilbert Farquhar was an ex- 
cellent type of the army medico. Mr. Charles Collette must 
have had some former soldier servant in his eye when em- 
bodying Private Saunders, so true was he to nature. He cer- 
tainly made the hit of the evening. Miss Henrietta Lindley 
and Miss Webster did the utmost they could with colourless 
parts. Miss Edith Woodworth was very sweet and tender as 
Helen Grace, and gained more power after the first performance. 
Miss Rose Evelyn gave a bright and amusing sketch of the 
faithful nurse, Humpty-Dumpty. 

goth. STRAND. (Jatinéc.)—Elsic’s Rival was produced on the 
occasion of Mr. W. Greet’s benefit. The authoress, Mrs. W. 
Greet, laid her scene “ up the river,” on a most enjoyable spot 
for a picnic. Jack Chester, an army man, is desperately smitten 
with Elsie Grant, proposes, and is to learn his fate when she 
returns; if she accepts him she will bring him some forget-me- 
nots. While she is absent Jack goes into raptures about the 
beauty and fidelity of “Fan,” and exhibits her photo. Elsie 
overhears all this, and when she comes on she throws the 
flowers she is bringing into the water. Her conduct is inex- 
plicable until she owns that she has played the eavesdropper, 
when she feels very much ashamed at her outburst of jealousy 
and temper on learning that “Fan” is a faithful and much- 
petted fox terrier, which trots on, and is immediately taken to her 
future mistress’s arms. The parts were well filled by Messrs. 
B. Webster and Matthew Brodie, and Miss Eva Wilson. 

goth, HAYMARKET. (J/atinéc.}\—Complimentary benefit to Mrs. 
Leigh Murray, on which occasion she played for the last time, 
as Mrs. Foley, in /orget-me-Not. The First Night was revived 
with Mr. Beerbohm Tree as Achille Talma Dufard, and Miss 
Kate Rorke was the dbutante. 
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gth. Death of Mr. Frank Musgrave; born in 1834. He was 
the author of “‘ Windsor Castle.” 

1oth. NOVELTY THEATRE.—S/c, drama, in four acts and eight 
scenes, founded on Mr. Rider Haggard’s novel by William 
Sidney and Clo Graves (copyright purposes only). 

1oth. Death of Mr. E. J. Benbrook; born in 1846. He was for 
some years Mrs. Bernard-Beere’s business manager. 

11th. Death of Mr. Henry Littleton, of the house of Novello, 
Ewer & Co. 

11th. CRITERION. (J/atencc.)—Mr. Charles Wyndham played 
Harry Jasper in Zhe Bachelor of [rts with much success ; and on 
the same date David Garrick, a burlesque by Charles Colnaghi 
and E. Ponsonby, was produced. 

12th. ELEPHANT AND CASTLE.—Zhe Regiment, three-act 
comedy drama, by S. Osborn. 

14th. TERRY’S.—TZhe Real Little Lord Fauntleroy. Charming 
as was the performance of Mr. Seebohm’s version of Lz¢tle Lord 
Fauntleroy at the Prince of Wales’s, and perfectly as were their 
several parts acted by Miss Annie Hughes, Miss Mary Rorke, 
and Mr. Somerset, there will be little doubt that Mrs. Hodgson 
Burnett’s adaptation of her own novel is the better work. The 
character of Mrs. Errol is made even a more beautiful one, for 
she does not descend to the subterfuge of entering the proud 
earl’s house as a servant. Then, again, the old nobleman’s 
nature thaws under the gentle influence and bright honesty 
and pluck of his little grandson. More vrazsemblance is lent to 
the claim of the adventuress by her visible presence, and the 
characters of Cedric and his friends, Silas Hobbs and Dick Tip- 
ton the shoeblack (who also appears), are thoroughly naturally 
drawn. The authoress was fortunate in securing Miss Vera 
Beringer to play the little lord; with an unusual aptitude for the 
stage, she had been exceptionally carefully trained and had 
learnt her lesson well; her performance was extraordinary for 
one so young, though I did not think it so clever a one as that 
of Miss Hughes. Miss Winifred Emery played the noble, 
unselfish Mrs. Errol with a delicacy and touching fervour that 
brought tears to the eyes of many. Miss Helen Leigh as Mina 
did not in any way disguise the character of the woman she had 
to portray, and made of it a distinct success; and Miss Fanny 
Brough as Mary, the faithful Irish girl, was so warm- 
hearted and sympathetic that I wished we were to see more of 
her. The Earl of Dorincourt was splendidly acted by Mr. Alfred 
Bishop; not a characteristic of the petulant, selfish nobleman 
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was lost sight of; even his twinges of gout appeared to be felt, 
and there was a delicious sarcasm in his delivery when he re- 
marked on the opinion in which he is held by his dependents. 
Mr. Brandon Thomas drew a carefully finished portrait of the 
old family solicitor, Mr. Havisham, so calm and yet so acute. 
The Silas Hobbs of Mr. Albert Chevalier was an amusing and 
not overdrawn character. Higgins, the grateful farmer (now 
introduced instead of the curate!, was full of rugged pathos at 
Mr. Branscomb’s hands, and even the small part of Wilkins, 
the groom, was made much of by the acting of Mr. Hendrie. 
Miss Esme Beringer as Dick Tipton was not quite in the picture. 
Much of the success was no doubt owing to the play having 
been produced under Mrs. Kendal’s direction; the result does 
her the very highest credit, and was acknowledged by the 
heartiest of calls. Lettle Lord Fauntleroy was revived later at 
the Opera Comique, and proved one of the most thoroughly 
pleasing and weli-acted productions that has ever yet been seen 
on the English stage. 

15th. CRITERION. (JZatinée.\—Two new plays from the pen 
of Mr. J. M. Campbell were produced. Zhe Viper on the Hearth, 
a one-act drama, tells of the endeavours of Hesketh Price to 
separate Ethel Lydyard from her lover George Heriot, with 
whom both the girls are in love, Ethel’s father favouring the 
addresses of the more wealthy John Baxendale for her hand. 
As is only right, Hesketh’s evil machinations are defeated and 
Baxendale proves himself a noble fellow, resigning his pre- 
tensions so soon as he learns the true state of Ethel’s heart. 
In this Miss Marie Hudspeth, Miss Annie Irish, and Mr. Fuller 
Mellish acted particularly well. Zhe Deputy, farcical comedy, 
makes us laugh at the woes of a good-natured John Hercules 
Jones, himself a married man, who, to screen his brother-in-law, 
John Trussore, falls under the imputation of having committed 
bigamy and being the father of four bouncing children. There 
was the material for a considerable amount of fun in the idea, 
but the author had not availed himself fully of his opportunity. 
The burden of the play fell on Mr. E. M. Robson and Miss Kate 
Phillips, who acquitted themselves admirably, and had some 
valuable assistance from Mr. J. L. Shine, Mr. F. Thorne, and 
Miss Fanny Coleman. 

15th. OLyMPIc. (A/atince.\—Miss Annie Rose (Mrs. Horace 
Neville) appeared for the first time as Pauline Deschappelles in 
The Lady of Lyons, and, though displaying intelligence and 
some good by-play ,showed a want of experience and power. 
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Mr. Forbes Robertson as Claude Melnotte was at his best in 
the second and third acts. Mr. Frank Rodney was a good Beau- 
seant. On the same afternoon Zhe Portrait, by W. Sapte, jun., 
Was played for the first time. It is an agreeably-written 
comedietta, wherein much sorrow is at first brought about by a 
mistake—a married lady imagining from the “ portrait” which 
she sees that her husband is paying his addresses to her young 
unmarried friend. 

16th. OLYMPIC.—.V/r. Barnes of New York. Under the title ot 
To the Death the above piece was produced at the same house 
on March 23rd, 1888. Some alterations were now made which 
materially improved the work as a play, more particularly 
towards the close. Marita does not lose her reason as in the 
original version, and Danella, when the curtains are withdrawn, 
has sufficient strength left him to stagger forward and implore 
Marita’s pardon, dying at the feet of the woman he loves. The 
cast was for the most part a new one. Of Mr. E. S. Willard 
and Mr. Julian Cross, who retain their original characters, I 
can only confirm the highly favourable opinion I expressed. 
Mr. Yorke Stephens played Burton Barnes in a light and 
pleasant manner. Mr. A. Reeves Smith was earnest and 
agreeable as Anstruther; Mr. Frank Rodney impressive as 
George F. Arthur; Mr. Hamilton Knight gave an excellent 
sketch of the French officer, De Belloc, and Mr. Matthew Brodie 
displayed much artistic skill as the ill-fated Antonio Paoli. As 
Marita Miss Amy McNeill failed to touch the more masculine 
attributes of the character; she was too gentle and tender. Miss 
(vertrude Kingston was bright and amusing as Enid An- 
struther, but too coquettish, and almost cynical, certainly not 
the fresh, innocent girl that we pictured ourselves Enid to be. 
Mrs. Billington gave some fair comedy scenes as Lady Chartris, 
and Miss Helen Leyton, as the mischievous but clever Maud 
Chartris, made a decided hit. The piece was handsomely 
staged, and was received with every mark of approval. Miss 
Sophie Eyre subsequently assumed the 7v/e of Marita Paoli, and 
Miss Maud Graves that of Isola. 

16th. Death of Mrs. J. S. Clarke, wife of the popular come- 
dian. This accomplished lady wrote “The Elder and Younger 
Booth.” 

16th. SAvoy. (J /atincc. —First appearance in London of Miss 
Julia Neilson as Galatea in Mr. Gilbert’s comedy of that name. 
The young actress showed considerable improvement. Mr. 
Lewis Waller's Pygmalion was scholarly, but not sympathetic. 
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Miss Lilly Hanbury, who made her first appearance on any 
stage, played Myrine with a grace and charm that gained her a 
large share of well-deserved applause. 
16th. PARK HALL, Camden Town. — Zovtsie, farce, by A. 
Houghton Townley. Though some of the fun produced is 
rather boisterous, the author ‘son of the well-known dramatic 
writer and journalist) shows considerable humour. Tootsie is a 
f young lady engaged to a lawyer's clerk, Dingle. His principal 
has the conduct of a divorce case, in which the respondent is 
often addressed in writing by the endearing name. Dingle has 
to copy one of the letters and leaves it carelessly on his desk, 
his employer's wife imagines from it that her lord and master 
is carrying on a flirtation, the real “ Tootsie” also sees it and 
7 fancies her Dingle is faithless, and the complainant in the suit 
fancies that Dingle is the gentleman who had endeavoured 
to wreck his domestic happiness. The trifle was played by 
b amateurs, but caused a good deal of amusement. 
17th. GLOBE. (Matinée.\—.1 Daughter's Sacrifice, by Neville 
Doon, cannot be praised on the score of originality, and is far 
Te too wordy. It is the old story of a father (Sir Robert Osborn) 
- resting under the impression that he has killed a fellow-creature, 
and an adventurer, who passes for a foreign nobleman, making 
use of the knowledge of this to accomplish his own designs. 
Sir Robert’s daughter (Evelyn) consents to give up the man she 
loves and marry the one who trades upon the hold he has over 
her parent, but of course this is prevented by the discovery that 
the supposed dead man recovered from his wounds. The little 
piece was well acted. Mr. Matthew Brodie was tender and 
pathetic as Evelyn. Mr. Bassett Roe conceived the part of the 
Count well, but his accent was German, not French. Mr. 
Abingdon was efficient, though somewhat stagy, as Osborn, and 
Miss Dorothy Dene was excellent in the lighter phases of 
Myra’s character, though less satisfactory in the pathetic 
passages. 
17th. PRINCESS’s.—Beu-my-Chree. Of this piece the follow- 
ing notice appeared at the time in “The Observer” :—“In Zhe 
Ben-my-Chrec, which is Mr. Wilson Barrett’s version of Mr. Hall 
: Caine’s novel ‘ The Deemster,’ there is a good deal that is fresh, 
powerful, and poetically suggestive, together with much that is 
productive of disappointment and depression. The play is a 
gloomy one throughout, and unfortunately it depends for the 
mechanism of its tragic plot upon some unfamiliar curiosities of 
the legal procedure which, it seems, obtained in the Isle of Man 
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a century and ahalf ago. A hero who is guilty of manslaughter, 
and is about to be unjustly punished as a murderer by his uncle, 
the judge or Deemster, has his sentence commuted by his father, 
the bishop, to one of social and religious excommunication for 
| life. This conflict of power between Bishop and Deemster 
' occurs in the course of a singularly informal open-air inquest, 
' whereat the legal authority has suddenly to descend from the 
) rude seat of judgment and make way for his ecclesiastical 
superior. The argument upon this strange point could hardly 
be conducted with more off-hand brevity if it were raised to 
meet the exigencies of one of Mr. Gilbert’s ingenious bur- 
lesques. It misses in its practical realisation on the stage much ot 
the dignity with which such a question may be invested in the 
pages of a novel, and it has an air of artifice by no means con- 
vincing. Moreover, if the good bishop knows himself to be 
able to exert this magic power on behalf of his unhappy son, 
why does he offer his watch and chain to buy off inconvenient 
witnesses who propose to tender damning evidence at the trial : 
Later on the Manx Law of Compurgation is brought into play 
for the purpose of heaping further misery upon the head of the 
luckless heroine—the innocent cause of the fatal fight—and also 
of providing the hero with an opportunity for expiating his 
crime by self-sacrifice. This atonement is, however, dearly 
bought at the risk of an anti-climax. If the law of compur- 
gation means anything, it seems to imply that a slandered 
woman who is prepared to make public oath of her chastity has 
a right to call upon her traducer to make good his charge under 
penalty of a heavy punishment ; but in the case of Mona Mylrea, 
as we understand it, her accuser merely renews his accusation 
on his own evidence, and yet it is held necessary that the girl’s 
oath shall be supported by that of her incriminated lover. The 
scenes in which these archaic technicalities are more or less 
clearly explained bring Zhe Ben-my-Chrec to a lachrymose end, 
though they certainly present many picturesque and impressive 
features by the way. Mr. Wilson Barrett expresses with much 
force the revulsion of feeling which comes over the hot-tempered 
Dan when he realises the terrible meaning of his victory over 
his assailant. It is not his fault that he fails to explain why the 
whitewashed hero here set before us does not forthwith give 
himself up to justice. Dan has slain his cousin in fair fight ; 
the quarrel was none of his seeking, and there seems no earthly 
reason why he should not at once confess his share in the 
unhappy business, instead of entering upon a course of elabo- 
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rate and abortive deception with the view of hushing it up. 
This inconsistency in the character throws into unfortunate relief 
the exaggerated sentimentality of its rendering, which, however, 
was evidently much to the taste of a large majority of the 
audience. Miss Eastlake, whose emotional resources are hardly 
equal to the strain which she so constantly puts upon them, makes 
most earnest efforts to win sympathy for Mona in the trials to 
which she is subjected by the brutality of her unnatural father, 
the Deemster, and her baneful admirer, the Governor of the 
island. Messrs. Melford and Cooper Cliffe do little to modify the 
crudity of these evil-disposed characters, and the human interest 
of the performance centres in Mr. Maclean’s tender and touch- 
ing study of the prodigal son’s long-suffering father, Bishop 
Mylrea. Mr. George Barrett does his best with slight materials 
in the way of much-needed humorous relief, and is neatly 
seconded in his efforts by Miss Alice Belmore. The drama is 
handsomely placed upon the stage, Mr. Hann’s pictures of the 
Tynwald and of Poolvash-beg being very happily suggestive of 
weird romance.” After a few performances the finale of the play 
was altered, audiences evidently departing dissatisfied with a 
miserable ending. Dan Mylrea is forgiven, and Mona recovers 
and is united to him in marriage. 

18th. Death of Victor Kervain, the French dramatist. 

18th. HAYMARKET. (JJatinée.)\—She. Dramatic version of Mr. 
Rider Haggard’s novel, copyright performance of the “ only 
authorised version.” 

igth. Death of Mr. Frederick Marsden, the well - known 
and talented American playwright. He was born April 1o, 
1843. 

21st. HENGLER’sS CiRcUS.—Opening of the Royal Italian 
Opera and Grand Ballet Marionette Company. 

21st. Children and grown-up people alike admire Hans 
Christian Andersen’s fairy stories. To see them illustrated with 
that perfection of taste and elegance which distinguished the 
production of Adie tx Wonderland at the Prince of Wales’s, 
under Mr. H. Savile Clarke’s direction, could not but afford the 
greatest pleasure and delight to old and young. At the Anglo- 
Danish Exhibition were to be seen a series of Zableaux Vizants, 
which Mr. Clarke had arranged, and which presented to the eye 
some exquisite pictures of “The Little Match Girl,” “The 
Emperor’s New Clothes,” ‘“Tommelise,” “The Marsh-King’s 
Daughter,” and “The Swineherd.” The first was most pathetic 
in treatment, the second rich and well grouped, the third re- 
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fined and of delicately-blended hues of colour, the fourth fanciful 
and pretty, and the last most dramatically and picturesquely 
treated. Appropriate music and brief but lucid explanations of 
the subject accompanied the tableaux, the costumes for which were 
designed by Mr. Chasemore, and carried out in perfect taste by 
M. and Madame Alias. 

23rd. STRAND.—Tihe Love Story. No doubt Mr. P. Leclercq’s 
connection with a famous dramatic family gave him an insight 
into those points which can be made effective in dramatic com- 
position, but independently of this Zhe Love Story is a clever 
work, containing a good plot, excellent dialogue, and powerful 
situations, and it is human in its motives and characters. 
Madeline Borth is supposed to be a penniless girl, living almost 
on the charity of kind-hearted Mrs. Falshawe ; the girl really 
loves the latter’s son Paul, but on account of his meagre pros- 
pects he, though passionately attached to her, has always 
treated her with studied coldness. The success of “ The Love 
Story,” a novel he has written, opens up a prospect of fame 
and wealth to him, and so he proposes, and is at once accepted. 
But through the machinations of Marchcastle, a heartless 
swindler, who wishes to secure Madeline for himself, she is 
induced to believe that Paul was cognisant of her having unex- 
pectedly come into a fortune, and that he has only been seeking 
her from worldly motives. So in a moment of pique she accepts 
Marchcastle, but on the very day of her marriage she repents. 
By chance she and her husband and Paul are staying in the 
same house; the police are in pursuit of Marchcastle for his 
defalcations, and he, finding no means of escape, shoots him- 
self. Madeline accidentally discharges a pistol, and believes 
herself to be his involuntary murderer, and Paul, to save her, 
takes upon himself the onus of Marchcastle’s death. The dis- 
covery that it was a suicide is very cleverly worked out, and the 
curtain falls on the reunion of Paul and Madeline. With the 
exception that Mr. Charrington and Miss Achurch elaborated a 
little too much, they were excellent in their several parts. Her 
scene, in particular, where she scornfully upbraids Paul with his 
baseness was one of the best things this young actress has 
ever done. Mr. Fuller Mellish was manly, earnest, and tender. 
His love scene with Madeline was charmingly rendered. Miss 
Carlotta Leclercq was womanly and kind as Mrs. Falshawe ; 
Mr. J. G. Taylor made quite a hit as the lawyer’s clerk, Trett ; 
and Mr. Perceval Clark was a truthful representative of the old 
family lawyer, Bramerton. I shall look anxiously for Mr. 
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Leclercq’s next production, as I am told he has another play 
finished that /e considers better than his first attempt. 

23rd. Death of Mr. Olaf Svendsen, a distinguished flute player ; 
born in 1832. 

23rd. Death of Mrs. Patience Rignold, mother of the 
well-known actors, William and George Rignold; born in 
1800. 

23rd. LycEuM.— Zhe Ambcr Heart was first played here on 
the afternoon of June 7, 1887, and a full description of the 
plot, &c., was given in “ DRAMATIC NOTES” of last year. Of 
the original cast only two again appeared. It is needless to 
descant on the perfection of Miss Ellen Terry’s Ellaline ; it will 
ever live as one of her greatest achievements. Mr. Frank Tyars 
was again excellent as Geoffry ; Mr. Alexander did his utmost 
to gain some sympathy for the vain egotistical poet Silvio, but 
was not altogether happy in his rendering of the character. Mr. 
Hermann Vezin’s Coranto was well balanced, and his elocutionary 
powers stood him in good stead, but his performance lacked 
the gentle kindness of his predecessor in the 7é/e that rendered 
the character such a charming one. Mr. Harbury was amusing 
as the conceited old beau, Sir Simon Gamber, and Mrs. Macklin 
brought into prominence the selfish heartlessness of the coquette, 
Mirabelle. Mr. Calmour’s poetical play was most enthusiastic- 
ally received. 

23rd. LyceuM.—Robert Afacaire ; revival. Mr. Irving's first 
appearance in the title-vd/c was as far back as 1867, at the St. 
James’s, under Miss Herbert’s management. On June 14, 1883, 
in aid of the funds of the Royal College of Music, he piayed 
Macaire to the Jacques Strop of his friend Mr. J. L. Toole; Miss 
Ada Cavendish was the Marie; Miss Ellen Terry, Clementine ; 
Mr. S. B. Bancroft, Sergeant Loupy; and Mr. William Terriss, 
Charles. In his present representation of the hardened criminal, 
Mr. Irving gives us a picture of the man who, evidently wishing 
to drown thought, gives himself up to the false excitement that 
drink produces, and under its influence is guilty of the wildest 
extravagances. Living in the moment only, he hobnobs with 
every one, cuffs and makes a butt of his timid companion, holding 
him up to the ridicule and laughter of those around him, and 
only towards the close does he show us that he possesses some 
feelings of humanity, and at the same time is still the determined 
and ready-witted preyer on mankind. It was here that Mr. 
Irving was at his greatest: the human longing to touch his son’s 
hand was exquisitely shown ; the passing gleam of pity for the 
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woman he had so wronged, and then the sudden attempt to 
escape, and his tragic end, were finely rendered. I cannot but 
think, however, that the excessive low comedy that was indulged 
in jarred somewhat on the feelings of the audience, coming so 
close on the delicacy of Zhe Amber Heart. W. Weedon 
Grossmith was an eminently pitiful, sneaking, cowardly little 
pilferer, as Jacques Strop, a Noah Claypole to the Bill Sykes of 
his more resolute companion. After the fall of the curtain, in a 


e on 
* the few ‘kindly words, Mr. Irving referred to his performance, and 
Of [§ to there being a good career before Mr. W. Grossmith. Mrs. 


I. H. Macklin pathetically illustrated the sorrows of Marie, and 


ss to 

will the names of the rest of the cast will sufficiently guarantee that 

‘yars the other parts were adequately filled. 

most 23rd. PARK HALL, Camden Town.—Vay Dyrcams, a dramatic 

, but episode, in one act, by “ May Hawthorn” (Mr. T. D. McCord). 
Mr. A rather bombastically-written little piece, telling of the 


designs of a bogus manager on a stage-struck girl whom 
he has almost inveigled into joining the profession. His 
schemes are frustrated through the instrumentality of an old 
showman, who points out the dangers and hardships attending 
the life of an actress. 

23rd. STRAND.—/i7s_ IVzves, farcical comedy, in three acts. 
As may be fairly deduced from the title, bigamy—or at least, 
supposed bigamy—is the theme of Mr. T. G. Warren’s whim- 
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first sical, and for the most part amusing, comedy. Walter Gay, a 
> St. young lawyer, is happy in the possession of his new-made bride 
883, at his villa at Putney, when his friend Dick Poynter arrives on 
ayed the scene and advises him to tell her of his having been 
Miss previously married. This Walter is making up his mind to do 


at the breakfast-table, when his wife is alarmed at his perturbed 


‘ine ; 

riss, face and manner, and proceeds to shed tears. Almost imme- 
inal, diately The O’Connor, her father, an Irishman, who is constantly 
hing boasting of his descent from the Kings of Connaught, arrives 
that and upbraids Walter for cruelty to his child, and swears that he 
dest will discover the reason. Presently comes Boggis, Walter’s 
with clerk, who informs him that a lady has been calling at his 
ding chambers, and, having learnt his private address, is following 
and him down there. The lady proves to be none other than Mrs. 
ome McFergus, Gay’s first wife, who had been taken from him at 
ined the church door by her proper husband. She now says that 
Mr. her marriage with McFergus was invalid, and she is therefore 
:on’s the lawful wife of Gay, who, however, will have nothing to do 
- the with her demand for a restitution of conjugal rights. The 
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been endeavouring to conceal from his father and mother that 
he is married at all, as they intend him for his cousin Alice. 
The curtain falls on a general scene of perturbation. The 
second act takes place in Gay’s chambers in Danes Inn. 
Mrs. McFergus turns up again and asserts her prerogatives, 
and, on the plea that some people who are coming up the stairs 
are clients, is hustled into a side room. Next comes Gay’s wife, 
and she under the same pretence is put in another room; and 
then Gay, senior, arrives, and he is shut up with Mrs. McFergus. 
At last a real client does call in the person of Archibald Green, 
who comes to consult the lawyer as to the possibility of 
recovering certain presents which he has made to a young 
lady who has been fooling him, and who, he says, has told 
him her maiden name was O’Connor, and has an admirer in a 
“fool of a lawyer” living at Putney. This makes Walter rush 
to the conclusion that his own wife has been fooling him, and 
so when she comes out of the room he taxes her with her 
conduct. Gay, senior, who appears to have been rather a wild 
dog in his day, is reproached by his wife for being in London 
when he is supposed to be in the North purchasing cattle. The 
O’Connor raves and storms at the treatment his child is under- 
going and at the accusation made against her, and in the 
general turmoil Green is brought in, and points to Mrs. 
McFergus as the woman who has befooled him. Tableau! 
It is rarely that a series of complications can be well sustained 
till the end of farcical comedy, and //7s IV2zcs is weakest here 
in the third act, which shifts again to Putney. Young Mrs. 
Gay is preparing, under the protecting wing of her mother, to 
leave her husband’s house, in which Mrs. McFergus is deter- 
mined to install herself. Gay is at his wits’ end what to do, 
when Dick Poynter comes to the rescue, for he has, with the 
aid of Boggis, the clerk, unearthed the missing McFergus, who 
comes, and not only claims but carries off his wife, Dick 
- Poynter consoling Alice for the loss of her prospective husband 
by proposing for her himself, apparently much to her satisfac- 
tion. Mr. Willie Edouin, as an eccentric lawyer’s clerk, elicited 
much fun by his treatment~of those visiting his master’s 
chambers «nd in his flirtations with the pretty servant, Amelia, 
played in a very fzguante manner by Miss Grace Huntley. 
Miss Susie Vaughan rattled through the part of the un- 
abashed Mrs. McFergus with capital go and chic, and Mr. 
Chevalier as the blustering Irishman, The O’Connor, gave us 
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another of those realistic sketches which we now look for from 
him. The rather senile’Goodman (ay effectively helped to 
fill in the picture in Mr. Cheesman’s hands, and Mr. (Guise 
made much in an unconventional manner of the part of Archi- 
bald Green, a weak and impressionable young man. Miss Eva 
Wilson was pleasing as the young Mrs. Walter Gay. Mr. 
T. G. Warren, who filled the part of Walter Gay, represented 
with becoming reality the perplexities and worries that a man 
naturally experiences who is supposed to possess two wives. 
Mr. B. Webster acquitted himself well as Dick Poynter. Miss 
Laura Sedgwick as Mrs. O’Connor, and Miss Eleanor Bufton as 
Mrs. Goodman Gay, made the most of two rather weak parts, 
and Miss Eva Greville was an ingenuous Alice. //7s IVeves 
met with a favourable reception, which would have been even 
more pronounced but for the weakness of the third act. 

24th. PRINCESS’S. (Jatinéc.)\—Midnight ; or, the Wood Carver 
of Bruges, by James W. Furrell and EugeneC. Stafford. A play “in 
five acts and ten tableaux,’ and the action of which takes place 
towards the end of the fifteenth century, should be of uncommon 
material to keep alive the interest of an audience during its 
lengthened representation. Jt was not strong enough for this, 
though possessed of merit. There is no necessity to recapitu- 
late the incidents of the story, the scene of which is laid in 
Bruges, A.D. 1477. The honours of the acting fell to Miss 
Frances Ivor, who displayed unexpected power and tenderness 
as Mathilde Aerts, and was excellent in a sleep-walking scene. 
Mr. Leonard Outram might have made considerably more of the 
part of the hero Lorenz Aerts. Avery promising young actress 
made her début in the person of Miss Eleanor Leyshon, who 
played the heroine with a delicacy and charm that were highly 
to be commended, and—strange to say in a novice—had com- 
plete control over a very sweetly-toned voice. Mr. Claude 
Llewellyn gave a sound, and at times incisive, rendering of a 
Jew, Mordecai, and Mr. Sidney Harcourt made a hit as Peter, his 
servant. 

25th. St. GEORGE’S HALL. (Iatinéc.. —Les Scecll’s, comedie, 
en trois actes, par Julia M. Masters, produced under the 
direction of Mons. Paul Berton, of the Odéon, who acted the 
lover, Albert, perfectly. The plot is but a simple love story of a 
young fellow who aspires to one above him in rank, but the 
piece is well written. Miss Rosa Leo and Madame Hughes 
Peltzer were good as Susanne and Mariette. 

25th. St. GEORGE'S HALL. Matinee. —The Scarlet Dye. 
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three-act drama by Julia M. Masters (originally produced 
February 15, 1887, T.R., Brighton’. This piece takes its name 
from every thing depending, as far as his love is concerned, on 
the hero discovering a particular dye. Beyond this the plot was 
so disconnected, and so much extraneous incident introduced, as 
to be almost unintelligible. 

25th. Death of Madame Belval, who was a popular singer at the 
Opéra, Paris. 

26th. Death of Mrs. W. H. Chippendale; born at Salisbury. 
Made her first appearance in London, at the Haymarket, as Mrs. 
Malaprop in 7he Rivals. 

26th. Death of M. Charles Monselet ; born in 1825. 
the author of Z’//o/, and several other stage pieces. 

26th. KILBURN TOWN HALL.—7he Bangquc?, three-act farcical 
comedy by F. Freeth, B.A. A piece that, notwithstanding the 
excellent acting of Messrs. Bassett Roe, Walter Everard, 
W. F. Hawtrey, G. B. Phillips and Miss Adela Measor, could be 
made nothing of. Its main incident arose from a silly domestic 
quarrel, and a masonic banquet referred to gave it its title. 

26th. HAYMARKET. —-1 Compromtsing Case, comedietta, 
adapted bv Mrs. T. E. Smale from the French Le Port- 
Crearcs. Vhis somewhat punning title is bestowed on a very 
brightly written trifle which turns on some foolish love letters 
written by a girl years before her marriage. These are kept by 
her former lover in his cigar case, and this unfortunately comes 
into the possession of the old general to whom his past lady- 
love is now married. The attempts of the young wife to get 
them from her husband who unwittingly holds them, the natural 
manner in which they fall into his servant’s hands, and the 
clever way in which the friendly doctor gets hold of and even- 
tually burns them, are very neatly worked out. Miss Janet 
Achurch was excellent as the young wife, Mr. Charles Brook- 
field inimitable as the loving but testy old general, and Mr. 
Charles Allan cheery and clever as the good angel, Doctor 
Hamlyn. Mrs. Smale’s work was a decided success. 

26th. Death of Mr. Charles Kohler, a speciality actor, well- 
known on the Pacific Coast ; born in 1831. 

28th. STANDARD. —-1 Woman’s Vengcance, five-act drama 
adapted from the French by Irank Harvey, previously played 
in the provinces. 

28th. Mr. Henry Byatt’s charmingly written one-act play, 
The Brothers, was placed in the evening bill at the Vaudeville, 
where it was originally produced at a szatincc, March 10, 1887. 
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28th. Death of Mr. John Collett, who was associated with the 
greatest actors of his day; born in 1811. 

29th. OLYMPIC.—J/cdea. Madame du Barry, a pupil of 
Mr. Henry Neville’s, appeared as Medea in the gloomy play 
of that name. Though, perhaps, too ambitious an attempt for 
a abut, there was sufficient evidence of an aptitude for the stage 
and the possession of several qualifications that should even- 
tually lead to success thereon. Madame Du Barry is good- 
looking, graceful and self-possessed, with but little of the 
gaucherte of the novice, and, though she spoke with a slightly 
foreign accent, it was by no means unpleasant, and, if there 
was not always that fire in the expression of her lines that 
they required, the feeling that prompted their delivery was 
always there, and in the more pathetic moments the actress 
was very successful. It was an adaptation of Legouvé’s French 
version by Matilda Heron that was played. Mr. I°. H. Macklin 
was specially powerful as Jason, and looked a noble fellow. 
Mr. Frank Rodney did not quite physically picture to us 
Orpheus, but made amends by his earnestness and pathos. 
Mrs. F. H. Macklin’s Creusa was acceptable. 

29th. St. GEORGE’S HALL.—TZhe Big Blue Bowl, a Japanese 
fantasy, in one flutter, by Frank Castles. An amusing half- 
hour’s trifle, the fun of which arises from the endeavours of 
Jones, a British china collector, to obtain possession of a 
wonderful bowl, to accomplish which he makes love to the 
pretty Japanese girls employed in the pottery. Some tuneful 
songs and lively dances are introduced. The piece was played 
by amateurs for a charity. 

29th. GAIETY.— Taming of the Shrew, played by Augustin 
Daly’s American Company. The following notice appeared in 
“The Standard” :—“The success of Mr. Augustin Daly’s version 
of Shakespeare’s sparkling and merry comedy, 7ie Taming of 
‘he Shrew, at the Gaiety on Tuesday night, was due primarily to 
the personal triumph of Miss Ada Rehan, secondly to the excellent 
acting of Mr. John Drew, thirdly to the reverent spirit in which 
Mr. Daly has adapted the comedy to modern taste, and fourthly 
to the charm of the zsc-cu-sccne. Instead of the usual mutilated 
version of the comedy called Katharine and Petruchio, which, by 
the way, was last revived and very indifferently played under 
the Bancroft management at the Haymarket, Mr. Daly has 
presented us with a version which, while excluding all that is 
superfluous or distasteful according to our modern ideas, and 
slightly altering the arrangement and text to good purpose, 
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omits nothing that is essential to the play. Moreover he has 
mounted the comedy with rare taste and luxury, the scenery by 
Mr. Hann being splendidly artistic, while the last ‘set,’ repre- 
senting Lucentio’s Banquet Hall, by Mr. Hoyt, is a veritable 
masterpiece. The grouping of the richly-clad guests round the 
festive board, the singers in the higher background, the stately 
pillars, and the vista of landscape beyond, all combine to pro- 
duce a picture worthy of Tintoretto. This exquisite /adb/cav 
vivant, with the added charm of vocal music—Sir Henry 
Bishop’s ‘Should he upbraid,’ sung by a clear and resonant 
soprano and a chorus of boys’ voices—is perfectly entrancing, 
its sensuous beauty springing as a delightful surprise upon 
Tuesday’s delighted audience.” 

3ist. St. JAMES’S. (Matinéc.)—In the Old Time, play, in four 
acts, by Walter Frith. The author “caught the spirit of the 
age” (1788 to 1794) in his dialogue, but shifted the scenes in 
which the incidents take place too much. There was no con- 
nection between the various situations, nor was there really any 
reason for some of them arising. A young lady, though loving, 
estranged from her elderly husband; an officer who persecutes her 
with his attentions, and a comic highwayman form the principal 
characters. Miss Beatrice Lamb showed great promise as the 
heroine, and Messrs. Fuller Mellish, George Giddens, Julian 
Cross, and Stuart Dawson were excellent in their several 
characters. 

31st. St. GEORGE’S HALL.—Zela's Love Lettcrs, comedietta, 
by John If. Soden and Alfred Ganthony. 


VE. 
JUNE, 


ist. Death of Mr. Arthur Wyndham, dramatic sketch artist. 

2nd. Death of Mr. Frederick Mortimer Vokes. He was born 
in London in 1846, and made his first appearance at the Surrey 
Theatre in Scecing Right. 

ond. OPERA COMIQUE.—JLasks and Faces, that favourite comedy 
by Charles Reade and Tom Taylor, was revived, and Mrs. 
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Bernard Beere resumed the character of Peg Woffington with 
that artistic skill and brilliancy which distinguishes her perform- 
ances. Mr. Henry Neville was the Triplet, and his ripe expe- 
riences rendered his performance a satisfactory one. The Sir 
Charles Pomander of M. Marius was not all that could be 
desired. Mr. William Herbert’s Ernest Vane was forcible and 
manly, and Mr. William Farren, jun., was clever as Colley 
Cibber. Miss Muriel Aubrey was an attractive Kitty Clive, 
and Mr. H. Deane made much of the small part of Hunsden. 

2nd. Marriage of Miss Winifred Emery to Mr. Cyril Maude, at 
the Chapel Royal, Savoy. 

2nd. CRITERION. (JZatinéc.)—The Bachelor of Arts. Mr. 
Charles Wyndham played Harry Jasper to the admiration of all. 
Mr. Blakeley was an excellent Andrew Wylie, and Mr. Sidney 
Brough fresh and natural as Dolly Thornton. 

4th. Death of Mrs. Louis Nanton. She was professionally 
known as Miss Pauline Burette, and made her d‘but at the 
Theatre Royal, Brighton. 

4th. RoyALtty.—Miss Calhoun, an actress who was steadily 
winning her way at the Haymarket, opened this theatre with an 
adaptation, in five acts, by the Hon. Stephen Coleridge and Mr. 
Norman Forbes, of Nathaniel Hawthorne’s celebrated work, 7/c 
Scarlet Letter. Taken as a whole it cannot be said that they did 
their work too well. The teachings of this psychological study, 
from the insight it gives one into human nature, the wonderful 
endurance of a woman undera shameful stigma in concealing the 
participating guilt of the man she loves and who has betrayed 
her, the weakness of her betrayer who can permit her to suffer 
so long, and the relentless hate and sleuth-hound pursuit by the 
husband she has wronged—all these were comparatively lost in 
the desire on the part of the adapter to bring about a happy 
ending. Instead of Arthur Dimmesdale making atonement as far 
as lies in his power by public confession, and so taking his 
share of the sin, he remains silent, and, altering the author's 
énding, the adapters allow Roger Chillingworth to be the 
victim of the mob, who are led to imagine that it is he who has 
brought all this shame upon Hester Prynne. Up to this point 
the play had been fairly well received, but the ending brought , 
down on it complete condemnation. Miss Calhoun showed con- 
siderable power, was tender, loving and firm, and Mr. Forbes 
Robertson was calmly dignified, pathetic, and gave a vivid 
picture of the moral struggle that is ever going on within his 
breast. Mr. Norman Forbes was scarcely strong enough for 
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the wae of mene Chillingworth. aie a decided im- 
provement was made in Zhe Scarket Letter. At the close, 
Dimmesdale dies on hearing of Roger Prynne’s death, the 
many years of remorse and suffering brought on by his deception 
and pusillanimous conduct having so told on him that the shock 
is too much for his weakened heart, and he passes away con- 
fessing, and with the hope that even at that late hour his taking 
on himself a portion of the shame will be some atonement. The 
piece, even with this alteration, only ran till July 5. 

4th. Savoy. (Matindc.\—Broken Hearts. Mr. W. S. Gilbert's 
fairy play was revived, Miss Julia Neilson repeating her 
impersonation of Lady Hilda (the young actress having 
appeared in that character at the Crystal Palace on the after- 
noon of May 24). Miss Neilson was at her best in her scene 
with Mousta, exhibiting tragic power of a high order, nor was 
there wanting sympathy and tenderness in the rest of her per- 
formance. With study and application added to the natural 
attractions the young lady possesses, she should eventually take 
a foremost position on the stage. Miss Kate Rorke was infinitely 
pathetic as Lady Vavir, yet with all the bright joyousness of 
youth and innocence. Mr. Richard Temple’s Mousta was in 
many respects satisfactory, though sometimes a little too Caliban- 
like. Only praise could be awarded to Mr. Lewis Waller's 
Prince Florian, and Miss Lily Hanbury advanced another step 
by her charming ingenuousness as the Lady Melusine. Miss 
Sybil Grey was a satisfactory Lady Amanthis. 

4th. SURREY.—TZihe Fugitive, by Tom Craven, First per- 
formance in London. Originally produced in August, 1881, at 
the Alhambra Theatre, Barrow-in-Furness. 

5th. OLympic. (atinée.\—The Scarlet Lettcr, new play by Alec 
Nelson. Nathaniel Hawthorne’s work is, I am sorry to say, 
comparatively unknown to many of the present generation ; 
and to those who have not read it the dramatic version here 
would probably be the more acceptable, for Mr. Charles Char- 
rington’s prologue explains and leads up to the fall of Hester 
Prynne. It shows her to us first in England married to a man 
old enough to be her father, whom she has wedded against her 


_ will; and during his temporary absence she meets with Arthur 


Dimmesdale, who wins her heart. It therefore comes more 
naturally that he should win her to a guilty love when they 
meet again in America. Until the last act the versions run 
much on the same lines—Hester’s ignominy in the Market 
Place, the attempt to take away her child, and the renewal of 
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love under the grand old forest trees. But the last act is infi- 
nitely superior—artistically and dramatically. Dimmesdale has 
preached his “election” sermon, is at the pinnacle of fame, 
highest in the esteem of all good men; when, coming from the 
church, he draws Hester and their child, Pearl, on to the scaffold 
with him, and there, side by side with the woman who has been 
so brave and true to him, and worn outwardly the “scarlet 
letter,” he confesses /izs sin, and, tearing open his doubtlet, 
shows that he, too, has worn the “damned proof” of his guilt, 
whilst it has been eating into his heart—a heart that, torn and 
exhausted, breaks, and so dying, he makes atonement. The 
second and third acts by Mr. Alec Nelson should at once be 
reduced to one, and the character of Mistress Hibbins ruthlessly 
cut out. Mr. Charrington as Arthur Dimmesdale, Miss Achurch 
as Hester Prynne, and Mr. Fernandez as Roger Chillingworth, 
were all so excellent that I could not award the palm to either. 
The other characters were well played. 

5th. STRAND.—A_ second matinée of Mr. J. M. Campbell's 
comedies, Zhe Viper on the Hearth and The Deputy, was given 
“by special desire.” The latter piece went better than on its 
initial performance at the Criterion. Mr. Forbes Dawson played 
John Truelove well, and Mr. W. H. Denny was a hearty Ben- 
jamin Boddles. 

5th. STRAND.—Blackberrics. Mr. Mark Melford’s comedy- 
drama was revived in the evening bill with fresh songs for Miss 
Alice Atherton. Mr. Charles Fawcett made a decided hit as 
Tom Tate. 

5th. Death of Mr. William Wynn, the well-known bass 
singer. 

6th. VAUDEVILLE. — Hlandsome ts that Handsome docs, new 
‘comedy, in four acts, by C. J. Ribton Turner. Mr. C. J. Ribton 
Turner missed a fine opportunity for an excellent comic opera 
in writing this as a comedy. The plot is too slender for the 
latter, whilst it contains incidents which might have been 
developed into most amusing and telling situations in the former. 
Count Heidegger was perhaps one of the ugliest men that ever 
lived, but Dame Nature had compensated him for this by giving 
him wit, engaging manners, and an excellent heart. For dis- 
obeying the King’s orders and returning to the Court whilst 
under sentence of banishment, he is condemned to be imprisoned 
in the Tower unless he can finda man plainer than himself, and 
further induce one of the most beautiful ladies in attendance on the 
Queen to marry him. Good luck enables him to produce the 





ett nt eee 




























go Baby, or a Slight Mistake. June, 1888 








first, and his sterling qualities, impassioned wooing, and graceful P 
bearing prevail with the fair one. As the events take place in I 
the reign of George II., handsome and picturesque dresses may 
be worn, of which Miss Kate Vaughan, who played the 
beauteous Lady Goldfinch with much charm and archness, 
availed herself, all her costumes being in the most exquisite 
taste. It was difficult for Mr. Henry Neville to make his good- h 
looking features absolutely ugly, but he was fairly successful in 
doing so as Count Heidegger. Any shortcomings in that respect, f 
however, were compensated by the excellence of his acting, and 
the romance and fervour and gay light-heartedness which he 1 
mingled in the character. I must also highly commend Miss 
Sophie Larkin for her amusing sketch of the avowedly prudish, 
but really amorous, Lady Araminta FitzHoward. Her scenes. 
with Mr. Frederick Thorne as the ugly rustic Narcissus Green- 
gaby were good comedy. Mr. Frank Gillmore and Miss Amalia, 
as Captain Gilbert and Rebecca, were also very good. 

7th. ITALIAN EXHIBITION. — First performance of Fratelli 
Praldi’s Italian Burattini or Marionettes. 

7th. SAvoy.—Revival of Zhe Atikado. Mr. J. G. Robertson 
played Nanki-Poo successfully, and Miss Geraldine Ulmar 
Yum-Yum with great charm and effect. 

7th. Death of Miss Harwood (Ross Neill). She was the 
authoress of /vez, or the Bride of Portugal, and Lady Fane Grey. 

7th. VAUDEVILLE.—Baby, or a Slight Mistake, a new and 
original farcical comedy, in three acts, by Walton Hook. I 
wrote the following notice in “The Stage” :—“ After a three 
nights’ run at the Theatre Royal, Ipswich, where it was pro- 
duced for the first time on Monday, June 4, 1888, Baby made her 
bow to a London audience, and, agreeable and almost fasci- 
nating as the young lady herself proved to be, we are afraid that 
the play will scarcely be accepted by town managers, though as 
the first attempt of an author the work shows some promise. 
Miss Babbage, the ‘ Baby,’ which, of course, is a pet name, | 
becomes involved ina plot from the following circumstances : : 
Some years prior to the opening of the story she and her sister 
Bessie have been in the habit of visiting friends at Brighton, 
who have indiscriminately applied to them the one soubriquet. 
Bessie, during one of her sojourns with her friends—quiet-going 
people—has varied the monotony of her life by carrying on a 
desperate flirtation with Edward Lyall, going so far as to escape 
from the house at night by the window for the purpose of taking 
moonlight rows with her admirer, who has only known her as 





June, 1882 | Baby, or a Slight Mistake. Or 





“Baby. When, therefore, he writes to his friend, Maurice 
Lindley, telling him that he still feels an affection for Baby, 
and is coming to try to win her, Lindley jumps to the conclusion 
that it is Miss Babbage he loves. So when he arrives and is 
introduced to her and recalls their stolen interviews, Miss: 
Babbage at once sees that her sister has masqueraded under 
her name, and to save her from the consequences (for she is now 
married to Lindley, who thinks she is and always has been per- 
fection), prevails on Lyall to court her as though she were his 
veritable lady love. Needless to say that she gets entangled in 
love’s meshes, which she discovers when she finds that she is 
jealous of what she supposes are Lyall’s flirtations in the past 
with a Miss Thorne, a fast, but particularly pretty young woman 
familiarly known to her admirers as the ‘ Pigtail,’ from her 
wearing her hair in a long plait down her back. Poor Lyall has 
never paid to the ‘Pigtail’ any attention, but has taken on 
himself the charge to screen his friend, Lindley, who it appears 
had been very attentive to the young lady when at Oxford, and 
made her numerous presents. Her father, finding that he is 
married, has come down with her to squeeze money out of Lyail 
under the threat of an action for breach of promise. Lyall’s. 
little escapade comes to his wife’s ears, however, and she is vir- 
tuously indignant at his goings on, when the tables are turned 
upon her, for it appears that Policeman A is a pensioner of hers, 
from the fact of his having been the identical guardian of the 
peace who used to help her to get in through her window at 
Brighton after her various evening absences. Husband and 
wife have thus to make mutual concessions; the real Baby 
(Miss Babbage} and Lyall are only too happy at the explanation 
which brings them together again. It was only the spirit and 
excellence of the acting that carried the piece through to the 
end. Mr. Fred Powell played very smartly as Edward Lyall, 
with just the requisite touch of Americanism, and was in- 
sinuating and pleasant in his love-making. Mr. Edgar Smart 
handled the different phases of Maurice Lindley’s character with 
considerable skill, for he had not an easy 7é/e to fill. As 
Mr. Thorne, an illiterate, grasping tradesman with much low 
cunning, Mr. F. M. Wood was most humorous, and was capi- 
tally seconded by Miss Kate James as his daughter, a pert, 
coquettish, but decidedly attractive young lady, with an intense 
love for admiration. Mr. Grahame Slee gave a pleasant picture 
of the good-natured family doctor, Hottfohm, and Mr. Thomas 
Paxton, though he only appeared in the last act as Policeman 
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rendered the part one of the most effective in the whole play. 
Miss Babbage (Baby) is supposed to be a light-hearted, rather 
quizzing young lady, ready to enter into the fun of a joke, 
but with plenty of heart to save anyone she loves from pain, 
and Miss Bertha Dawes certainly did her utmost to carry out the 
author's intentions. The most charming performance of the 
afternoon was that of Miss Maude Brennan as Mrs. Babbage, a 
deaf old lady who from her infirmity makes some curious mis- 
takes, but whose kindly nature shines through her little pettish- 
ness. Miss Brennan made of her the dearest of old ladies, that 
could not but be loved by all. Mr. T. Mowbray made up the 
cast.” 

8th. PRINCE OF WALES’S. (.l/atinée.)—Clara Vere de Vere 
must not for a moment be looked upon as having any connection 
with Tennyson’s poem. It is a very weakly-told story, in the 
form of a four-act play by Campbell Rae-Brown, who makes 
Hubert Laurence fall in love with Lady Clara, who first encou- 
rages and then flouts him, whereon the silly young man, of 
somewhat low degree, drowns himself. His foster-brother, 
Lord Hylworth, vows to avenge his death, and so, passing him- 
self off as the steward of his own estates, he makes the haughty 
dame love him, and when she in rather unmaidenly fashion 
offers him her hand he refuses it, though all the while he adores 
her. Later, when she gives him to understand that she contem- 
plates suicide, he relents and forgives her past misconduct, and 
the lovers fall into each other’s arms. Mr. William Herbert, Mr. 
I‘rank Rodney, Miss Alexes Leighton, and Miss Alma Murray 
as the heroine, did all that was possible to redeem the sketchi- 
ness of their respective characters. Miss Leveson, a dcbutantc, 
showed great promise. 

8th. Death of Madame Lina Balfe; born in 1808. She was a 
famous singer, and made her début as Amina in Bellini’s Za 
Sonnambula, 

gth. Fire at the Summer Theatre, Nice. 

oth. Fire at the Opera House, Paris ; no lives lost. 

gth. STRAND.—Tihe Papcr Chasc, comedy, in three acts, by 
Charles Thomas. Mr. Charles Thomas, who is not altogether 
unknown as a dramatic author, in his latest production unfortu- 
nately split upon the rock that so often wrecks farcical comedy. 
His third act was very weak. Otherwise, out of material that 
has been used before, notably in The Scrap of Paper, he has 
evolved a great deal of fun in the search for a piece of paper 
which, like that in Messrs. Carton and Raleigh’s The Treasure, 
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contains a recipe for some famous condiment. It has been en- 
trusted by Mrs. Baskerville to Captain Kirby, a gentleman with 
whom she has flirted on the voyage home from India. She has 
assumed the name of Mrs. Pomfret (to whom the precious docu- 
ment really belongs) in order that her goings on may not reach 
the ears of her very jealous husband. Kirby gives the paper for 
safety to his sweetheart, Nelly Busby; she leaves it on the table 
for a moment; it is purloined by Dixon, the butler, who, finding 
out that Climmer, the detective, has been commissioned to 
recover it, gets frightened, and puts it among a number of cir- 
culars which Mrs. Pomfret throws in the waste-paper basket. 
Old Busby’s hat is too large for him, and so he rakes among the 
papers until he finds the receipt, which he, without looking at 
the contents, fits into the lining of his hat. He is very absent- 
minded, and constantly wears his head covering, which Mrs. 
Pomfret indignantly snatches off and throws out of window. 
It lodges on the knifeboard of an omnibus, and comes into the 
possession of Mr. Wagstaffe, the solicitor, who calls at Mrs. 
Pomfret’s house; Baskerville and Pomfret recognise the hat, 
take out the paper lining, and the latter, believing it to be a 
wondrous hair specific, sends it to the chemist’s to be made up. 
As the man of drugs can make nothing of the ingredients, he 
returns it, and it again comes into Dixon’s hands, who, to 
revenge himself on the detective, slips it into his pocket, so that 
when the latter comes to arrest Busby, to whom the document 
has been traced, it is actually found in the possession of the 
myrmidon of the law. The constant disappearance and chase 
after the missing paper caused much laughter, heightened by 
the underplots of Mrs. Baskerville’s attempts to conceal her past 
flirtation from her husband, and the non-recognition by Mr. 
Busby of Mrs. Pomfret, who is really his second wife, separated 
from him some ten years before. Mr. Lionel Brough, as a. 
fatuous, silly, bald-headed old gentleman, whose great anxiety 
is to get a new crop of hair, was simply inimitable. Mr. 
Charles S. Fawcett was very humorous as the jealous Mr. 
Baskerville, Mr. Sydney Brough proved himself an excellent 
light comedian as Captain Kirby, Miss Susie Vaughan imparted 
the necessary dash and go to Mrs. Pomfret, and Miss Olga 
Nethersole was a very charming ¢7zgenuc as Nelly Busby. 

11th. GLOBE.—7?ruc Colours, a new and original comedy, in 
one act, by J. P. Hurst. It has been so frequently told us that 
all is fair in love and war that we suppose Mr. Hurst will quote 
this as justifying the despatch of a false telegram telling a 
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young fellow that he has won a princely fortune, though it 
appears like stretching the dictum of the adage to an almost 
unwarrantable extent. George Warren is very much in love 
with Kate Travers, a young heiress whom his mother is 
chaperoning, but from his want of worldly pelf will not declare 
his passion, the girl all the time favouring his pretensions. 
There is another suitor in the field in the person of Capt. Percy 
Fortescue, a rattlebrain spendthrift, who has plunged to such 
an extent that he finds he must make a rich marriage, but who 
avows he would much prefer remaining in single blessedness. 
He stands to win, with his friend Warren, £100,000 if a certain 
horse should first pass the post, and Mrs. Warren, acting on 
this knowledge, causes a telegram to be delivered to him 
announcing that the said horse has won, so Fortescue and 
Warren are wealthy men. The captain immediately cries off 
his proposal to Kate, looking forward with delight to the 
continued freedom of a bachelor life. Warren, on the other 
hand, at once proposes to her, thinking he is now in a position 
to do so, but the young lady, a little piqued at his long silence, 
and with the coquetry natural to her sex, tells him he is too 
late, and leads him to suppose that she has already accepted 
his rival. The receipt of a real telegram, dashing all poor 
Fortescue’s visions of yachts, racing ‘studs, &c., to the ground, 
settles matters—Warren, after the manner of disconsolate 
young lovers, is going to depart in a dreadful hurry for the end 
of the earth, but his lady love induces him to remain. Mrs. 
Warren seems to think she has done rather a meritorious action 
(though the world might think very differently), as it has brought 
out the two men in their “ true colours,’ and, though a fortune- 
hunter is rather despicable, Fortescue, we feel, has been very 
hardly treated, for he is not a bad fellow. The dialogue is not 
always of the smartest, but there are some bright thoughts and 
clever little situations, and the piece was well received. Mr. 
A. J. Byde might have made considerably more of the part of 
George Warren; he never appeared to be in earnest. Mr. 
Forbes Dawson was excellent as the light-hearted, careless, and 
not too brilliant plunger, Captain Fortescue. Miss Giffard was 
very pleasing as the astute Mrs. Warren, who descends to such 
meanness on her son’s behalf, and Miss Webster was charmingly 
frank, and yet with just that dash of coquetry that made Kate 
Travers a most bewitching girl. 

12th. St. GEORGE’S HALL.—Cupid /ncog, original comedietta 
‘by Cornelius Vanderbilt; music by Martyn Van Lennep. 
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12th, STRAND. (Alatinée.) — Kleptomania, The following 
notice I wrote for “ The Lady’s Pictorial ” :—‘ This piece, which 
really had in it a considerable amount of pure comedy, the 
author, Mr. Mark Melford, honestly called a farce, and so rid us 
of that perpetual bugbear ‘farcical comedy.’ I would that 
there had been time for more rehearsals, for I feel sure K/eft(o- 
mania would in that case have gone with that swing and clan so 
necessary to pieces of this description. Lady Blair is a victim 
to kleptomania, and labours under the delusion that everything 
she appropriates she has purchased out of her private income. 
Her daughter Violet is engaged to a college Don, Professor 
Smalley, and on one of her visits to his rooms the mother carries 
off a valuable diamond ring and his watch. Dr. Watly, another 
suitor for Violet’s hand, recommends that a kleptomaniac shall 
be installed as companion to Lady Blair, and puts in an adver- 
tisement that applicants for the situation shall call first on the 
Professor. He is scandalised, and, having discovered his future 
mother-in-law’s propensity, writes to her husband on the subject. 
She opens the letter, and, from its ambiguity, imagines (reneral 
Blair is carrying on an intrigue with another woman. One of 
the applicants, Mrs. Gathermoss, comes to the General’s house, 
and her husband, who is in search of her, imagines that she has 
run away with either the Professor or the General. The former 
is so worried by all these events that he resigns his pretensions 
to Violet’s hand, who is delighted to follow her inclination and 
marry the Doctor, and Lady Blair to the last remains in happy 
ignorance of her little failing. Handsome Miss Helen Kinnaird 
played remarkably well as Lady Blair. Pretty Miss Grace 
Huntley was charmingly ingenuous. Miss Dairolles was clever 
as a soubrette, Mr. Fuller Mellish humorously earnest as Dr. 
Watly, Mr. W. H. Denny martial-like and hasty as the victi- 
mised General Blair, and the author played the Professor with 
some go, but was naturally very nervous. Mr. R. Nainby made 
a capital Butler, and Mr. Charles E. Stevens was clever as Mr. 
(zathermoss. I think we may see A/ef/omantia again.” 

13th. Death of Miss Hilda Hilton, an actress and vocalist. 
Her principal dramatic successes were made in the provinces. 

14th. Death of Herr Gecks, the leader of the orchestra at the 
Theatre Royal, Portsmouth. 

16th. CRYSTAL PALACE.—The open-air ballet was so tho- 
roughly appreciated here last year that Mr. Oscar Barrett this 
season arranged one on an even grander and more ambitious 
scale. Taking the fairy scenes from .1 Jfedsummer Night's Dream 
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as his subject, with the help of Madame Katti Lanner, he illus- 
trated the feud that takes place between Oberon and Titania as 
to the possession of the “lovely boy, stol’n trom an Indian king,” 
the Queen’s enchantment and her passion for Bottom decked 
with the ass’s head, and the final relenting of Oberon and his 
removal of the spell. To bring about the presence of Bottom 
the “lamentable comedy and most cruel death of Pyramus and 
Thisbe”’ is enacted by Quince and his fellows, and very merrily 
was it done in pantomime by Messrs. Mark Mills, W. Melbourne, 
G7. White, W. White, and E. S. Vincent, with Mr. F. Ayrton as 
Bottom. 

16th. Sr. JAMES’S.—Revival of ZAce Sguirc, by A. W. Pinero. 
Mr. and Mrs. Kendal resumed their original characters of Kate 
Verity and Lieut. Thorndike. Mr. Hare’s Rev. Paul Dormer 
will ever rank as one of his finest performances. Mr. Herbert 
Waring was Gilbert Hythe, Mr. Mackintosh Old Gunnion, 
Mr. E. Hendrie Robjohns Junior, excellently played, and Miss 
Rose Murray was a success as Christina Haggerston. 

18th. COMEDY. (Matinée.\— Wood Barrow Farm, new and 
original play, in three acts, by Jerome K. Jerome. J/a/inéc-goers. 
would have little to complain of were they always treated to such 
agreeable fare as was provided by Mr. Jerome in his latest produc- 
tion. He had already done good work, but IVood Barrow Farm 
is a distinct advance on any previous effort, and is so good that 
offers for it were immediately made to the author in several 
quarters. Well-drawn characters, excellent dialogue, and a 
well-maintained interest (except in one portion of the second 
act, are here set forth. The hero, Allen Rollitt, is a young 
fellow who should be contented in the love of a sweet girl, 
Deborah Deacon, but he is fascinated by an adventuress, Clara 
Dexter, and, weary of his Devonshire home, longs to make a 
name and wealth that he may win her. The opportunity soon 
arrives, for he comes unexpectedly into a large fortune. He 
goes to London, begins the career of a man about town, and is 
accepted by Clara, who, with her father and Luke Cranbourne, 
hope to fleece him to their hearts’ content. Their schemes 
are all foiled, however, for Richard Hanningford, the real heir 
to the property, who was supposed to be dead, appears on the 
scene, and it is then discovered that his life has been attempted 
by Luke Cranbourne, who proves to be the husband of Clara 
Dexter. Rollitt gives up his wealth on the condition that 
Cranbourne shall go free, for the young fellow cannot bear to 
bring misery on the woman that he has loved, perhaps with 
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a foolish passion ; and, tired of the hollowness and shams of a 
London existence, he goes back to breezy Devon to be received 
with open arms by his old mother and the girl who has been 
true to him through all. Mr. Giddens played Allen Rollitt 
with quiet humour and a pathetic truth that were admirable. 
Miss Gertrude Kingston, for the short time that she had been 
on the stage, exhibited a range of emotional power and comedy 
that proved her to be on the high road to excellence. Mr. 
Laurence Cautley and Miss Emily Thorne were very good in 
their parts, and Mr. F. Hamilton Knight brought down the 
curtain in the first act with a most effective sudden death, and 
afterwards as the true Richard Hanningford played with an 
intensity that was most commendable. His make-up in both 
cases was exceptionally good. Miss Laura Linden was an art- 
less and lovable girl as Deborah, but failed in the Devonshire 
accent, as did several others. Miss Emily Thorne was a warm- 
hearted motherly creature as Mrs. Rollitt. 

17th. Death of Mr. William Creswick; born in 1813. Made 
his first appearance on the London stage in 1835. His name 
will be preserved as that of a gifted artist who rendered the 
best service in his power to the drama of the day. 

18th. AVENUE—TZhe Other Little Lord Fondleboy, a “ tra- 
vestie,” by Frederick Bowyer. Zhe Other Little Lord Fondleboy, 
a “travestie written expressly for this occasion,” was naturally 
looked for with some curiosity, but the merits of the piece would 
not ensure it a place in an evening bill. It is the wildest bur- 
lesque of Mrs. Burnett’s beautiful story, interspersed with a few 
far-fetched puns, and hits at other pieces. Sydney Hairoil (the 
little Lord) was very funnily played by Mr. Edward Righton 
«@ la Annie Hughes, whose make-up and costume he as 
closely imitated as he could. The author makes of him a young 
gentleman who is “considerably more than seven,” and who 
understands the mysteries of the three-card trick. The Earl of 
Drury Court (Mr. Sydney Harcourt) smokes a long clay and is 
generally facetious. He is waited on by two gorgeous powdered- 
headed flunkeys, MacDawson and MacSimpkin, who announce 
visitors @ Ja Christy Minstrel ; this Messrs. Stephen Caffrey and 
Wyndham Guise made one of the hits of the piece. Mons. 
Marius, with a Franco-American accent, was Silas Washington 
Mobbs. Mr. George Shelton was the lawyer, Mr. Verysham, of 
Bedford Row; and Mr. L. Bridgman, who petitions the young 
Lord for an open-air ballet in Trafalgar Square, was the Rev. 
Stewart Fedlamb; Miss Phyllis Broughton played a designing but 
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very enchanting widow, Mrs. Hairoil, and in that character was 
encored for her fas scw/. Miss Kate Everleigh was a satanically 
beautiful Minatart; and Miss Minnie Bell a pert, avaricious 
Mary McNab, the faithful servant with a keen eye for a bawbee. 
Even from an audience that was inclined to be pleased with 
everything, the laughs were not too frequent. 

18th. Miss Nellie Farren, Mr. Frederick Leslie, and the Gaiety 
Company open at the Princess’s Theatre, Melbourne, with great 
success, in Richard Henry’s .J/onte Cristo Funior. 

igth. Sale of the costumes and property of the St. James’s 
Theatre. 

20th. NovELTY. (.VJatindéc.)\—Laura, or Love's Enchaniment, 
comedy, in three acts; author’s name not given. Same after- 
noon 7he Il rong Envelope, comedietta, in one act, by Edith E, 
Cuthell. 

20th. PRINCE OF WALES'S. (JJatinée.)—The Love that Kills, 
Jocelyn Brandon’s English version of L’.1r/estcnne, was repro- 
duced with some alterations. The beautiful demon that causes 
all the mischief was introduced, Miss Birdie Irving taking the 
character, and in it dancing the “Farandole.” Frederi, at the 
close of the play, throws himself from the top of the building (as 
in the original) instead of dying of heart disease. M. Marius 
was the Mitifio. 

2oth. HAYMARKET.—Caffain Swift, original play in four acts, 
by C. Haddon Chambers. When in July last Mr. Chambers pro- 
duced his Dez? Carcsfoot his work was well spoken of, but few | 
think imagined that he would so soon write a play as replete 
with originality of thought, poetry of conception, and absorbing 
interest as Captain Swift. True that there are faults: it is on 
consideration difficult to understand the overweening love of a 
mother for a son whom she may be said scarcely to have seen, 
and when she has other children to engage her affection; nor 
can the bushranger’s gentlemanly manner and attractiveness be 
quite reconciled with his uncared-for past life. But people who 
go to be amused do not always dwell upon such details as 
these, and so long as the interest is well maintained they are 
satisfied. In a clever way the author shows us Wilding, a/vas 
Captain Swift, a bushranger and bank thief from Queensland, 
installed in the house of Mr. Seabrook, a kind-hearted but not 
too discriminate man. There Wilding, by his wily tongue, hal! 
melancholy, half corsair manner, wins the affection of Stella 
Darbisher, whom young Harry Seabrook wishes to marry. 
‘Here also, in the person of Marshall, the butler ‘powerfully 
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depicted by Mr. Pateman), we find Wilding’s foster-brother, 
who, hating him intensely, is eventually the means of his being 
tracked down by the detective Ryan, and in Mrs. Seabrook 
we have the bushranger’s mother, she having previously to her 
marriage “loved not wisely but too well.” (vardiner, a noble- 
hearted Queensland squatter, tries his best to save the wretched 
man, who has many good points in him, but Wilding, finding 
capture inevitable, and to save his mother and those who have 
shown him kindness the disgrace of his punishment, commits 
suicide, and dies almost in his mother’s arms. Mr. Beerbohm 
Tree and Lady Monckton divided the honours of the afternoon ; 
the formers performance was excellent. Mr. Macklin, too, 
supported them most effectively. Some of the scenes that told 
best were due to his valuable aid. Mr. Kemble gave a finished 
rendering of a purblind, hospitable old gentleman. Miss Rose 
Leclercq was the realisation of a worldly, cautious, and shrewd 
ladylike woman, and Mrs. Tree played with charming dis- 
crimination and piquancy the romantic Stella Darbisher. 
Miss Agnes Miller, a new comer, was fresh and girlish as Mabel 
Seabrook, and Mr. Frank Gilmore frank and manly as her hot- 
tempered but honest-hearted brother Harry. 

21st. VAUDEVILLE. (Jatinéc.)\—The Quecn of Fashion, drama, 
by Tom Cannam and J. F. Preston, had been frequently played 
in the provinces, and also at Sadler’s Wells. Celestine, the 
heroine, is ill-treated by her husband, and left for dead. She 
recovers, and, as Coralie, makes for herself a name as the “ queen 
of fashion,” and devotes her life to thwarting her husband Jules 
Laverney in his villainy, but is eventually reconciled to him. 
Mr. Cannam was good as Jules, and Mr. Meynall amusing as 
Dr. Volange; Miss Sophie Fane made her mark as the heroine. 
The play is too extravagant for West End audiences. 

22nd. OryMpPic. (Matinée.\—Grimaldi ; and For Lier Sake, 
anew and original drama by Alec Nelson. Dion Boucicault’s 
play, Grimald:, brought to the front Mr. Ivan Watson, whose 
performance of the title-7d/c was highly satisfactory. He is an 
excellent Frenchman, his accent was most correct and the 
broken English natural, and he played with a touching sim- 
plicity and geniality that exactly suited the character. Mrs. 
Dawes was a sympathetic Violet, and Miss Maud Brennan a 
scornful and detestable Julia, as she should be. Mr. Edgar 
Smart gave a clever character sketch of Selwyn Dawdle, a 
society brainless creature. For /icr Sake shows how under a 
cold, cynical exterior may te hidden the truest and noblest of 
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natures. Cyril Grant has lingered on at Deal, attracted by the 
beauty and goodness of Grace Hunter. She twits him with his 
purposeless existence, and urges him to do something worthy of 
himself and take his share in the battle of life. He proposes 
marriage to her, but learns that she loves Jim Manning, « 
fisherman. A vessel is on the Goodwins, the lifeboat puts off, 
and Jim Manning is one of the crew. In returning it is upset, 
and Cyril Grant swims out and saves his rival’s life, and in 
doing so loses his own, for he is so battered and bruised that 
when he is carried to the cottage, he has only strength to say 
farewell to Grace, and place her hand in her lover’s. /ur Her 
Sake is charmingly written; though the dialogue is sometimes 
a little prolonged, it is so good that we may forgive this, and 
the piece was excellently acted. Mr. Frederick Harrison was 
typical of the Englishman who, capable of and doing great 
actions, conceals his better nature, and passes as an egotistical, 
almost selfish, being. Mr. Stephen Caffrey was bluff, impulsive, 
and outspoken as a Deal boatman should be, but with a wealth 
of love under his rough exterior; and Mrs. Dawes as Grace 
Hunter was bright and bewitching and tender by turns. 

23rd. St. GEORGE’S HALL.—IVoolgathcring, by Mr. Longridge, 
otherwise Kalisch, a gentleman learned in the law, was played 
for the first time at St. George’s Hall on this evening. It is 
taken from Je Zerstrcutcn of Kotzebue I believe, and might 
have been left in its original German for all the humour it 
contains in its English form. The mistakes that occur through 
the forgetfulness of two doddering old gentlemen whose wits 
are always “ woolgathering” are too improbable, and the little 
love passages between the young people are but feebly imagined. 
However, in it we saw the début of Miss Ailsa Craig, who with 
her light willowy form, her springy run and walk, and the 
peculiar raising of her arms resembles her mother, Miss ETlen 
Terry, but here as yet the resemblanceends. As Nettie in this 
piece, andasGladys in A Sccrcf, by Miss Constance Beerbohm, the 
young lady with the quaint Scottish name was pleasing, showed 
that she possessed plenty of self-confidence, and looked nice. 
Miss Ellen Terry appeared, on this occasion only, as Mary Jane, 
in smart pink dress and becoming cap, and made a very 
bewitching sowdbretic. 

25th. St. GEORGE’S HALL.—Cards of Invitation, Mr. Corney 
Grain’s sketch of the season. 

26th. PRINCE OF WALES'S. (A/atinée.) — Double Marriagi. 
The following noticeappearedin “ The Globe” :—“This powerfu! 
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first production, on the 24th of October, 1867, for the opening of 
the Queen’s Theatre, under the management of Alfred Wigan. 
In spite of the vigour of the plot, the full-bloodedness of the 
characters, and the value of the dialogue, it obtained scarcely 
more than a sacccs d'cstime. Wigan was seldom at his best in 
heroical characters, and his performance did little to support the 
burden of gloom which the scenes of suffering imposed upon the 
audience. For a score of years, accordingly, the piece has 
practically slept. Ithas recently been dragged back to light by 
Mr. and Mrs. Arthur Dacre (Miss Amy Roselle), altered in 
some important respects, and played successfully in the country. 
Yesterday afternoon a solitary representation of it was given at 
the Prince of Wales’s Theatre preliminary to a recommencement 
of its country career. When thus seen it proves to have gained 
and lost in almost equal degrees. The déxoucmcnt is now 
prosperous in a sense, the heroine is made happy with her second 
lover, and her two husbands outdo each other in chivalry. The 
later scenes, moreover, have keen interest, and furnish oppor- 
tunity for powerful acting. Against these things must be set the 
lameness of the opening business and the depressing influence 
of ‘carpenters’ scenes’ in which business, misnamed comic, is 
carried on while elaborate scenery is being set. Believing her 
first husband, Colonel Raynal, whom she has espoused for the 
sake of furnishing a home to her mother and her sister Claire, 
to have died in action, Louise Beaurepaire contracts a secret 
marriage with her early lover, Camille Dujardin. She learns, 
however, that her first husband still lives, and, hiding her sorrow 
in her breast, sends the second away to the Rhine, where under 
Bonaparte he combats the combined Russian and Prussian 
forces. Colonel Raynal, returning at an unexpected moment, 
finds his wife fondling an infant, and Claire, who is unmarried, 
to avert his wrath, claims it as hers. After this the two men 
meet in the trenches before Philipsburg, and Camille saves his 
rival’s life by undertaking on his behalf an assault upon a 
bastion known to be undermined. This generosity is repaid in 
the last act by Raynal, who, after wresting from his wife her secret, 
annuls his marriage with her and unites her to his successor, 
whose life has been saved by a miracle. The scenes of combat 
in the third act are picturesque, stirring, and impressive. The 
concluding scenes furnish Miss Amy Roselle, who has acted 
finely throughout, with an opportunity of displaying emotional 
powers of a very high order. Anything better than the convul- 
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sion of despair of the agonised woman, who, believing her lover 
slain, avows her crime to the husband she has wronged, has not 
often been seen. Its effect upon the audience was irresistible, and 
Miss Roselle was greeted with overpowering cheers. Mr. 
Arthur Dacre looked picturesque and played Camille Dujardin 
with much earnestness and gallantry; Mr. Oscar Adye created 
a fairly favourable impression as Jean Raynal, and Mr. Page 
was acceptable as Dr. Aubertin, a beneficent old physician.” 

27th. OLYMPIC.—Revival of Zhe Potntsman. 
» 28th. ATHENAUM HALL, Tottenham Court Road. — Lady 
Lovington, comedietta, brightly written by George Villars, tells 
of ashy young gentleman, Alphonse by name (though really 
Lord Lovington), who, fearing to propose to Stephanie, his next 
room neighbour, rehearses the formula he would go through to 
her, and is overheard by his lady-love, who soon clears the way 
for an actual offer of his hand. Well played by Mr. Fewlass 
Llewelyn and Miss E. Claris. 

28th. LyceuM.—J/atinée in aid of the Actors’ Benevolent 
Fund. 

30th. STRAND.—Run Wild, an original domestic comedy, in 
three acts. I*resh titles to plays are difficult to find, but surely 
Miss E. Coffin, the authoress of this piece, might have given it 
a name that would have conveyed a little more meaning than 
the one selected. Of the play itself, there is much to be said in 
favour—it is human in interest. We have all of us met a Mr. 
Parker, who, though dubbed a vulgarian on account of his want 
of society manners, possesses true nobility of soul, and as one of 
Nature’s gentlemen ranks far above his proud aristocratic con- 
sort, Mrs. Parker, with whom we are also familiar—a woman 
who sets her value upon her sisters by the rank they hold in the 
social scale or their reception in society, irrespective of their 
virtues or mental capacities; and again, unfortunately, we 
know young fellows who, indebted to their self-made parent for 
all the benefits and luxuries they enjoy, despise him for his 
humble origin and his ignorance of the empty manners of the 
set in which they mix. These, and a true-hearted daughter, are 
the principal puppets of which Miss Coffin pulls the strings, but 
she is as yet not sufficiently up in her stage m¢ficr. Her work is 
crude and sketchy, and does not always hold her entire audience; 
the situation of the second act is led up to badly, the preceding 
incidents being too farcical, and the third act, that crucial test 
of the playwright, is weak; but these faults should be readily 
amended. Even as Ruz Wild now stands, it was in special 
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favour with the pit, those eminent censors, and the occupants of 
the better parts could not but laugh heartily. Mr. Parker is a 
sort of Perkyn Middlewick, a wealthy, retired cotton-spinner, 
married to a woman above him in the social scale. She per- 
sistently snubs him, brings up their son only to respect the 
“world’s”’ dictum and to ape its worst vices, and estranges her- 
self from her husband by a suspicion unworthy of her, and which 
he certainly might readily have cleared up. He leaves his home, 
vowing that he will not return to it, and goes to visit his son in 
the Temple. This precious youth is so ashamed of him that he 
induces his father to allow himself to be introduced to his friends 
under a false name, and they, with the thoughtlessness of young 
fellows, proceed to “roast” him, until they discover the relation- 
ship he bears to their host, whom they then do not hesitate to 
pronounce the unutterable cad he has proved himself. Recon- 
ciliation and happiness are brought about by his sister, a bright, 
true-hearted girl, who, having spent her life in Ireland, has been 
away from the evil influences of her mother, and, besides the 
brogue, has there acquired the very sunniest and noblest of 
natures, which she now turns to excellent account in the bosom 
of her family. This part was played by Miss Alice Atherton 
with a buoyancy and mirth, and yet with touches of feeling, that 
carried the piece immensely. Mr. Willie Edouin, it is known, is 
always very nervous on first nights, and a really pathetic part 
like that of Mr. Parker, with which he is not usually associated, 
must have taxed him severely, but he came well through the 
ordeal. Hewas ably seconded by Miss Susie Vaughan, who 
never overstepped the bounds of probability in her portrayal of 
an outwardly ladylike but innately vulgar woman. Mr. Harry 
Eversfield acted the most disagreeable, contemptible, and 
priggish of young men with a revolting truth to nature that 
entitled him to the highest praise. Miss Grace Huntley was, as 
Lady Grace, as she always is, charming; Mr. Chevalier and 
Mr. W. Cheesman were excellent as two different types of ser- 
vants; and of the other characters, taken by Messrs. W. Lugg, 
Charles S. Fawcett, B. Webster, H. Sparling, and W. Guise, I 
may speak well. 
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VII. 
JULY. 


ond. SURREY.—Zke World against Her, five-act drama, by 
Frank Harvey (first produced at T.R., Preston, January 11, 1887). 
A play in which a benevolent Punch-and-Judy man and his 
wife play conspicuous parts, and the heroine goes through the 
usual trials and has her child stolen from her. 

3rd. PRINCE OF WALEsS’s.—Miss Edmiston’s Jfatinée. A 
Handsome Apology, comedietta by Andrew Longmuir. Mons. 
Berton was effective as the reporter, Scribbletrash, and Miss 
Lucy Buckstone looked pretty and played intelligently as Agnes. 
In 4 L’ Essa’, French comedietta by MM. A. Cahen and G. Sujol, 
Madame Hughes Paltzer was vivacious as Louisette. Neither 
of the pieces worthy of any particular notice. 

3rd. Death of Mrs. Charles Dillon, professionally known as 
Miss Clara Conquest; born in 1825. She was the original 
Lalla Rookh, and also created the part of Medora in Conrad 
and Medora, at the Lyceum. 

4th. Savoy. (Il/atinée.)\—The Wicked World. Of this I wrote 
at the time :—“ On Wednesday of last week Miss Julia Neilson 
gave further evidence of improvement and of the command over 
the expression of pathos and tragedy that she possesses. When 
The Wicked World was produced at the Haymarket more than 
fifteen years ago, Mrs. Kendal (then Miss Madge Robertson) 
was the Selene; and, though Mr. Gilbert’s comedy was well 
received, and was brought further into notice by the burlesque, 
The Happy Land, written on it by himself and Mr. A’Beckett, 
which satirised some prominent political characters, the original 
did not have a lengthened run; nor has it since been revived. 
I am at a loss to account for this, for it is exquisitely beautiful 
in conception, by turns moving one to tears and laughter, and 
fairly riveted the attention of the audience on its latest pro- 
duction. The scene lies in Fairyland. Selene, the Queen, and 
her attendant court are as sisters ; they love and sympathise with 
each other, and no cloud darkens the smooth current of their 
lives. In an evil moment for them they are told of the earthly 
love that reigns in the Wicked World, and they become pos- 
sessed with curiosity to behold the beings that feel the passion. 
As all fairies, whether male or female, have their prototypes on 
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earth, both in name and exact semblance, the doubles of Ethais 
and Phyllon and their attendant, Lutin, are summoned to Fairy- 
land, and then the troubles begin. Selene and Darine both set 
their affections on Ethais; he feigns a love for the Queen, but, 
through the subterfuge of Darine, transfers his fancy to her. 
Phyllon and Lutin are equally courted by the other fays, and, 
in their endeavours to win a lover for themselves, the fairies 
descend to ‘envy, hatred, malice, and all uncharitableness.’ 
Selene is changed into a perfect fiend, but for a time only, for, 
when Ethais is about to leave her to return to earth, woman’s 
all-enduring love makes her forget her wrongs, and she im- 
plores the being to whom her whole soul is given not to desert 
her. He is deaf to her pleadings, and, when the terrestrials 
have left the fairy realms, the fairies look again with sorrow 
and forgiveness on each other; the cause of their estrange- 
ment is removed. Selene has nobly learnt the lesson of charity 
and consideration for the weaknesses of mortal creatures, when 
she herself and those around her have so readily succumbed to 
temptation. Miss Neilson was, for the experience she has had, 
very tender in the pathetic passages, and was grand when 
denouncing the perfidy of Ethais, a part remarkably well played 
by Mr. G. Alexander. Miss Rose Norreys was charmingly 
naive as Zayda, but I thought Mrs. Macklin a little too hard 
throughout as Darine. Mr. IF. Macklin was a handsome and 
bluff Phyllon,-and Mr. Lionel Brough humorous as Lutin. 
Miss Lily Hanbury was pretty and engaging as Neodie, and 
the attendant fairies found very lovely representatives.” 

6th. Death of M. Camille Lelong, one of the founders of the 
Chatelet Concerts at Paris. 

6th. Death of M. Hustache, who at one time was head singing 
master at the Paris Opera House. 

6th. LADBROKE HALL.—The Worship of Plutus or Roses, five- 
act play by Alice Clevedon. The heroine, Peril Edna, forges a 
will that makes her wealthy, and deprives Vera Gray of her 
inheritance. Her crime is known to Basil Liske, a cc-devant 
murderer and generally bad character, who reveals it to Peril’s 
lover (Victor Cecil), when he can no longer squeeze any more 
money out of her. Cecil, in trying to make terms with Liske 
for his silence, is inveigled into a coiner’s den, where his life 
is attempted, but is saved by Peril. He, though he still 
loves her, is too high principled to marry a forger, and so 
Peril, in despair at this and at her secret having become 
known to Vera Gray, who will show her no mercy, and will 











SE aE eee rere ogee oersy we 
cnichadhaie cameeamermetinen ne 


106 La Tosca. [Juty, 1888. 





in all probability bring her to a felon’s dock, takes poison 
and dies clasping a bunch of her favourite “roses ” 
breast. Basil Liske is meanwhile brought to justice as a 
murderer through the agency of Silas Barnacle, a reformed 
thief and former accomplice, who has been played some scurvy 
tricks in the past by his quondam associate. As the performance 


was but little more than a reading, it will only be necessary to. 


mention that the authoress gave due expression to her own 


lines, and to single out Miss Lucy Collinson for the effective: 


manner in which she doubled the parts of Ethel Leigh, an 
attractive widow, and Kittie Barnacle, an unhappy woman in 
the lower ranks of life. Mr. Acton Bond showed power and 


decision as the villain Basil Liske. The play (produced for 
copyright purposes) showed promise, and with considerable- 


cutting might be acceptable in the provinces. 

7th. T.R., STRATFORD, E. (JZatindée.\—Madame Midas, new 
and original five-act drama by Philip Beck and Fergus Hume 
(adapted from the latter’s novel of the same name). Produced 
for copyright purposes. Strong individuality in the characters. 
and much originality in their treatment. 

7th. SADLER’S WELLS.— 7/e Vendetta, or the Corsican’s Revenge, 
play, in four acts, by W. Calvert, another version of A. Gunter’ S: 
“Mr. Barnes of New York.” 


7th. LycEuM.—Miss Ellen Terry’s benefit and last night of 


the season. The dcnéficiaire was never seen to greater advan- 
tage than on this occasion as Ellaline in A. C. Calmour’s poetical 
fancy, Zhe Amber Heart. At the fall of the curtain on Robert 
Afacatre Mr. Henry Irving made one of his characteristic and 
effective speeches, announcing the production of JZacheth in 
December, when Miss Terry would impersonate the guilty 
Queen. 

7th. TOOLE’s.—This was the last performance of Zhe Dow 
previous to Mr. J. L. Toole’s making his usual provincial tour. 
At the close of the evening the favourite lessee and wenger 
made one of his usual humorous speeches. 

gth. SURREY.—/s Life Worth Living ? drama, in four acts, by 
IF. A. Scudamore (first produced at Prince's Theatre, Bristol, 
Sept. 1, 1887). The main incidents turn on the villain, Randolph 
Kerr, assuming the name of his former friend, Lionel Roy, who 
in consequence is accused of every sort of crime. The piece 
Was very well received. 

gth. LycEuM. (French Plays.|\—Za Tosca. “Once more we 
have Madame Sarah Bernhardt among us in the full witchery of 
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her powers, and with that capacity for holding her audience 
enthralled in a play which, save for the merits of this great 
actress, would scarcely be accepted by English playgoers. 
Victorien Sardou, in La Zosca, has heaped horror upon horror, 
without any originality of motive; he has from old materials 
produced a play eminently fitted for the display of Madame 
Bernhardt’s talents, but which is base in sentiment, and whose 
most telling incidents are borrowed from various sources. 
Clever it is, there is no doubt ; the various pieces of mosaic that 
Sardou has gathered here and there are so homogeneously fitted 
together as to produce a picture revolting, but at the same time 
fascinating from its very nature. The chief of police, Scarpia, 
is enamoured of La Tosca; to gain her he raises in her 
suspicions as to her lover Cavaradossi’s fidelity. She follows 
up the clue given her, and discovers the retreat of her lover and 
his friend, a conspirator whom Scarpia is anxious to capture. 
But the refugee remains concealed, and so, to make Ia Tosca 
reveal his hiding-place, Scarpia has Cavaradossi subjected to 
the torture of the steel cap in a chamber adjoining to that in 
which is his mistress. She is compelled to listen to his shrieks 
and groans of agony, he all the while urging her to be firm: 
renewed torture is applied, until at length her strength gives 
way, and she betrays the secret, though not to the injury of the 
refugee, who has in the meantime taken poison. And then her 
lover, bloodstained and torn with the torture, comes forth and 
upbraids with her weakness the woman whose cup of bitterness 
is not yet drained. For Scarpia, determined to possess her, 
makes a compact with her for Cavaradossi’s life. If she will 
yield herself to Scarpia the cartridges that are to be used to 
execute her lover shall be blank ones and so he shall escape 
death. The wretched woman makes the compact, but a way of 
escape opens itself to her. She is in the room with Scarpia, the 
dinner table is set, she seizes a knife, and, with a demoniac 
expression lighting up her features, she stabs him to the heart. 
Then a revulsion of feeling takes place—she feels the enormity 
of the crime she has committed in launching unprepared a soul 
into eternity, and so, with suddenly renewed piety, she tenderly 
composes and arranges the corpse as though for burial, places 
lighted candles at the head and feet, and, taking a crucifix 
from the wall, solemnly lays it on Scarpia’s breast, and with 
noiseless, slow-falling footsteps glides from the room. The 
evil of Scarpia’s nature is revealed even after his death. False 
in every way, he has not kept his oath to La Tosca. The 
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timé for Cavaradossi’s execution has arrived; there is the crash 
of musketry. Believing that he is only simulating death, she 
throws herself upon his body, but the firing-party have done 
their duty but too well; their guns were loaded with bullets, 
and Cavaradossi is a corpse. La Tosca has nothing left to 
live for, and hurls herself from the battlements into the Tiber. 
It will be seen that the incident of the execution is identical 
almost with Mr. Maurice Barrymore’s Nadjesda, only that the 
outraged woman revenges herself before instead of after the 
shameful fraud that has been acted upon her; whilst Dumas 
and Victor Hugo had previously made use of some of the 
incidents of which Sardou has now availed himself. Madame 
Bernhardt has thus again to fill the 7é/e of a woman who 
unwittingly betrays her lover and brings about his death. It 
is scarcely possible to picture to oneself, and impossible to 
fitly describe, the agony of passion, remorse, and terror which 
she displays; voice, face, and gestures each lend their aid to 
the realisation of the struggles that take place in the breast of 
a fallen but still true-hearted and, in some respects, even a 
noble woman. Her performance was watched with breathless 
interest, and when at intervals the curtain fell, the pent-up 
feelings of the audience found relief in long-continued applause, 
a relief that was the more grateful from the tension on the 
minds of both men and women that had been almost over- 
powering. Scarpia and Cavaradossi found most able exponents 
in MM. Berton and Dumeny.” 

gth. TOOLE’s.—Zhe Paper Chase. This lively comedy of 
Mr. Charles Thomas’s was tried at a matince at the Strand on 
June 9g, 1888, and was so well received as to warrant Mr. Lionel 
Brough in placing it in the evening bill here. When played at 
the Strand the cast was as follows :—.I/r. Busby, Mr. Lionel 
Brough; l/r. Baskerville, Mr. Charles S. Fawcett; Captain 
Kirby, Mr. Sydney Brough; .l/r. Wagstafic, Mr. J. E. Manning ; 
Inspector Glimmer, Mr. Windham Guise ; Dixon, Mr. W. Chees- 
man ; Famcs, Mr. Percy Merton ; J/rs. Baskerville, Miss Millicent 
Mildmay; .l/rs. Pom/rct, Miss Susie Vaughan; .Velly Busby, 
Miss Olga Nethersole; Pedder, Miss A.Oliver. Some little change 
was introduced at the close. The excitement of the hunt after 
the missing valuable recipe for curry-powder is well main- 
tained; the game at cross purposes between the two ladies, the 
slightly peccant husband, and the male flirt is smartly kept up ; 
but now finally, when stupid, infatuated old Mr. Busby does 
recover the missing document, he so firmly believes that it is 
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the long-sought-for recipe by means of which he is to clothe his 
poor bald head with Absalom-like locks, that he insists on 
applying it to his pericranium, much to his personal discomfort, 
and with the result that wherever he goes the air is redolent of 
the smell of curry-powder. Of course there have been changes 
in the cast. Miss Kate Phillips is now the maligned Mrs. 
Pomfret, who has to take upon herself the misdoings of flirting 
Mrs. Baskerville, now played by Miss Helen Leyton, and both 
parts were well filled. Miss Margaret Brough was a pleasing 
Nelly Busby; Mr. E. W. Garden an amusing self-deceived 
Mr. Baskerville ; and Mr. Robert Soutar raised plenty of laughs 
as the doddering old servant Dixon. The other parts were well! 
played, it being impossible to improve on Mr. Lionel Brough’s. 
impersonation of the absent-minded, meddlesome Mr. Busby, 
who, like some. acquisitive magpie, picks up “unconsidered 
trifles”’ as they appear to him, but the search for which is the 
cause of infinite humorous trouble and mystification. 

1oth. STRAND.—A Lesson to Landlords, rustic absurdity in 
five acts. The author of this most unconnected play elected 
wisely to remain anonymous, but it was whispered that it was 
the work of a Cambridge undergraduate of strong Radicaf 
opinions, who thought the stage a good medium for airing his 
views. A country baronet is so ultra-Tory that he objects to: 
education in any shape or way for his tenants. Presently comes 
a young fellow, the son of a yeoman farmer, who has been edu- 
cated at Owens College, Manchester, and has learnt to move 
with the times and ona bicycle. The sight of this machine in this 
primitive district nearly frightens his aged mother into a fit, she 
looking on it as the handiwork of the Evil One; and as a new- 
fangled idea, it so rouses the ire of the aforesaid baronet that he 
causes his bailiff to smash it to pieces. The young student,, 
however, revenges himself, for after delivering a series of lectures. 
on astronomy, political economy, and various other abstruse 
subjects, he enters himself as a rival candidate for the seat im. 
Parliament which the wealthy landlord has always looked on 
as his own peculiar property, and it ends in the Liberal being 
returned at the head of the poll, he in the meantime having 
refreshed himself during the more arduous duties of canvassing 
by making love and winning a precocious and rather forward 
gipsy maiden, who finds the scholar an apt pupil at learning the- 
art of love. This gipsy girl, Hetty Galt, was very naively 
played by Miss Beadnell, a young lady new to the stage,,. 
and who looked the character remarkably well. Sir Churlish 
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Fogden, Bart., fell to the lot of Mr. E. M. Robson, who, in an 


unrecognisable make-up, brought out the unpleasant character- 
istics of the tyrant landlord in an amusing manner. It was 
Mr. Fuller Mellish, as the young Radical, Erasmus Hill, that 
carried the piece through, and he deserved hearty praise for the 
courage and discretion he showed in fighting an adverse battle 
with an audience which, but for him and his acting, would most 
certainly and justly have utterly condemned the piece. The 
delivery of a rhymed “ tag” by Mr. Mellish and Miss Beadnell 
was so good that it disarmed criticism, and saved the expression 
of an anger that was inwardly felt. The author, whoever he 
may be, has a sense of humour and can write some good lines, 
but he certainly does not know anything about the construction 
of a play. 
11th. Numbers of the theatrical profession assisted at the /cécs 
given at the Kensington Exhibition in aid of the Royal 
Victoria Hospital for Children. Many of the most popular 
actors and actresses held stalls or gave performances d la 
Richardson's Show, and Messrs. W. Sapte, jun., and Cecil M. 
Yorke wrote specially for the occasion a romantic melodrama, 
entitled Zhe .lbduction of Branca, or The Brigand’s Doom, wherein 
within the short space of twenty minutes a murder, a suicide, 
several robberies, and a terrific combat were compressed. It 
Was a great success, and earned many pounds for the charity. 
rith. STRAND.—Cycling. This smartly-written comedietta, 
by Mr. Albert Chevalier, enabled Mr. Charles S. Fawcett and 
Miss Alice Atherton to amuse the public for half an hour. A 
young gentleman finds a fair creature lying hurt by the side of 
a wrecked bicycle. He of course gallantly comes to her assist- 
ance, makes himself as fascinating as he can, and, as her cycle 
is injured beyond repair, he looks forward to the extreme felicity 
-of driving her home on his tandem tricycle, when just as they 
are starting a gentleman appears on the scene whom she calmly 
introduces as her husband, and with whom she rides off, leaving 
her enraptured admirer Aland’. 
12th. NOVELTY. — Miss Octavia Kenmore made, as was 
-announced, her dit, and appeared as Myra in Neville Doone’s 
The Daughter's Sacrifice, and as the Princess Zeolide in W. S. 
Gilbert’s Palace of Truth, in both of which characters the young 
actress displayed intelligence and promise. 
14th. Death of M. Varlet, the well-known professor of singing. 
He made his ddu¢ in Paris in Genevieve de Brabant. 
16th. AVENUE.—Ox Toas/, a comedietta, by Fred Horner, 


ri 
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bright and amusing, and serving excellently as a /ewer de ridcau. 
It merrily tells the story of a couple of husbands, whose wives 
get them “on toast” through the one having really attended at 
a masked ball, and the other having pretended to do so to shield 
his friend, and was briskly played by Messrs. Graham, Grattan, 
and Bridgman, and Misses Emma Broughton and Woodford. 

16th. ELEPHANT AND CASTLE.—77ruce fo the Last, melodrama, in 
four acts, by J. W. Whitbread. The hero, Arthur Raymond, is 
disinherited by his father, who is murdered by his manager, 
Philip Houston. Suspicion falls upon Arthur, who takes refuge 
in a coal mine, which is fired by Hardy, an accomplice of 
Houston’s. This was a strong situation. The plot is dexterously 
worked out, and the writing exhibits some pathos and humour. 
The piece was a success here and in the provinces. 

17th. VAUDEVILLE. (J/atindée.)\—Conscicnce, new and original 
society drama, in four acts, by Edward Litton. The motive of 
this play is a most repulsive one. A mother who has deserted 
her child, when she has by chance discovered its existence, pits 
herself against her own daughter to win from her the love of a 
man who has befriended and saved the poor girl, the mother 
pleading in extenuation that the one great love of her life will 
redeem all past errors. In the end the wretched woman, after 
acting as a decoy, and being the very slave of a man whose know- 
ledge of her former life may cause her expulsion from the society 
in which she has gained a footing, goes mad, and in a scene of 
agony expires. Those who had to utter the fustian sentiments and 
singularly peculiar lines placed in their mouths were to be pitied. 
Miss Alice Yorke struggled with and acquitted herself well in 
a thoroughly unsympathetic part as Mrs. Blanchard. Miss Ella 
Yorke was a very charming zzgcuuc. Mrs. Conyers D’Arcy 
looked handsome as Mrs. Montgomery, and Miss Kate Phillips 
was fascinating, but should have been better up in her words. 
Mr. Laurence Cautley as Mark Hargreaves, and Mr. Harry 
Grattan as Daffodil, made their distinctive mark. Mr. H. Cooper 
Cliffe was most excellent as a cool, collected, villainous French- 
man, the Comte de Malfleur ; not only his accent, but his whole 
bearing, were foreign. 

17th. St. GEORGE’S HALL.—Cazght Out, comedietta, in one 
act, adapted from the German of Pahl’s “ Diekunstreiterin.” 
A bright, well-written piece is always acceptable, more parti- 
cularly when the fun is in good taste, and all these qualities 
were found in Miss Florence Bright’s first attempt. The idea 
is an amusing one. <A young fellow, Masham, though engaged, 
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is running after a circus-rider, Lulu by name. She consents to 
dine with him on the condition that an accident shall happen to 
her carriage, and she shall appear to be compelled to take 
refuge in his house. He arranges everything for this, when he 
is suddenly called away, and leaves his friend, Jack Danvers, 
to receive his expected guest. The servant announces Mdlle. 
Lulu, and Jack proceeds to make himself agreeable to the 
young lady, who turns out to be no other than Carry Hope, to 
whom Masham is plighted, and in the laughable interview that 
takes place between Jack and Carrie she soon discovers that 
her swain is fickle, and so she transfers her liking to Jack, 
and, when Masham returns, he finds he is “caught out.” Mr. 
Eric Lewis and Miss Marion Lea kept up the shuttlecock of 
repartee very briskly. Mr. Prince Miller was funny as Charles, 
and Mr. Hugh Harting showed promise as the Hon. Bertie 
Masham. On the same evening Howard Paul's Zhrice Married 
was revived to enable Miss Florence Bright to appear as Carlotta, 
in which character she has to personate a Spanish dancer, a 
French vocalist, and a combative middy, and, though suffering 
from the only partial recovery from a sprained ankle, sang, danced, 
and acted with vivacity and skill. She was well supported by 
Mr. Eugéne F. Mayeur as Vivian White, a Bohemian artist, 
and by Messrs. Prince Miller and Reginald Fenton in the 
characters of the two uncles, originally played at the Princess’s 
by Meadows and Garden, under the late Augustus Harris’s 
management, when Miss C. Leclercq was the Carlotta, and the 
piece ran for considerably over a hundred nights. Miss Bright 
received a hearty and well-deserved summons to appear before: 
the curtain, both as authoress and actress, and had every 
encouragement to persevere in either or both capacities. 

17th. Death of Mr. Robert Bignell; born in 1812. He was 
a well-known music-hall proprietor. 

18th. Death of Mr. Heaton Duval, the celebrated ventrilo- 
quist. 

igth. ADELPHI.—Zhe Union Fack. As in the services the 
Union Jack waves over soldier and sailor alike, so Messrs- 
Pettitt and Grundy have found material in the wearers of the- 
red and blue jacket out of which to fashion their play. The 
navy, however, gets rather the best of it, for its two principal 
representatives are the noblest of fellows, whereas there is a 
very black sheep indeed in the military officer—and during the: 
stirring and perilous adventures through which the hero passes 
we are taken to Aldershot Camp, and to the gun deck of Her: 
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Majesty’s ship Wellesley—though in this case he does not 
undergo all his troubles and trials in defence of the persecuted 
heroine. . Ethel and Ivy Arden are the wards of Sir Philip 
Yorke, an army contractor, who is for some cause much 
straitened for money, and in the power of Captain Morton. As 
the girls are heiresses, these two worthies determine that they 
will make them their respective wives. There are obstacles to 
this, however, for Ivy has more than a liking for Lieutenant 
Stanley, and Ethel recognises in Jack Medway her childhood’s 
sweetheart, with whom she had broken a sixpence as a love- 
token. Medway is but a petty officer in the navy, though a 
gentleman by birth, and when he went to sea entrusted his 
sister Ruth to his old friend Stanley to look after. She has 
loved, not wisely but too well, Captain Morton, who, in order to 
separate Ivy and her lover, leads Medway to suppose that 
Stanley is the man who has betrayed Ruth, and thus cause a 
quarrel, in which Medway will probably strike his superior 
officer (though in the army), and so be put out of the way and 
leave the coast clear for Morton to pay his attentions to Ethel. 
But things do not turn out quite as he expected. Medway 
learns that Morton is the rascal to whom his sister owes her 
fall, and so assaults him. He is arrested and tried by court- 
martial, but whilst awaiting the decision he floors his guards 
and jumps through the porthole and swims to shore. Sir 
Philip, wearied of the tyranny which Morton has so long 
exercised over him, demands of him the forged bill through 
which Morton has the hold on him, and, as he cannot obtain 
it, stabs his confederate to death, and as Medway has been 
traced to the house, and is known to have threatened Morton’s 
life, he reckons on fixing on him the crime. .Ethel, however, 
has witnessed the assassination, and so her guardian has her 
drugged and kept in close confinement. She, however, escapes 
and wandering at night in the snow is found by her lover, 
Medway, and they are given shelter by Peter Fly, now the 
keeper of the toll-gate. Sir Philip is in pursuit of her, and, 
driving up, inquires of Fly whether he has seen his ward. Peter 
puts him on a wrong scent, induces him to get out of his dog-cart, 
and no sooner is he gone than the fugitives mount it and drive 
off in their enemy’s vehicle. The last scene is but a wind-up of 
the play, and, after the stirring incidents that have preceded it, 
appears rather weak. Ivy, who has been estranged from Stanley, 
believing him to have been Ruth’s lover, is convinced that she 
has wronged him. Sir Philip Yorke is denounced by Ethel as 
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the murderer of Morton, and handed over to justice, and she and 
Medway will, we may suppose, be united at some future date 
—after he has got over his trouble with the naval authorities, 
his insubordination being looked leniently on, in consequence 
of his former good conduct and the provocation he had re- 
ceived. Whether under actual circumstances “‘My Lords” 
would be quite so forgiving, or whether the Commander-in- 
Chief would quite approve of a commissioned officer in the army 
shaking hands with a petty officer in the navy under arrest, and 
when they are both in uniform, are questions that are some- 
what doubtful, but Adelphi audiences are not too particular in 
these little matters. Mr. William Terriss as the hero Jack 
Medway proved as great a favourite as ever with his audience, 
and was certainly powerful; his most artistic scene, however, 
was when listening to poor Ruth’s confession. This was ex- 
quisitely rendered by Miss Olga Nethersole, so modestly ani 
pathetically did she convey her shame and self-abasement whe: 
meeting her brother’s loving eyes. This young actress com- 
pletely enlisted the sympathies of all present. Miss Millward 
availed herself of her opportunities for the display of her 
emotional strength in the third and fourth acts. Mr. Charles 
Cartwright, the arch-villain Captain Morton, by sheer nervous 
force and his determined resolution in evil-doing, completely 
dominated his weaker accomplice, and his performance was one 
of the best I have ever seen. Mr. J. D. Beveridge ably seconded 
him, and was good when, goaded to desperation, he kills his 
tyrant. Miss Ellen Forsyth was charmingly coquettish and 
exigeante as Ivy Arden. What can be said of Mr. J. L. Shine as 
Peter Fly but that he was the very merriest of Jack Tars, that 
the mere sight of him put one in a good humour, and that his 
love scenes with clever Miss Clara Jecks, who played his sweet- 
heart, Polly Pippin, so delightfully, were things to be remen- 
bered and smiled at for many along day? The management 
gained a valuable recruit in Mr. Laurence Cautley; his Liev- 
tenant Stanley was a great aid to the success of the piece. Tom 
Chuckle, a soldier, who is also courting Miss Pippin, was 
capitally acted by Mr. Dalton Somers, and Miss Eleanor Bufton 
made quite a salient character of the small part of Mrs. Stone! 
The scenery was beautiful, the lawn at the Chestnuts (Perkins, 
Aldershot Camp (Bruce Smith), and the road to Whitesand Bay, 
a snow scene (W. Telbin), being marvels of the painter’s art 
Messrs. Gatti spared no expense in the uniforms and dresses) 
and, thanks to Mr. William Sidney’s excellent stage manage; 
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ind § = ment, everything went without a hitch, even on the first night of 
ate} the introduction of the electric light all over the house. Authors, 


les, managers, and actors were called before the curtain (the latter 
nce several times). 

re- 19th. ADELPHI.— Zhe Refugees, comedietta by J. M. Campbell. 
Is" Spoken of as amateurish and not very original. 

-in- 20th. Death of William Walker, gymnast. 

‘my 21st. With Hand and Heart, one-act comedy, by Benjamin 
and — = Wandeck and Ernest E. Norris, played for the first time at Fair- 


me-— seat, Highgate, the residence of Sir Sydney Waterlow. The 
inf} piece is prettily written, and, though on an old subject, is novel 
ack in its treatment. Charles Armytage and Blanche Thornleigh 
ice, ®& are cousins, and have been boy and girl lovers. The lad and 
ver,— his mother are driven from their home through an unjust sus- 
€x-— picion, and he betakes himself to a strolling player's life. 
anl§ Wandering some years after in the neighbourhood, he is anxious 
he. to revisit the old scenes, and comes across Blanche. Struck 
om-— by his appearance, but without recognising him, she enters 
rarl} into conversation with him, and he brings her to talk of himself, 
het— and discovers that she has always kept the love token he gave 
tles— her, and also that his father has relented, and left him all his 
yous} property should he reappear within a certain time. Blanche, 
tely§ against her will, has become engaged to Stewart Darrell, who, 
ont® suspecting Armytage’s identity, tries unsuccessfully to fix a 
ded} crime upon him, and the young fellow, thinking that Blanche 
his} no longer cares for him, is going to wander forth again when he 
anl® is recognised by an old servant, and everything is made straight. 
€ a Miss Madaline Birkbeck, a young lady with a wonderfully 
that pretty face, Mr. Geo. H. Hasker, and Mr. Malcolm Grey acquitted 
t his themselves well. Avug René’s Daughter, a pastoral play by 
veet-® the Hon. Edmund Phipps, first played at the Haymarket many 
1em-—& years ago, made upthe afternoon. Miss Edith Jordan pictured 
men" the blind girl Iolanthe with much gentleness and realism, but 
leu was scarcely strong enough for the déowement. Mr. Ernest E. 
Tom§ Norris gained golden opinions by his chivalrous bearing and 
was§ the impressive manner in which he spoke his lines as Count 
uftor} Tristran. Mr. Henry Anderson played the part of King René 
ton¢® with dignity and strength. 

<ins 21st. St. JAMEs’s.—This evening will ever be a memorable 
Bay one in the annals of the theatre, for after nine years’ duration 
; ari the partnership of Messrs. Hare and Kendal came to an end, 
ses and the curtain feil for the last time on them as co-lessees and 
age managers. After the final scene of Zhe Squire, Mr. and 
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Mrs. Kendal and Mr. Hare were honoured with repeated 
calls, and the following speeches were delivered. Mr. Hare 


said :— 


“Ladies and Gentlemen,—I had hoped that in your kindness you might i 
have spared me making a speech on this, to me, most trying occasion, but your 4 
cordial demonstration leaves me no loophole to escape from addressing 2 Ff | 

few remarks to you on this the last night of my joint management of the y 
St. James’s Theatre. I speak for myself now alone, and I am sure my h 
‘friend, Mr. Kendal, will follow me, and express his own feelings on the n 
It has often occurred to me that it must be a most painful thing F 4 


subject. 

for 7“ author to write the word /7v/s at the end of a work which has cost p 
much loving thought and toil. I myself, as a reader, have often felt deep Fy 
regret at coming to the end of that which has stimulated my imagination I 
and aroused my sympathies and touched my sense of humour. I can safely Fw 
say that as a manager to close this most important chapter of my theatrical d 
life is to me a source both of sorrow and regret; and, although it would be K 
a presumption in me to hope that you have been influenced by such feelings ol 
as I have described, I still may flatter myself that, in recalling the record of ut 
the past nine years of management tl at I have shared with my friend, Mr. cr 
Kendal, there may be some bright spots that your memories may linger upon ar 
with satisfaction and approval. Be that as it may, we have done our best. he 
(A Voice: And have done it well.) We have done our best inasmuch as, h: 
whilst fighting to live amidst a keen and vigorous competition, we have Ir 
endeavoured not to forget the advancement of our art in the more sordid. cc 
care of theatrical management. It bas been argued to our prejudice that he 
we have favoured too much the productions of foreign authors, but I would he 
ask you to remember that in the matter of plays the demand has ever fo 
been greater than the supply, and that the history of the English stage for F 
many years has proved it to be incapable of being entirely independent of vi 
foreign work ; and surely it would be a3 unjust, ungenerous, and narrow- or 
minded to endeavour to limit the attention of English audiences to works of ha 
their own playwrights as it would be to forbid the sale of works of fiction pr 
and fact that have originated in the brains of distinguished foreigners. I pr 
can safely say, however, that to English we have always turned first for the no 
dramatic fare that we have placed before you, and, although our resources. ne 
have been narrowed from the fact that our school and our method is. pa 
essentially a modern one, we have been able to present to you many English to 
comedies, and have had the privilege of mtroducing to you in his more wit 
serious aspect one oft!e most distinguished of our modern playwrights, Mr. St. 
Arthur W. Pinero. That we have not done more has been our misfortune, We 
I would like to think not altogether our fault. Be that as it may, we owe stri 
a deep debt of gratitude to you, our public, for the support and encourage- anc 
ment you have given us when we have deserved it, your consideration and M, 


indulgence when we hyve failed to satisfy the demands you made upon 
us. For both I thank you. I must also publicly thank the partner 
whose loyal aid and help I have enjoyed for so many years; Mrs. Kendal, 
whose talents have shed lustre upon and given vitality to so many of our 
rroductions ; the company, many of whom I am proud to count as friends 
of old standing ; and a devoted staff of officials and servants, for being in 
the position at this present—of hoping I may enjoy some portion of your 
confidence and regard in the future.” 
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After Mr. Hare had retired, Mr. Kendal spoke as follows :— 


“It is perhaps somewhat singular that the first time I should have to — 
speak from these footlights words not set down for me by my author 
should be in taking farewell of you and of the St. James’s ‘Theatre under 
its present management. For Mrs. Kendal and for myself I most cordially 
and gratefully endorse all that my friend Mr. Hare has just said in acknow- | 
ledgment of the great indulgence and the most generous support which ° 
we have received at your hands during our tenancy of this theatre. We 
have had more successes and fewer failures than fall to the lot of average 
managers. It would be affectation on my part were I to be restrained by 
any unworthy bashfulness from declaring that for our successes we are 
principally indebted to Mrs. Kendal. With Mrs. Kendal we have done 
what we have done ;, without her we could have done but little. No one, 
I am sure, will more sincerely endorse this avowal than my late partner, to 
whose uninterrupted friendship, hearty loyalty, and generous co-operation 
during our entire connection I most gladly bear testimony. Next to Mrs. 
Kendal we are indebted to the zealous assistance and unsparing efforts of 
our entire company and staff, who without exception have done their 
utmost in aiding us to earn the commendation so liberally accorded by our 
critics, to whom we gratefully admit our obligations. One of the kindest 
and yet keenest of our critics has said that the partnership now terminated 
has been productive of much interesting and memorable work. If we 
have done this I may frankly say we have realised our highest ambition. 
In closing a connection of such long duration, and parting from our 
company, our partner, and the theatre which has been so many years our 
home, we have but words of heartfelt gratitude for the past and confident 
hope for the future. Mr. Hare’s projects are already before the public, 
for the complete success of which he has our most cordial good wishes. 
For ourselves, Mrs. Kendal and I will shortly proceed on our usual pro- 
vincial tour, during the course of which we shall produce a new and 
original play by Mr. A. W. Pinero, which we trust we shall in due season 
have the pleasure of presenting in London. ‘There are most tempting 
proposals coming to us from across the Atlantic, to which we shall in all 
probability give an attentive ear next autumn, and there are other plans 
not yet developed, all, however, tending to a continuance of the con- 
nection which has so long and so happily subsisted between us and the 
patrons of the play. And now, ladies and gentlemen, the time has come 
to say, in this place, Farewell. We separate from our recent associations 
with no inconsiderable pain. ‘Ties such as we have maintained with the 
St. James’s Theatre through all these years are not broken without regret. 
We go each our way, with no shadow of rivalry save the worthy rivalry of 
striving each for himself and herself to earn a continuance of your favour 
and to sustain the honour of our profession.” 


Mrs. Kendal, her husband, and Mr. Hare had all again to 
appear before the curtain, and were most enthusiastically 
greeted. 

21st. SADLER’S WELLS.—.1 ]Voman’s Sin, comedy-drama, in 
a prologue and three acts, by Edwin France and Fred Dobell, 
originally produced at the T.R., Wolverhampton, March 10, 
1888, and then entitled Ox the Verge. 
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22nd. Death of Mr. Ennis Lawson, a sterling actor of the 
old school; born in 1834. His first appearance was made as 
Othello. 

23rd. MARYLEBONE.— Zhe Golden Goblin, drama, in four acts, 
by Frank Marryat (first produced at the T.R., Croydon, March 5, 
1888). 

24th. ATHENAUM, Tottenham Court Road.—Rce- United, new 
one-act play (author unannounced). The story turns on the 
reconciliation of two lovers, Eugene Delaval having been 
unintentionally blinded some years before by his sweetheart, 
Hilda Fleming. These two characters were well played by 
Mr. Charles Lander and Miss Helen Kinnaird. On the same 
evening Zhe New Actress, one-act drama by Edwin Drew, a 
strange medley of reminiscences of A /irst Night, Grandfather 
Whitechcad, and The Bookworm, and possessing little merit. 

24th. LADBROKE HALL.—Dick Drayfon’s Wifc, comedy-drama 
in one act (author unannounced). “The Stage,” writing of the 
evening’s performance, said :—‘ This play, which is pretty, runs 
on the somewhat more than familiar lines of an honest miller 
with a rich unscrupulous cousin, who makes love to the miller’s 
wife; with a rascally steward, and with a good doctor who sets 
everything right. The trifle was well acted. Mr. Paul Berton 
gave a decidedly manly and pleasing representation as the 
miller, and was well supported by Miss Marston. Mr. F. 
Keighley was also very satisfactory as the cousir. The play, 
if such it can be termed, was well received, and appeared to 
give much satisfaction. The second dramatic item of the 
evening was a one-act comedy by Andrew Longmuir, entitled 
A Handsome Apology, in which we are treated to the mistakes 
made by a lady between a suitor for her daughter’s hand and a 
society journalist. The play is somewhat out of the usual run 
and is a very amusing trifle, and, well played, is enjoyable. In 
this Mr. Paul Berton sustained with admirable humour and 
finish the part of the society journalist, Achille Scribbletrash. 
The honours were carried off by Miss Mary Marston, who unites 
to a handsome face a good stage presence. She should make 
her way.” 

25th. ATHENAZUM HALL, Tottenham Court Road.—Ufs and 
Dawns, or Blackley’s Mistake, comedietta by Charles Arden. 

20th. Death of Robert Lester, formerly lessee of the Theatre 
Royal, Wigan. 

26th. Death of Mr. Bartley Campbell, the well-known drama- 
tist. , 
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26th. GLOBE. (Matinée.)—Frou-Frou was revived here for the 
benefit of the “ Buttercup and Daisy Fund,’ in which Miss 
Woodworth takes great interest. Some few, but not many, of 
those who were present at this performance had given Miss 
Edith Woodworth credit for the possession of the powers dis- 
played by her in the arduous and complex 7d/e of Gilberte—a 
vile that at once combines the lightest touch of comedy, a 
passion that is almost tragic in its intensity, and a pathos that 
should move an audience to tears. To accomplish the delinea- 
tion of such a character even passably is a success—to be a 
worthy exponent of it is a triumph; and Miss Woodworth’s 
performance comes under the latter category. The story of 
Frou-Frou is so well known as to need but little recapitulation. 
It is simply that of a thoughtless, not a vicious, woman, 
who, marrying, as French girls do, without any particular affec- 
tion, a nobleman who idolises her, is drawn into the vortex of 
Parisian fashionable life, to the neglect of her husband, her 
home, and her child. Her sister, Louise, a true, earnest woman, 
at Gilberte’s solicitation undertakes the charge of her house, 
and becomes its ruling spirit. Of a sudden Frou-Frou is seized 
with a maddening jealousy of the sister, who she imagines has 
supplanted her in the affections of her husband and her child, 
taxes Louise with this, and insists on her leaving the house. 
Henri de Sartorys, her husband, not understanding the motives 
that actuate his wife in her apparently unreasonable demand, 
points out how necessary Louise is to all their comfort, and so 
the wretched Gilberte, in a moment of pique, elopes with the 
Comte de Valréas, a handsome young fellow who has just 
touched her heart by his attentions. To a woman whose natural 
instincts are good, nothing but misery can follow such an act. 
Her lover is killed in a duel by the outraged husband, and 
(rilberte, after a while, with an intense longing to look once 
more upon the child she has neglected and the husband she has 
so wronged, returns to her old home eventually to die forgiven in 
his arms. Even in her last moments, the choice of the dress in 
which she elects to be buried gives the keynote to the butterfly 
nature of her temperament. Miss Woodworth, in the earlier 
scenes as the young unmarried girl—gay, thoughtless, and 
pleasure-seeking—conveyed in a thoroughly natural manner 
how she lived merely for the enjoyment of the passing hour ; 
later as the Parisian lady of fashion and leader of fon, she was 
completely the woman of the world, whose thoughts are on dress 
and the reputation she shall achieve in the society in which she 
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moves. And when, tired of the hollowness and mockery of her 
artificial life, she wishes to resume her position in her own 
household, her burst of jealous. anger at the woman who has 
supplanted her displayed a strength and vigour a little uncon- 
trolled, perhaps, but of a nature that held her audience com- 
petely. In the closing scenes, the sad picture of the misguided 
woman, who, like the ivy, must have a support to which to cling, 
her forlorn, pitiful condition was exquisitely portrayed. The 
gentleness of a weak, loving woman who can only exist in the 
sunny atmosphere of love, the almost instant forgetfulness of 
her past misdoings, and the childlike manner in which she 
accepted forgiveness at the hands of those she had injured, 
were so touchingly rendered as to visibly move all who wit- 
nessed the last moments of the erring, thoughtless, spoilt, yet 


loving creature. Miss Woodworth was well supported... Mr. : 


Henry Neville as Henri Sartorys, the husband, was noble and 
dignified, but a trifle cold. Mr. W. Farren was the very em- 
bodiment of Brigard, the flancur and petit-maitre who still 
believes in his youth and his conquests. Mr. Fred Terry was an 
impassioned lover as Valréas. I thought Miss Henrietta Lindley 
was scarcely light enough in touch for the dame de socicté, but 
Miss Sophie Eyre played up to Miss Woodworth with perfect 
judgment as Louise, and was excellent in the scene where she 
has to conceal her love for Sartorys. There were some very 
pretty touches in Miss Margaret Terry’s acting as Pauline, the 
faithful servant, and little Miss Minnie Terry looked a delightful 
boy as Georgie. 

27th. Death of Madame Emilie Keller. 

28th. SADLER’S WELLS.—Our Lass, drama, in a prologue 
and four acts, by Wilford Stevens (originally produced at 
Salford, April 30, 1886). 

28th. LADBROKE HALL.—C/izzlcs’ Choice, farce, by F. Hawley 
Francks and Mark Wood, principally noticeable for the punning, 
on which the authors probably founded their chance of success. 
Same evening North and South, farce, by F. Hawley Francks. 
Two lodgers occupy a room divided by a partition ; there is only 
one window to the apartment, and the squabbles between the 
lodgers as to whether the window shall be open or shut, a 
landlady who likes her cups, and a “slavey,’ produced a 
good deal of laughter. Miss Ada Mellon was good as the 
servant. 

30th. LycEuM.—French Plays. Fvancillon is a play written by 
Dumas /i/s for the purpose of ventilating the author’s sometimes 
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pernicious doctrines, the theme of this one being that wife and 
husband should be judged by the same code of morality, and that, 
the man breaking his marriage vows, it is permissible for the 
woman to do likewise. The writing is as nearly perfect as 
possible—polished, witty, and replete with epigram ; and the 
piece achieved a success in Paris at the Francais owing to the 
inimitable acting of Febvre, Blanche Pierson, Reichemberg, and 
the perfection of the entire company and the exfourage ; but 
Madame Bernhardt, though it is impossible for her to do anything 
badly, did not shine in this part: the vice of the character was 
almost too realistically set before us, the better nature was com- 
paratively hidden. On Wednesday, August 1, Madame Bern- 
hardt appeared in /rou-Frou, and on Thursday, August 2, in La 
Dame aux Camelias, the title-vé/ces of which she has made 
peculiarly her own. The French plays then came to a close after 
a most successful season, Mr. Mayer having found La Zosca 
accepted by the public in a manner even beyond his greatest 
expectations. This, of course, was entirely due to the marvellous 
acting of Madame Sarah Bernhardt, who, as La Tosca, surpassed 
herself. 

31st. GAIETY.—The very successful run of Zhe Taming of the 
Shrew, by Mr. Augustin Daly’s company, came to a close, the 
last performance being greeted, as was the first, with enthusiastic 
plaudits. Mr. Daly made a very grateful speech in return for 
the appreciation of his company. 


VIII. 
AUGUST. 


2nd. PRINCESS’s.—TZhe Still Alarm. It must be owned that 
Mr. Kelly, the manager of the Princess’s, hit upon a novel idea 
in selecting a piece in which we were shown how the firemen 
of New York turn out at a call of “fire,” and, without unduly 
depreciating the quality of the play itself, I may at once say 
that, without this one great scene, Zhe Still Alarm would have 
fallen flat. In the third act we were shown “The Central Fire 
Station;” below is the portion allotted to the engine and the 
horses, above is a room with the beds on which repose the fire- 
men sunk in slumber. Of a sudden the “call” is heard—in an 
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instant all is bustle, but without confusion ; the men slide down 
like acrobats through open traps from the floor above, the 
horses rush from their stables and place themselves against the 
pole of the engine, the harness hanging over them on brass 
rods is lowered on to them, and at once adjusts itself, the driver 
is on the box, and, almost before the eye can take in the scene 
of excitement, horses, engine, with fires alight, and the accom- 
panying fireman’s dog, are fairly galloping across the stage. 
All this was due to the perfection to which Mr. Harry Lacy has 
brought the entire production. Two beautiful and docile white 
Arabians, Bucephalus and Pegasus, were admirably trained ; 
the dog was not one whit behind them in the part he played, 
and the mechanism of the harness was so accurately arranged that 
the whole thing went without a hitch. The applause was tumul- 
tuous and well deserved, for certainly a more realistic scene has 
never been witnessed. Mr. Joseph Arthur has written his play 
to lead up to this. It is but the old story of a weak man falling 
into the power of a villain, who, to save himself from discovery, 
sets fire to the house in which he has bound and gagged an old 
man who can bring his evil deeds to light; the rescue of his 
lady-love by the gallant fireman, who, in the last act, has a 
particularly effective fight, first with bowie knives and then 
with only the weapons that nature has given them, with the 
villain who, to ruin him, has cut the telegraph wires connecting 
the fire stations. Mr. Harry Lacy, who represented the hero, 
Jack Manley, had a deliberate manner that is strange to English 
audiences, but was not without power. Mr. W. L. Abingdon 
rivalled Mr. Willard in his cool, determined villany as John Bird. 
Miss Mary Rorke played the heroine, Ellinore Fordham, who is 
prepared to sacrifice herself to save her father, with sweetness 
and pathos, and Mr. Harry Nicholls and Miss Fannie Leslie, 
as Willie Manley and Carrie Wilbur, did their very best with 
very poor parts, and it certainly was much to their credit that 
they managed somehow to make bricks, and very good ones 
too, without much straw. Miss Cicely Richards was a charming 
old lady, and Mr. Harry Parker and Mr. Bassett Roe were both 
good, the one as a drunken old clerk and the other as the. per- 
secuted but innocent merchant. Later Mr. C. Glenney took Mr. 
Lacy’s part, and Mr. Bassett Roe made a hit as Doc Wilbur. 
Miss Florence West played in Miss Mary Rorke’s place. 

4th. GAIETY.—J/arina. Miss Sophie Eyre commenced her 
autumn season here with J/arinva, another version, written by 
John Coleman, of Archibald Gunter’s story “Mr. Barnes of 
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New York.” The new adapter had of necessity followed the 
novel pretty closely, but made one or two changes. Unlike 
Mr. Barrington’s version, which was seen at the Olympic, he 
did away with the opening scene in Danella’s house, and 
introduced all his female characters at the inn at Ajaccio, thus 
adding a lighter element to the more sombre events of the duel. 
Mr. Coleman also interpolated a twin brother, George Anstru- 
ther, who is supposed to kill Antonio Paoli, and who subse- 
quently himself falls at Tel-el-Kebir. This certainly cleared up 
more lucidly the doubt as to the person at whose hands the 
young Corsican fell. Beyond these there was little alteration 
from the book. For some reason the heroine was now called 
Marina, and Miss Sophie Eyre resumed the character of the 
woman who is in turn swayed by her hereditary and national 
instincts of vengeance and a woman’s love, and most exquisitely 
portrayed both phases of the character. Mr. Herbert Waring 
was the Mr. Barnes, and was easy and unaffected. Mr. Fred 
Terry represented the twin brothers, and as Gerard Anstruther 
scored from his natural love-making and gentlemanly bearing. 
Mr. E. D. Ward made of Danella a more insidious being, and 
only showed the tigerish nature of the man when the oppor- 
tunity for revenge presented itself. Miss Carlotta Leclercq was 
a kindly Lady Charteris, and Miss Lucy Buckston a very charm- 
ing Enid Anstruther. The part of Maud Charteris (which was 
considerably written up) was played with remarkable skill by 
Miss Enid Lester. Mr. Julian Cross was again very forcible 
as the bloodthirsty old Corsican, Tomasso, his own creation ; 
and Mr. James East must be complimented on his fresh, 
breezy performance of Charlie Phillips. The piece was mag- 
nificently staged, and the scenery—specially painted—very 
beautiful. The whole was produced under the superintendence 
of Mr. William Sidney, and the music expressly composed 
by Mr. Edward Solomon. Miss Sophie Eyre was most 
warmly received, and called before the curtain at the end of 
each act. 

4th. LyceEuM.—Dr. Fekyll and Mr. Hyde. When Mr. Henry 
Irving took leave of his audience on the last performance of 
The Amber Heart and Robert Macaire, he announced that Mr. 
Richard Mansfield would in his absence appear at his theatre 
in a dramatisation of Mr. R. L. Stevenson’s weird story. Mr. 
Mansfield, who, although an English actor, had been for some 
time in America, and made there a considerable reputation, re- 
appeared in England in the dual 7é/c of which he is the original 
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creator. In order to make it acceptable as a drama, the author 
has interwoven a love story. Dr. Jekyll is one who believes 
that a man is composed of two separate beings—one all good, 
the other all bad. By means of a drug he has discovered, he is 
able to transform himself into either semblance, and as Mr. 
Hyde—a misshapen, hideous creature—he revels in bloodshed 
and crime, and under this form he murders Sir Danvers Carew, 
the father of Agnes, to whom as Jekyll he is engaged. Hunted 
down at length, and finding escape impossible—for the drug by 
which he is able at will to change himself to either character had 
lost its power—the wretched creature takes poison, and so 
destroys the existence that can only be a bane to him in either 
shape. The play itself possesses but little if any merit, its whole 
interest resting in the skill with which Mr. Mansfield can 
represent the struggle between his good and evil lives, and 
depict one man whose every thought is goodness, and the 
other whose whole nature is bestial. In the latter and 
repulsive side the actor succeeded—loathsome in appearance, 
his every act and tone wasa picture of cruelty and baseness ; 


but in the nobler assumption he was somewhat stagey. f 


A rapid change from Hyde to Jekyll in the third act was 
cleverly managed. The characters that supported Mr. 
Mansfield had little to do worthy of notice. Mr. Harkins 
displayed some strength as Dr. Lanyon, and two good 
character sketches were those of Inspector Newcomen, a 
detective ‘by Mr. Crompton), and a miserly lodging-house 
keeper, Rebecca Moor (by Miss Sheridan). Miss Beatrice 
Cameron showed pathos as Agnes Carew. Mr. Mansfield was 
very warmly received on his first appearance. 

6th. OPERA COMIQUE.—Dr. Fekvll and Mr. Hyde, play, in 
four acts, by Daniel Bandmann, founded on R. L. Stevenson’s 
novel. Mr. Daniel E. Bandmann’s version of this story, over 
which there was much litigation, was produced at this theatre. 
All that is thrilling in Mr. Stevenson’s story has been made 
ridiculous. Dr. Henry Jekyll, as conceived by Mr. Bandmann, 
is a sort of Pecksniff, the pictures of whom, from his make-up, 
the actor strongly resembled. This bland, urbane creature 
utters a quantity of moral platitudes and makes love in a con- 
descending sort of way to Sybil, in this case the daughter of 
a clergyman whom, as Hyde, he has murdered. Of Hyde, 
Mr. Bandmann made a grotesque, idiotic, gibbering creature that 
hops about like a monkey or kangaroo, and that simply excites 
derision instead of loathing and “creepiness.” ‘There were 
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several introductions, too, into the play that were ridiculous. A 
number of choir boys, who, it must be admitted, sang sweetly, 
come to the house where Sybil is staying, and, to comfort her 
in her bereavement, carol a nursery ditty, to which she plays the 
accompaniment, and an almost pantomimic rally of frightened 
servants occurs in the last act, which winds up with an “ Apo- 
theosis,” in which the semblance of Dr. Jekyll appears sur- 
rounded by angels as being transported to heaven! Some of 
the acting was worthy of a far better piece. Miss Lilian 
Seccombe was delightfully fresh and natural in the part of Lilian 
Utterson. Miss Ada Neilson was forcible as the hag-like. 
lodging - house keeper, Mrs. Viley; and Messrs. G. Herbert, 
Leonard, Sydney Price, Henry Loraine, and Stainslaus Calhaem, 
the latter particularly as Poole, Dr. Jekyll’s butler, relieved the 
wearisomeness and emptiness of the dialogue. Miss Louise 
Beaudet, who played Sybil, was artificial, but evidently tried 
to be earnest, and had a very charming appearance. The 
) scenery was excellent. The piece only ran a few nights. 

7th. Death of Mr. William Devidge; born in London 
April 17, 1814. Made his first appearance in Drury Lane in 
1836. 
7th. Le Bazser, pastoral comedy, by Theodore de Banville, 
was played at Cannizaro Wood, Wimbledon. Lady Archibald 
Campbell represented Pierrot with much piquancy and charm. 
Miss Annie Schletter was a dainty and arch Urgele. 

oth. GAtETY.—Polly’s Venturc, a pleasant little first piece, 
by Malcolm Watson. Sir Jabez Merton has been mixed up 
in some rather shady transactions in the past with a lawyer to 
whom Polly is housekeeper. Sir Jabez’s son, Frank, has fallen 
in love with a pretty village girl, Chris Hazeldene, and the 
indignant father threatens unutterable things if his son insists 
on marrying her. Polly, by pretending that she holds 
some old letters which may reflect on the baronet’s character, 
forces him to consent to the marriage. The burden of the little 
skit fell on Miss E. Elworthy, as Polly, and was played with 
capital spirit, as a young woman who founds her experience of 
what should occur in real life from the transpontine tragedies 
she has enjoyed at the Surrey. Mr. Henry Maxwell was good 


as Sir Jabez Merton. 
1oth. Death of M. Edouard Okolowitz, composer and 


musician. 
11th. CRITERION.—The comedy Ze/sy, which, nine years ago, 
had such a prosperous career, and proved successful in 1882, then 
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running for three months, was revived with all that remains of F 
the original cast, Messrs. Hill and Lytton Sothern having 
unfortunately passed away. The crisp and sparkling dialogue 
provided by Mr. Burnand was done full justice to by the 
admirable exponents of the various characters, and kept the 
house in one continual roar. Miss Lottie Venne as the smart, 
intriguing Betsy, and Mr. William Blakeley (in Mr. Hill’s 
place) as the newspaper-loving Mr. Birkett, Mr. Maltby as the 
sleek Mr. Dawson, Mr. George Giddens as the merry Talbot, 
Mr. Herbert Standing as the amorous but henpecked Captain 
McManus, were all of the best, and Miss Rose Saker was full 
of humour as the fascinating Madame Polenta. Mr. A. Bouci- 
cault played the apparently innocent Adolphus with tact and 
spirit combined ; in fact, so well were all the parts filled and the 
piece received that Ae/sy seemed likely, if necessary, to enter 
again on a prolonged run. Charles Mathews’s polished 
comedietta, Zhe Dowager, preceded, and in it Mr. Herbert 
Standing and Miss Rose Saker were excellent as Lord Alfred 
Lyndsay and the Dowager Countess of Tresilian. 

11th. COVENT GARDEN.—Opening of the season of the 
Promenade Concerts by Mr. Freeman Thomas. 

11th. LADBROKE HALL.—A Legal Wreck, play, in four acts, 
by William Gillette (produced for copyright purposes). 

13th. PAVILION.— Fudge Not, domestic drama, in five acts, by 
Frank Harvey. Up tothe end of the third act this piece is a 
good one, but the last two are weak and superfluous. The 
heroine, Helen, is accused and found guilty of the theft of some 
diamonds, the real culprit being James Dallas. Her husband is 
led to suppose that she has died in prison, and he, having 
become wealthy, is thinking of marrying his cousin Hilda, when 
his wife reappears, and he determines not to rest until he has 
established her innocence. This he does by tracking Dallas to 
a thieves’ haunt, disguised as an old Irishman. Mr. Frank 
Harvey and Miss Lizzie Baldwin played the leading parts. 

14th. Death of Mr. George Macready Chute. First appeared 
with the Histrionic Club at Bristol in 1873. 

2oth. Zhe Paper Chase was transferred from Toole’s to the 
Royalty. 

22nd. COMEDY.—Uncles and Aunts. When Messrs. W. Lestocq 
‘and Walter Everard collaborated to produce this piece, they 
evidently intended their two principal characters for Mr. W. J. 
Hill and Mr. W. S. Penley, and never could they have been 
fitted with parts better suited to bring out their respective special 
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qualifications. The former has left this world’s stage, but the 
latter has achieved an artistic triumph as Zedekiah Aspen that 
surpasses any of his former impersonations. He has to repre- 
sent an amorous little gentleman of a certain age, who wears 
spectacles and an indescribably comic wig, and who is suppose | 
to be engaged to a very charming young lady, Mary Marley Ly 
name. His fair inamorata, however, will none of him, for she 
has made other arrangements with Reginald Rawlins, who i; 
intended by his Uncle Henry for an elderly spinster. Reginal | 
is forbidden any intercourse with his sweetheart, and so she 
arranges a plot with her cousin Nelly. When little Zedekiah 
appears to court her, he is informed that Nelly is desperately in 
love with Reginald, and that he (Zedekiah) must personate to 
Mrs. Wade, the aunt with whom the girls are staying, the 
hard-hearted uncle, and give his consent to their engagement. 
Anxious to please his charmer, he does this, but is dreadfully 
disconcerted by the arrival of Miss Aurora Rawlins, in whom 
he recognises an ancient flame, whom he had wooed under 
the pet name of Borealis. In the next act, Mary and Nelly go 
to the Rawlins’ house with the view of softening the hard heart 
of Uncle Henry. There they meet his jovial brother Robert, 
who, finding he is mistaken for the arbiter of his nephew’s des- 
tinies, and being fond of a joke, allows them to suppose he is 
the adamantine Henry, makes the girls happy by giving his 
consent, and takes advantage of his prospective avuncular 
position by bestowing sundry kisses on his fair nieces. This is 
not all the mystification that takes place, however, for when the 
real Uncle Henry goes down to Mrs. Wade’s in pursuit of his 
nephew he is taken by her for a rich uncle from Australia, 
expected home by Fred Cureton, to whom Nelly Marley is en- 
gaged, and when the Simon Pure insists on his being his very 
self is nearly turned out of the house as an impostor. However, 
Mary Marley is so pretty and fascinating that she causes him to 
relent, more particularly since good-natured Zedekiah, as some 
compensation for not marrying her, bestows on her a fortune, he 
himself taking to his arms his loving but mature Aurora (capi- 
tally played by Miss Maria Daly). Though somewhat complex, 
the tangle of the plot is well unravelled by the authors, and 
some of their dialogue is clever. As I have already said, Mr. 
Penley was inimitable, and kept his audience in a roar whenever 
he was ex evidence. Mr. Charles Groves, too, played excellently 
as the merry Uncle Robert, and his scene with the two girls was 
most laughable. Nelly and Mary Marley were charmingly re- 
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presented by Miss Cissy Grahame and Miss Vane Featherstone. 
The authors contented themselves with small parts, which they 
rendered effective, and Mr. W. F. Hawtrey, as a staid butler, 
with Miss Katie Lee, as a smart waiting-maid, also enlivened 
the scenes in which they appeared. Uncles and Aunts proved a 
great success. Barbara, Mr. Jerome’s delightful little play, pre- 
ceded it, and Miss Cissy Grahame resumed her pathetic inter- 
pretation of the self-denying heroine. 

24th. Death of Lord Alfred Paget. 

24th. Death of Mr. William Fullerton, composer and 
musician. His latest work is “ Waldemar.” 

25th. AVENUE.—G/adys or The Golden Key, and Don Fuan 
Junior. Mr. H. Bracy’s season. Mr. Arthur Law’s comedy, 
Gladys, was sufficiently well spoken of when produced at a 
matinéc at the Strand two years ago to warrant Mr. H. Bracy 
in selecting it for one of his pieces, more particularly as he was 
able to secure three of the original representatives. It is a 
somewhat trite story. The heroine, Gladys Fairlie, elects to 
marry an unprincipled adventurer, Colonel Faulkner, to save 
her father from ruin, she the while loving an impecunious 
artist, Gerald Lockhart. Her husband endeavours to make her 
an accomplice in his schemes to cheat at cards, assisted therein 
by a confederate, who plays the violin forte or piano according 
to the hand which the Colonel’s opponent holds. Faulkner is 
detected in his malpractices, and Gladys is freed from her 
bondage by the discovery that her husband is a bigamist; 
Gerald, who has come into a fortune, forgives her, and we are 
to suppose that future happiness will compensate them both 
for their past misery. The strength of the play lies in the 
clever characterisation of the villain Faulkner, played with 
decision by Mr. Royce Carleton; the timorous bearing of the 
scoundrel .Dredge, excellently portrayed by Mr. Mark King- 
horne; and a very amusing old General, Sir Peter Peploe, 
whose memory is so faulty that he even forgets his own name, 
very humorously depicted by Mr. Richard Purdon. Gladys 
and Gerald Lockhart found more than efficient representatives 
in Miss Florence West and. Mr. Lewis Waller, and the piece 
was favourably received. Don Fuan Funzor, the Eastern extra- 
vaganza that made up the programme, was written up to date 
by Robert Reece and Edward Righton, and the bright and lively 
music had been judiciously selected by Mr, Edward Solomon. 
Many of the airs are catchy; an excellent medley is well dove- 
tailed, and brings in “ The Lost Chord” and “The Penny 
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— Collar,” “The Garden of Sleep,” “Rule Britannia,’ and Gros- 
hey smith’s Polka; and there are some clever topical allusions to 
ler, B the current events of the day. Miss Emily Spiller played and 
aed sang with grace as the amorous Don, and Mr. Edward Righton 
i a was excruciatingly funny as his tutor, Leporello, in which 
re- FB) character he danced with the skill of a ballerina. Miss Kate 
ail Everleigh as Zoe, Miss Addie Conyers as Haidee, and Miss 

Ada Bemister as Gulbeyaz, were fascinating and tuneful; Miss 

Sallie Turner vivacious as Benzoline, and Mr. Richard Purdon 
— an amusingly tyrannical Sultan Alraschar. Lovely odalisques, 

picturesque guards, captivating pirates, and bewitching sultanas 
a filled the stage; puns, quips, and snatches of melody fell con- 
dy , tinuously on the ear; everything was brilliant and showed the 
os greatest liberality on Mr. Bracy’s part, but unfortunately the 
ey two pieces did not quite hit the public taste. 






i 30th. Death of Madame Blanche Cole. 

ps 30th. TOOLE’s.—Pefita. It is almost, if not quite, without 

sad record that a comic opera should have been received with 

ve — favour for some seven hundred nights everywhere in the pro- 

- vinces before being brought to London. And yet this was the 

re case with M. Lecocq’s very pretty opera, the music of which, ‘ 
- if not always quite new to one, is ever tuneful, bright, and 

ns sparkling, and the orchestration of which is throughout artistic 

od and skilful. 1 believe some additions to the score were made by 

vel Messrs. Van Biene and Jakobowski—if so, certainly without 

t; detriment. Known in French as La Princesse des Canaries, the 

4 plot turns on the various disguises which Pepita, with her 

th foster-sister Inez, the rightful heiress to the throne, has to 

he assume to save the latter from imprisonment by the plotting f 
“ (general Pataqués, who wishes Prince Guzman to rule. (zeneral 

_ Bombardos, who watches over the safety of the two girls, ; 
s- pretends to the occupation of a miller, and his two Arotégics, ty 
i who have been brought up in a lowly station of life, have 
a married Inigo and Pedrillo, two innkeepers. Pataqués dis- 

covers their whereabouts; they have to fly, and are enlisted ' 
éé in the cadet corps, and, still hunted, assume the characters of " 
a vvandtéres, and, to favour the escape of Inez, Pepita masque- , 
re rades for a time as the rightful Queen, and lastly figures as a 

Toréador. These transformations are a source of much amuse- 

; ment, heightened by the comic perplexity of the bereaved 


husbands in search of their wives. Miss Wadman, one of our 
brightest comédtenncs, was an engaging Pepita, acting with 
delicious spirit and verve, and singing with her accustomed 
I 
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ability. Miss Kate Cutler, who played Inez, has a very 
charming presence and sweet voice, which she used with 
discretion and taste. The rival Generals were represented 
by Mr. Walter Marnock, a very Anak among men, and by 
Mr. Frank Seymour, a Liliputian hero, the contrast between 
them being most ludicrous. They both showed a fund of 
humour, and their duet, “ My Excellent Friend,” is one of the 
quaintest that has been heard for some time. Inigo and 
Pedrillo were drolly impersonated by Mr. Horace Lingard and 
Mr. Louis Kelleher, who admirably assumed their loutish 
characters. Miss Alma Stanley, looking the very ideal of a 
handsome termagant wife,‘lent efficient aid, as did also Mr. 
Lytton Grey, as Prince Guzman. Mr. FitzRimma, in the small 
part of a stolid German sergeant, caused shrieks of laughter. 
The orchestra, under the conductorship of Mr. Van Biene, left 
nothing to be desired. The part of Pedrillo was subsequently 
taken for a time by Mr. Frank Wyatt, and then by Mons. 
Marius. 

31st. SADLER’S WELLS.—Sally tn our Alley, drama, by Fred 
Lyster and Paul Heriot. A well-written piece, that was 
favourably received, but the third act of which would bear 
improvement. 


SEPTEMBER. 


ist. HAYMARKET.—--Capfain Swift was placed in the regular 
evening bill, and the reception accorded to the play proved that 
the verdict passed on it at the matinée of June 20 last was a 
correct one, and that the piece would in all probability become 
a great success and achieve a lengthened run. It will be re- 
membered that Captain Swift is a notorious bushranger, who, 
after robbing a bank in Queensland, escapes to England, and, 
under the name of Mr. Wilding, gains the affections of an 
heiress, at the house of a Mr. Seabrook, in whose wife he finds 
the mother who had deserted him as a child. His identity with 
the colonial felon is discovered by Mr. Gardiner, a Queensland 
squatter, and Captain Swift is nearly being brought to the bar 
of justice through the vindictive hate of his foster-brother, 
Marshall. . But, in the words which the author has taken asa 
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motto for his play, “There is some soul of goodness in things 
evil.” As Swift, the poor wretched creature has been an out- 
cast from society; as Wilding, he has learnt to recognise the 
beautiful meaning of the word “home,” and to despise and 
loathe his former life. With a nobility of soul that exhibits 
what he might have been under lifelong happier auspices, he 
) keeps secret the relationship betwee1 himself and Mrs. Sea- 
brook, and to save her and the woman he loves from the dis- 
grace attendant on his capture, he departs for that “ Never 
» Never Land” from which there is no return. Since its first 
production the fourth act, which was looked upon as weak, has 
| been materially strengthened : a silent yet most effective parting 
has been introduced between Wilding and Stella, and her 
pleading that something may be done for the man she dd love 
is exquisitely worked out. There were three changes in the 
cast. Mr. Fuller Mellish played Harry Seabrook, the young; 
fellow in love with Stella, and was a manly, chivalrous expo- 
nent of the part. Mr. Brookfield was the truculent, revengeful 
Marshall, and displayed in it an intensity of hate for which he 
would have scarcely been given credit from the line of character 
he generally takes; and Miss Angela Cudmore is a natural, 
» ingenuous, loving girl as Mabel Seabrook. Mr. Beerbohm Tree 
has even strengthened his performance of the name-rd/e. Ther, 
were some exquisitely tender touches introduced, exhibiting the 
struggle between good and evil that is taking place in the heart 
of this hitherto lonely and unloved creature. Mrs. Beerbohm 
| Tree threw a depth of pathos, too, into her final scene. Miss 
Rose Leclercq, Mr. Kemble, and Mr. Macklin could not have 
improved on the conception they had formed of their respective 
characters. They were perfect. Lady Monckton still lacked 
power, nor did she enlist the sympathies of her audience as 
she might do. The dresses worn by the ladies were exquisite in 
taste and in harmony of colour, and the scenery and interiors 
such as we look for at this theatre. Mr. Haddon Chambers, the 
young author who is so fortunate in getting his really clever 
and well-written play produced under such happy auspices, was 
rewarded with an enthusiastic call, the company had to appear 
several times before the curtain, and Mr. Beerbohm Tree himself 
had a special and well-deserved ovation. 

2nd. Death of Mrs. Anne Seguin; a former famous opera 
singer. 

3rd. PRINCESS’S.—PAzlanthropy, a one-act comedy-farce by 
A. D. Livaudais, a mom de plume of Miss Alice Chandos, proved 











ree 





132 Ay Brother's Srster. [Sevr., 1888, 





a merry little play, turning on the mistakes arising from the 
visit of Mrs. Gaythorne to William Tomnoddy, a friend of her 
husband’s, and of whose flirting propensities she has to com- 
plain. As he is suddenly announced, Mrs. Gaythorne hides 
behind the curtains, which are not long enough to hide a very 
pretty pair of feet, which Gaythorne at once begins to rhapsodise, 
not knowing they belong to his wife. Tomnoddy gets into trouble 
with his sweetheart, Julia Flanners, but all is set right through 
the “ philanthropy ’’ of a queer old American, Thomas Lovefair, 
well acted by Mr. D. G. Longworth. The dialogue was neat 
and humorous, and the maid-of-all-work, Sally Smithers, was 
capitally played by the authoress. 

3rd. RoyaLty.—TZhe Real Case of Hide and Seckyll. It would 
have been strange if a subject that cou'd readily be made 
intensely comic had not been seized on to burlesque, and, 
therefore, no one was surprised when it was said that Mr. George 
Grossmith had taken the Strange Story of Dr. Fekyll and Mr. 
Hyde in hand. He wisely treated it in the very wildest vein 
of farcical comedy. Ewart, the page (Miss Helen Leyton), who 
is much tormented by Hide’s presence in Seekyll’s house, re- 
venges himself by interfering with the potion left in the doctor’s 
laboratory, so that Seekyll is never sure for a moment in which 
character he will appear ; and, the bottle containing the magic 
draught being left accessible to anyone, all the characters drink of 
its contents without being aware of its properties. Lanyon, in 
this case an old seadog, Captain Lando (Mr. E. W. Garden), with 
a voluminous string of the most maritime ejaculations, becomes 
a volunteer. Poole, the butler, now Puddle (Mr. Cecil H. 
Thornbury), is transformed into the irrepressible “buttons ;” 
Ewart, the mischievous page, is changed into the hoary-headed 
butler ; and the vindictive landlady, Rebecca Moore (Miss Isabel 
Grey), appears in the fresh character of a bewitching and amo- 
rous Irish “colleen.” Mr. Lionel Brough, who takes the dual 
role, very cleverly suggests the performance of Mr. Mansfield 
and the appearance of Mr. Bandmann. His changes are rapid 
and effective, and his burlesque of the characters in the happiest 
mood. He is efficiently aided by the rest of the cast, including 
Mr. R. Soutar as Inspector Nevercomen. 

3rd. PRINCE’S THEATRE, Manchester.—My Brother's Sister, 
written expressly for Miss Minnie Palmer, achieved a complete 
success and proved most amusing. The story runs somewhat 
thus: A Miss Geraldine Previous, a Boston society belle, having 
been slighted by Mrs. Livingstone, who objects to the young 
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lady’s marriage with her son, determines to be revenged on her, 
and to introduce to her a low-bred girl, whom she will pass off as 
a member of an aristocratic family. While seeking someone 
who will answer her purpose, her cousin, Waldcofer Grosserby, 
comes across a shoeblack boy (really Nadine, who, at her father’s 
wish, has always assumed male attire). The youngster says 
that he is sure his sister will be able to fill the part. ‘The girl is 
first introduced as a sort of marchioness, and at once readily 
undertakes to assume the airs and habits of a fine lady, in which 
character she is so winning as to gain the affections of Richard 
Livingstone. She is supposed to havea brother, a naval cadet, 
and it is necessary he should appear to verify her position. The 
young lady vanishes for a time, and in her place comes a dash- 
ing young salt-water dandy, who plays his part so well that 
Miss Geraldine falls desperately in love with him. In the end 
Nadine, ashamed of having won Livingstone’s heart under false 
pretences, tells her whole history, but is at once forgiven, and 
taken to the bosom of the family, more readily perhaps as she is 
found to be the daughter of an cwgré French nobleman. I need 
hardly say that Miss Palmer undertakes these various charac- 
ters, and, I must add, fills them attractively and skilfully. Her 
singing of “The Spider and the Fly,’ a German song, and a very 
pretty ballad, “’Tis better so,” gained her immense applause. 
Her dancing was as graceful as ever, and a little touch of pathos 
in the third act exhibited in her a power for which I had not 
given the little lady credit. Miss Palmer was well supported. 
Mr. W. Farren, jun., was excellent as an old French nobleman. 
Miss Carrie Reynolds, a very handsome young American 
actress, made a most favourable impression as Miss Geraldine 
Previous, and Miss Hettie Chapman was very droll as a piano- 
forte-playing “help.” Miss Maude Brennan is always good in 
whatever she undertakes. Mr. Roberts gave a fresh and most 
amusing reading of a penniless, sponging American “ dude,” and 
Mr. W. J. Robertson was unconventional and easy as the lover. 
Mr. George Bernage and Mr. Ben Hendricks also assisted in 
the bon acceurl of the piece by a crowded and fashionable 
house. 

4th. Death of Herr Carl Meixner, the well-known popular low 
comedian at the Burg Theatre, Vienna. Bornin 1814. 

6th. Death of Mr. Lester Wallack. He was one of the most 
popular American actors and excelled in romantic comedies. 
He was born in 1847, and made his début at the Broadway 
Theatre. 
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6th. Death of Raphael Calvo, the only representative of 
classical dramas in Spain. 

6th. GAIETY.—S/e. However interesting a novel may be in 
reading, it has invariably been found a difficult task to produce 
from the book a good drama. Now Mr. Rider Haggard’s work, 
though ézzarre and out of the common run of fiction, could 
scarcely be looked upon as a great production, and certainly not 
as one that would lend itself readily to dramatisation Expec- 
tation was therefore on tiptoe, more particularly as the aid of 
so many “authors” had been called in to bring about a desired 
result. Let me say at once that so far as carrying out the story 
is concerned the syndicate succeeded fairly well—better indeed 
than many feared—but that there were too many concerned in 
it was evident from the unevenness and redundancy of the 
dialogue, some of which was very commonplace inde.d. The 
knowledge of stagecraft possessed by Mr. Ed. Rose exhibited 
itself in the prologue. In a short, pithy, strongly-dramatic 
scene, he adroitly reveals the motives that lead up to the 
development of the story. Ayesha, the beautiful and amorous 
Queen of Kor, has fixed her affections on Kallikrates, a Greek 
Priest of Isis. Because he will none of her, she herself slays 
him with a dagger thrust, and his wife, Amenartas, calls down 
upon Ayesha a terrible curse. She shall go on living for 
thousands of years until such time as she shall again bestow her 
love upon a descendant of the murdered man, who shall at that 
time avenge his ancestor. Miss Fanny Enson, who was the 
Amenartas, displayed considerable power in this scene. Two 
thousand years are supposed to elapse, and we are carried to 
Holly’s rooms at Cambridge, where the reading of the characters 
on the potsherd reveals the fact that Leo Vincey is the lineal 
descendant of Kallikrates, and he determines to start on 
the expedition that will enable him to carry out the com- 
mands of his far-away progenitor. This scene should have 
been altogether done away with, it is incongruous to the rest 
of the picture, and the determination would have been better 
conveyed on board the dhow, where we next find the venture- 
some trio Holly, Leo, and their servant, Job Round. The 
vessel is wrecked, and they are thrown ashore in the country of 
the Amahagger. Here the beauteous Ustane chooses, after the 
manner of her people, Leg for her husband, bringing down on 
him the jealous anger of Ugogo, who stabs him, and things 
seem likely to fare ill with the Englishmen, when the veiled 
“« She-who-must-be-obeyed ” appears, and, reviling her subjects 
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for their disobedience, condemns them all to death, the more 
particularly that Mehomed, the Arab captain of the dhow, has 
been strangled by Masrar, an Amahagger woman, who incites 
the tribe to put him, with the others, to the torture of the “ hot- 
pot.” In the caves of Kor we have the recovery from death’s 
door of Leo, through the magic power of Ayesha or She; her 
recognition of him as the Kallikrates of her youth; first her 
punishment of Ustane, who dares to stand between her and 
the gratification of her love, and at length poor Ustane’s de- 
struction ; the unveiling of the wondrous beauty of Ayesha, the 
magnetic influence that she obtains over Leo, his journeying 
with her to the cavern of the Fire of Life, the dangers they pass 
through, and the entrance of “She” into the Pillar of Flame, 
from which she is to inhale a fre:h term of existence and love- 
liness, but from which she emerges, with a woful shriek, in the 
semblance of a mummified, loathsome hag who falls dead at the 
feet of the man she has bewitched with her sorcery. I was not 
surprised that Miss Sophie Eyre should have produced Sze, for 
no living actress is better fitted to embody the character of 
the scornful and terrible yet fascinating Queen. The actress 
who represents this all-powerful woman must possess the 
witchery of a Cleopatra, combined with the ruthlessness of a 
Borgia, and at one or two periods where the smallest error 
would have been fatal Miss Eyre commanded the situation and 
compelled her audience to applaud. The abject fear with which 
she listens to the curse of Amenartas in the prologue was a 
remarkably fine piece of acting, for it had also to convey. the 
impression of a vindictive but powerless hate, Amenartas like 
herself being possessed of magic powers. The death-like swoon 
with which the scene closed was also very finely rendered. Mr. 
Edmund Maurice, the Kallikrates and Leo Vincey, looked the 
parts well. Miss Mary Rorke was charmingly natural and 
tender as Ustane, by no means an easy part; unless most 
delicately rendered, her advances to Leo would have produced 
laughter. Mr. Julian Cross, though looking scarcely ugly 
enough to entitle him to be named the “ Baboon,” was strong 
and effective. Mr. Edward Gurney made a picturesque study of 
Ugogo, and Miss Elliott realised the idea of the cruel savage 
Masrar. The music by Messrs. E. Solomon and Hamilton 
Clarke was appropriate, and much of it of an Eastern type. 
The scenery was excellent, and the dances characteristic.’ After 
some few performances, the prologue, the best written portion 
of the play, was done away with, and there were some changes 
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in the cast. Miss Edith Vyse succeeded Miss Mary Rorke as 
Ustane, Miss Lily Wilson played Kayali, and Mr. Glen Wynne 
Mahomed. 

6th. CRYSTAL PALACE.—Production of Gipsy Gabriel, comic 
opera, in three acts, written by Walter Parke and William 
Hogarth, composed by Florian Pascal; originally produced at 
the T.R. Bradford, November 4, 1887, and been since played in 
the provinces. 

7th. Injunction obtained by lessee of Globe Theatre to restrain 
Mr. Charles Sugden from performing at any other theatre than 
that until after 29th September. 

7th. Death of Miss Harriet Laurie, the original “ electric 
star;” born in 1859. 

‘8th. OLyMpPIC.—7Zicket-of-Lcave Man. Miss Agnes Hewitt 
reopened her theatre with a piece that has always been a 
favourite, and with Mr. Henry Neville in his original character 
of Bob Brierly, the persecuted Lancashire lad, a part that he 
played five-and-twenty years ago, but which time has been able 
to rob of not one whit of intensity and pathos. Miss Hewitt, 
as the faithful loving Mary Edwards, thoroughly enlisted the 
sympathies of her audience by her truth to nature and quiet 
charm. Doubts were expressed as to whether Mr. Charles 
Sugden would be able to appear as James Dalton, in conse- 
quence of the legal injunction obtained by Miss Woodworth to 
restrain him from doing so; despite of this, however, he went 
through the part, if with no great power, at least satisfactorily. 
Mr, J. P. Burnett was a capital Hawkshaw, and Mr. F. Motley 
Wood an amusing Melter Moss. Mrs. Huntley, who generally 
takes parts the very antithesis of the garrulous but good-natured 
Mrs. Willoughby, was the personification of the fond but foolish 
grandmother of Sam Willoughby, whom Miss Jennie Lee repre- 
sented humorously, but with too much exaggeration. Miss 
Helen Ferrers (a sister of Miss Fortescue’s) and Mr. Compton 
Coutts were droll as Emily St. Evremond and Green Jones. 
The Zicket-of-Lcave Man was received with much enthusiasm. 
The ever de ridcau was a comedietta by Jerome K. Jerome, which 
was termed by him in the programme “an unfinished sketch,” 
and certainly Pity 7s Akin to Love bore signs of a crudeness 
and an absence of that poetic dialogue which we generally look 
for in the author's work. The original idea, though pretty, is 
also.a well-used one. Two old widowers have for years set their 
hearts on their respective son and daughter marrying, but both 
of the young people, for some unaccountable reason, show the 
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greatest repugnance to the proposed match. They have not 
met for some years ; when they do, Harold at once tells Maggie 
that he does not wish to make her his wife. This sets her at 
ease, and she says they now can be the best of friends. They 
become quite confidential as to their past, and learn from each 
other that they have both been the victims of infidelity, hence 
their distaste for Hymen, and their sympathy for each other's 
woes begets that pity which is akin to love, and which, as the 
curtain falls, appears likely to ripen into a second attack of 
the tender passion. Miss F. Kingsley was very attractive in the 
mngcnue part of Maggie, and Mr. H. Bagge was easy and natural 
as the shy lover Harold. 

11th. LADBROKE HALL.—Zhe Il 7tch’s Boon. New play, ina 
prologue and three acts, by James W. [urrell (for copyright 
purposes). 

13th. CRYSTAL PALACE.—TZhe Merry Wreces of W7ndsor. 
However carefully a piece may have been rehearsed, it is but 
rarely that a morning performance is quite as successful as 
when a play is put in the evening bill with the hope of a long 
run. It is scarcely just, therefore, to criticise too severely Mr. 
Beerbohm Tree’s performance. Like all true artists, Mr. Tree 
invariably suffers much from nervousness whenever he assumes 
a fresh character, and an unfortunate conztrcfcmps that occurred 
was in itself sufficient to almost paralyse the sang /roid of the 
coolest and most collected actor. Making allowance for all this, 
I must confess I was disappointed in Mr. Tree’s conception of 
Sir John Falstaff. Admirably made up, his eyes almost hidden 
behind the fat, rubicund cheeks of the sack-loving old toper, the 
“greasy” knight was surly in his cups; he bullied, but did not 
swagger; he presented us the worst side of the character with 
but little of its joviality. Instead of pitying him for the 
misfortunes brought upon himself, redeemed by his wit and 
joviality, we could not but think he was rightly served, and 
that his ducking in the river and his torment at the hands 
of the supposed fairies in the forest were a just punish- 
ment of his misdeeds. I had little doubt that whenever 
another representation took place Mr. Tree would materially 
improve on his first attempt, and give us more of that racy 
humour that the part demands. Mrs. Beerbohm Tree was a 
very “sweet Anne Page,” and had a genuinely comic admirer 
in Mr. Charles Brookfield as.Slender. Lady Monckton was 
good as Mistress Ford, vivacious, sparkling, and merry; 
and Miss Rose Leclercq was even more effective as Mistress 
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Page, delivering her lines with excellent point, and revelling in 
the discomfiture of her fat pursuer. The Mistress Quickly of 
Miss Kate Phillips was deficient in humour. Of the other 
‘characters, Mr. Fuller Mellish was an impassioned lover as 
Fenton, and Mr. Lewis Waller was firm and impressive as Mr. 
Ford. Mr. H. Kemble a little exaggerated the excitable tem- 
‘perament of the French Dr. Caius, but was amusing, and Mr. 
Edward Righton accentuated the peculiarities of the Welshman, 
Sir Hugh Evans. Simple, Slender’s servant, was remarkably well 
played by Mr. Charles Dodsworth, and when | mention that Pistol, 
Nym, and Bardolph were represented by Messrs. Charles Allan, 
Stephen Caffrey, and Lionel Brough, the Host of the Garter by 
Mr. Stewart Dawson, and that the small parts of servants, 
gentlemen, &c., were filled by Messrs. Walter Everard, E. Gurney, 
Forbes Dawson, and Mark Kinghorne, some idea may be formed 
‘of the cast which Mr. Edward Hastings had got together for his 
‘benefit. He was rewarded with a crowded house—not a seat was 
‘to be obtained in any part very shortly after the performance 
commenced. One of the great charms of the afternoon was the 
‘selection of music, which included Nicolais’ overture to Z/c 
Merry Wives of Windsor, a standing favourite in Germany, a 
charming waltz from the opera, arranged by A. Manns, Sir 
Arthur Sullivan’s incidental music composed for the play, a 
bright gavotte by Volkmer, and Saint-Saens’ ballet music from 
Henry VIII. all of which was done complete justice to by Mr. 
Oscar Barrett’s excellent orchestra. The play was well mounted, 
and the scenery good. 

14th. Cablegram received announcing death of Mr. E. V. 
Seebohm, the adapter of Lzttle Lord Fauntleroy. 

15th. STRAND.—AUcptomania and Aladdin, or the Wonderful 
Scamp. Mr. Willie Edouin reproduced Mr. Mark Melford’s 
farcical comedy, the manager himself playing the Cambridge 
professor, Dr. Andrew Smalley, who is so much scandalised at 
having sent to his rooms a parcel of women who are seeking 
the post of companion to Lady Blair, his future aristocratic 
mother-in-law, with confused notions as to the laws of mew ct 
tuum. It will be remembered that Lady Blair “annexes” any- 
thing that takes her fancy, under the impression that she pur- 
chases the various objects out of “her private income,” a 
mythical possession which her unfortunate husband the General 
has to make good to prevent scandal. Furthermore, as the 
lady is of a highly nervous and sensitive temperament, it is 
thought necessary to keep her in ignorance of her little pecu- 
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liarity, and to effect this her daughter pretends to be the real 
culprit. Mrs. Gathermoss, another kleptomaniac, is sent on 
from Dr. Smalley’s rooms to General Blair’s, and, from a letter 
which comes into Lady Blair’s possession, is supposed to be an 
old flame of the General’s, and Mr. Gathermoss, husband to the 
“picker-up of unconsidered trifles,’ is in pursuit of his wife, 
who he imagines has eloped with an admirer. Altogether, the 
various incidents and situations are very comic, and produce 
plenty of wholesome laughter. Mr. Edouin was very droll as 
the nervous, retiring professor; Miss Susie Vaughan was comic 
in her assumed dignity and horror at the discovery that her 
daughter is given to misappropriating other men’s and women’s 
goods; while Mr. Albert Chevalier bore with amusing resigna- 
tion the drains upon his purse. The other parts were well filled, 
particularly that of Mrs. Gathermoss, a stern, uncompromising 
female with a hard, stony face, excellently rendered by Miss 
Madge Johnstone. It seemed like the olden times of “ the little 
house in the Strand” under Mrs. Swanborough’s management, 
to find Byron’s burlesque of .l/addin, or the Wonderful Scamp, 
figuring as the after piece in the programme. Old critics and 
playgoers thought of the days, more than twenty years ago, 
when Marie Wilton, Rogers, and “ little’? Clarke, Fanny 
Josephs, Eleanor Bufton, and Charlotte Saunders were at the 
Strand, and were prepared to sigh a little. But these sighs 
turned to smiles, and developed into laughter, for I much doubt 
whether they ever saw a better Widow Twankay than Mr. Willie 
Edouin’s, whose comic song and dance alone should ‘have 
secured the success of the piece. Then what a sprightly tuneful 
Aladdin we had in Miss Alice Atherton, with her song of nursery 
thymes—nonsense verses, if you will, like Lear's, but most 
amusing withal. Miss Susie Vaughan, too, gave her lines so 
well, danced with such spirit, and looked so handsome as the 
Sultan as to be a host in herself. Pretty Miss Grace Huntley, 
too, was charming and wickedly attractive as Pekoe, the Vizier’s 
son; and last, not least, we had the very quaintest magician in 
Mr. Albert Chevalier, as Abanazar—who in the character repro- 
duced with mock intensity the dual attributes of Jekyll and 
Hyde. Mr. Chevalier had “written up” the burlesque to date, 
introduced plenty of topical allusions, pert puns, and one of the 
drollest situations—the descent of the Widow Twankay into 
the court of the Sultan, after the manner of Professor Baldwin 
and his parachute. Miss Lillie Bryer was a most enticing 
Princess, Miss Lilian Millward an imposing Genius of the 
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Ring, and Mr. Herbert Sparling, as the Genius of the Lamp, 
modernised Mephistopheles, and appeared in a complete scarlet 
dress suit, gibus, and boots. The music was pleasing and well 
chosen by Mr. E. Jones, and the scenery was very pretty. 
17th. LycEuM.—Zesbza. The poet Valerius Catullus, who is 
the hero of Mr. Richard Davey’s classical comedy, cuts but a 
sorry figure, and gives one anything but an exalted idea of 
rhymesters. Supported for years by Lesbia, to whom he has 
sworn eternal fidelity, and who has sold her jewels even on his 
behalf, he wearies of his dependence and is about to marry a 
wealthy but ill-favoured widow. Lesbia, inconsolable at his 
perfidy, takes counsel of her astute attendant Sibilla, who 
instructs her how to lure the truant back. She has a sparrow, 
the gift of Catullus on the day when he first declared his love. 
Lesbia is to pretend that it is dead, and mourn its loss, as 
though that were the sorrow from which she suffered, and 
scoff at the falsity of her lover as though his desertion were 
but of little count. Catullus, delayed by a storm, seeks shelter 
in the porch, and overhears his Lesbia thus acting her part. 
Her assumed indifference rekindles the flame of love in his 
heart, and he throws himself at her feet, renews his vows, 
which she accepts, and, whilst they are happy in their reunion, 
news arrives that the rich widow, tired of waiting for the poet, 
has taken to herself another spouse. A more mercenary, selfish 
being than Catullus one can barely picture, and Lesbia robs 
herself of our sympathy by her weakness for such a creature. 
The lines themselves are graceful, and the reconciliation of the 
lovers is quaintly written, but justice was not done to them by 
either of the principals. Miss Beatrice Cameron looked very 
sweet and pretty as Lesbia, but her style of delivery was not 
suited to Mr Davey’s verse; nor was Mr. J. T. Sullivan’s much 
better. In abler hands the author’s fancy would have been more 
highly valued, but even now it was appreciated, and he had to 
bow his acknowledgments. Though scarcely in accordance with 
the manner in which Lesbia spoke of her “ humble nest,” notice 
must be taken of the very beautiful scene representing a Greek 
interior, which was specially painted by Signor Liverani Tancredi. 
2oth. RoyALTy.—A fair Bigamist, play, in four acts, by 
U. Burford, a lady authoress, was produced, with bu: very 
moderate success, though the piece would in all probability 
prove acceptable to provincial audiences. The heroine is a 
woman who, having married the worst of scamps, is deserted 
by him. After some time she is wedded again to a clergyman, 
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np, fF) and her first husband, having discovered her whereabouts, tries 
‘let F} to make her rejoin him and act as a decoy in a gambling 
‘ell F) saloon. She refuses, leaves her house and takes refuge in a 
Home for Sisters of the Poor, and in the course of her duties as 
is f} nurse has to tend the man who has made her life a misery. 
t a —) He dies and she goes back to her clergyman, who receives her 
of fF} with open arms. Miss Rose Murray acted with some power as 
1as F) Marion, “the fair bigamist.” Miss Lilian Seccombe, a young 
his f) and very bright and pretty actress, was excellent as Biddy 
raf) Hannigan. Mr. Sydney Price as the gambler, James Blane, 
his fF) was rather extravagant in his deathbed scene, and Mr. Eille 
ho —) Norwood a little too didactic as the Reverend Ronald Oliver. 
WwW, 21st. COMEDY.—Zhe Sfy. Mr. Cecil Raleigh, the author, 
ve. Ff) showed good taste in ignoring the common desire for a happy 
as — ending to a play, by concluding his with the only legitimate 
nd — fate for his heroine—her death. Lizette, an artless loving girl, 
re has enshrined in her heart the image of Antoine, the son of 
er Mére Michaud, to whom she is a companion. ‘The Alsatian 
rt. [| town in which they live is besieged by the Austrians, and is 
Lis likely to surrender, owing to the treason of one who is amongst 
them. Public rumour has pointed to Adrienne de la Rochelle 
mn, [) as the “Spy,” and the young noblewoman seeks refuge with 






et, Lizette, whose gratitude she has gained by nursing her through 

sh a fever. Presently, Antoine, who has taken service with the 

bs Bavarian troops, arrives, and poor Lizette soon learns that he 

e, loves Adrienne. Mére Michaud, an old blind woman, whose 

ne sympathies with France make her hard and cruel, has heard 

vy whispering, and, feeling assured that the “Spy” is concealed 

ry in her house, goes to warn the authorities. Soon Captdin f 
ot Duval appears with orders to seek for the betrayer. Should 

h he search the house Antoine will also be discovered, and his } 
re life forfeited. Existence has no more charms for Lizette; she ; 
to can save the man she loves, and make him happy with the girl 

‘h he adores, and so the brave faithful girl declares herself to be 

e Adrienne de la Rochelle, is led forth a prisoner, presently a 

k volley of musketry is heard, and she has sacrificed herself to 

i. ensure the safety of those dear to her. Miss Vane Feather- ' 
yy stone, on whom fell the burden of the play, was thoroughly 

'y natural, her comedy was excellent, and in the emotional part she 

y displayed genuine feeling. Mrs. G. Canninge was vindictive as 

a Mére Michaud, but her physical powers were hardly great 

d enough for the requirements .of the. character. Mr. A. G. 






Andrews was amusing and clever as the. boorish lover Joseph, 
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and Mr. W. F. Hawtrey, finished artist that he is, made much 
of the small part of Captain Duval. There is very considerable 
merit in Mr. Raleigh’s work; the language is well chosen, and 
the piece only required a little curtailment to rank high among 
dramatic productions. 

21st. Miss Violet Vanbrugh played Ophelia at the T.R., Mar- 
gate. 

21st. Death of Mr. William Warren, a favourite comedian; 
born in Philadelphia, October 27, 1812. 

22nd. DRURY LANE.—Zhe Armada. I wrote the.following 
notice when the play was produced : — “ The tercentenary of the 
destruction of the Spanish Armada no doubt suggested to Mr. 
Harris that it would be a favourable theme on which to write, 
in conjunction with Mr. Henry Hamilton (who has already 
done good work in Jfo/hs and Harvest), a play that would 
afford scope for that spectacular display for which Drury Lane 
is so noted. The subject too had the advantage of being 
comparatively fresh, and one which took the audience 
away from the usual plan of conventional plays, though there 
runs through this latest ‘romance’ the story of love and 
abduction. Vyvyan Foster, the captain of a privateer, has won 
the heart of Sybil Tilney, whom Don Alvarez Da Silva, a 
Spanish grandee, has wooed in vain. Finding that he will not 
succeed, the Don carries her off, the curtain falling on her 
abduction being discovered by her lover, who determines to: 
sail in pursuit and recover her. The second act takes us to 
Don Alvarez’s palace in Cadiz, where the owner threatens to 
hand Sybil over to the tender mercies of the Inquisition unless 
she will listen to his proposals. Vyvyan gains entrance to her 
chamber, and arranges to liberate her that night, but, returning 
on board his ship, the Vixen, an attempt is made by the Alcalde: 
Don Guzman de Valdez to seize the vessel. He and his troops. 
are overpowered, and he is likely to be hanged at the yardarm, 
when, to save his life, he divulges the secret of the departure of 
the Armada, and Vyvyan, after a momentary hesitation between 
the calls of love and duty, sails at once for England, carrying 
with him the Alcalde as a hostage for the safety of his sweet- 
heart. Arrived in England he obtains an audience of Queen 
Elizabeth, tells her of the descent of the hostile fleet, and is 
commissioned by her to enroll volunteers, which he does in a. 
stirring and beautiful scene at the cross of the village of Charing. 
We are next taken to Plymouth, where in a tableau ushered in 
by a ‘Chorus,’ in the person of Fame, we have an exact repror- 
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duction of the picture by Seymour Lucas, A.R.A., of ‘The Game 
of Bowls on Plymouth Hoe,’ subsequently the Council of War 
on board Lord Howard of Effingham’s flagship, and then a most 
realistic ‘sea fight between the Armada and the English fleet 
off Calais,’ the Spanish vessels advancing in line, the fire ships 
sailing down among them, and the attack by the Vixen crowded 
with sailors, led by Vyvyan, who board the Spanish man o’ war. 
This, the most perfect stage picture ever witnessed, brought down 
thunders of applause. In Act VI. the scene shifts again to: 
Cadiz, where, in the Prison of the Inquisition, Sybil is being. 
tried, and is condemned to death by burning. In the Grand 


) Place the az/o-da-fé is to be effected; there comes the hapless. 
) victim, preceded by the priests chanting the ‘ Miserere,’ the 


familiars and executioners—the balconies of the surrounding. 
houses crowded with spectators, and the square filled with. 
picturesque groups. Sybil is fastened to the stake, and the flame. 
is just about to be applied to the faggots, when Vyvyan rushes 
in at the head of his crew, who beat back the guards after a 
well-arranged assault and mél’e, and Sybil is saved from actual. 


| death. The last act takes place in England again. Vyvyan,,. 
) returned, is knighted by his Queen as a reward for all his 


gallantry, and then comes the pageant of Queen Elizabeth's. 
progress to Old Saint Paul’s to render public thanksgiving for 
the victory obtained, and the deliverance of England from her 
enemies. All this would be incomplete without some comic. 
element, and this is furnished by Mr. Harry Nicholls, who, as. 


Jenkin Blount, a runaway London ’prentice, turns sailor and 


follows the fortunes of Vyvyan, and, being rather a victim to the 
tender passion, hassomeamusing love episodes with his legitimate 
sweetheart Cicely Manners, and a flirting little Spanish girl 
Lola, these two parts being filled in a vivacious and humorous 
manner by Miss Edith Bruce and Miss Kate James. Miss. 
Winifred Emery is engaging and tender as Sybil Tilney, and. 
Miss Ada Neilson, who is every inch a sovereign, realises well 
the mingled dignity, imperiousness, and vanity of ‘Good Queen 
Bess.’ Miss Maud Milton obtained certainly the success of the 
evening by her fine delivery of the lines allotted to her to speak 
as Fame. Mr. Leonard Boyne, though at times alittle inclined 
to ‘drag’ his sentences, was a brave and manly Vyvyan Foster,. 
and was excellent when calling on the citizens to volunteer. Mr. 
Luigi Lablache looked the character of the saturnine, intriguing. 
Don Alvarez, and Mr. E. W. Gardiner ably filled the 7dé/e of the 
plotting Alcalde. It is impossible to speak too highly of the 













































144 Mamma. [Serr., 1888, S 


; those in Spain are from the brush of Kaut- & t 


different “sets ” 
Sky, the ‘sea fight’ is by Ryan, and the English ‘landscapes J r 
and interiors by Perkins. Queen Elizabeth’s Court at Green- J I 


‘wich was a splendidly rich picture, and the progress to St. 
Paul’s distinguished by a wealth of pageant and colour the value Fr 
of which was heightened by the accuracy of the costumes, in J t 
obtaining which Mr. Harris has had the valuable assistance of FF v 
Mr. Lucas’s archeological research. There certainly has never I 
been a grander production than that- now running at Drury t 
Lane.” h 
24th. OPENING OF THE NEW CourT THEATRE.—J/amia. 
Mrs. John Wood and Mr. Arthur Chudleigh must be con- 
-gratulated on the possession of a very pretty little theatre. 
Situated next door to, but divided from, the Sloane Square 
Station, the new “Court” is provided with efficient entrances 
-and numerous extra exits; the interior, decorated in white and 
‘gold, and with crimson hangings, looks bright and cheerful, 
and the successful installation of the electric light keeps the 
house cool. Panel pictures, engraving's, and coloured Venetian 
lanterns relieve the eye; the act-drop is a Boucher-like paint- 
ing, and the curtain of a charming shade of green plush. 
There was, for a time, on the opening night, an element of 
discord. The pittites were aggrieved: a barrier had been forced 
down by the rush, which was very great, and there had been 
a scramble for seats, and I am sorry to say that this pre- 
vented the first part of Mr. Charles Thomas’s pretty piece é 
Hermine from being heard. It was, of course, to JZamma, FH } 
Mr. Sydney Grundy’s adaptation of Les Surprises du Divorce, | 
that attention was principally turned, for the. original has 
achieved an extraordinary success in Paris, and proved \ 
equally acceptable when given at the Royalty during the ( 
season of French plays. The English version has plenty of 
point and humour in its language, cleverly arranged so as 
not to wound the susceptibilities of “ Mrs. Grundy.” To give 
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any idea of the ridiculous situations that keep one in a state of ( 
laughter from the rise to the fall of the curtain is almost 
impossible, but some notion of the ludicrous state of affairs that I 


occurs may be imagined from the. following :—Pontifex, who 

believes he can write operas, is married to Diana, a young lady ( 
with a strong-minded mother, by name Mrs. Jannaway. The 
tyranny of this lady at length becomes so unbearable that 
Pontifex rebels and orders her from the house. Mrs. Jannaway 
determines that her daughter shall be divorced—but how is it | 
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to be brought about? She so irritates her son-in-law that he 
raises his hand to push her away, the blow accidentally falls on 
Diana: here is the cruelty; an innocent flirtation in a bun-shop 
constitutes the infidelity; and Pontifex, only too happy to be 
rid of his incubus, goes away: and here is the desertion. Pon- 
tifex marries again—this time to Winifred, the daughter of a 
widower, Mr. Miles Henniker, and all goes happily. Papa-in- 
law is abroad, but his return is expected; when he does arrive 
to take up his residence with his daughter and son-in-law, he 
has to announce that he has taken to himself a wife, who 
proves to be no other than Diana, who has brought with her 
Mrs. Jannaway, so that Pontifex’s former wife is mother-in-law 
to his present wife, and his former mother-in-law stands in 
that position to his own father-in-law. Mrs. Jannaway begins 
to domineer over Henniker, and makes his life a misery, and so 
she must be got rid of. Pontifex points out to her that his old 
friend Tom Shadbolt is still an admirer of Diana’s and that he 
has £3,000 a-year, and so Mrs. Jannaway reverts to her former 
tactics to procure her daughter’s divorce from Henniker, and 
that she may obtain a richer and more complaisant fresh son-in- 
law. Inimitably acted by Mr. Hare, as Jack Pontifex, whose 
comic despair at the return of the destroyer of his domestii 
bliss was absolutely perfect; by Mrs. John Wood, as the 
imperious mother-in-law, who, it should be mentioned, is a 
cl-dcvant danseuse, with a passion for being photographed, and 
appears in the short skirts of her former calling; ably assisted 
by Mr. Arthur Cecil as the shrewd yet diffident Mr. Miles 
Henniker, and by Mr. Eric Lewis as the impressionable Tom 
Shadbolt, the piece went without a hitch. The other parts, too, 
were so well filleda—Mr. Charles Groves was a bluff, breezy 
Captain Cochrane, the good-natured uncle; Miss Filippi’s 
bright and laughing style was just suited for the coquettish 
Diana; and Miss Annie Hughes was a charming young wife as 
Winifred—so Mamma was received with every demonstration 
of success. 

24th. Court.—Hermine, one-act play. Though on the first 
night of its performance the greater portion of Mr. Charles 
Thomas’s pretty evcr de rideau was inaudible on account of 
the growlings of the malcontents in the cheaper parts of the 
house, a subsequent visit convinced me that it was well 
worth listening to, for the dialogue is good and the situation fresh. 
Pierre Brunnier, a young fellow of good means but of humble 


extraction, loves Hermine D'Aurigny, the granddaughter of a 
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marquis of that name, but has hesitated to propose, on account 
of the difference in their social position. He, however, at length 
summons up spirit, and receives such encouragement from 
the young lady that he offers her his hand and is joyfully accepted. 
This is gall and wormwood to the Vicomte, her cousin, who has, 
with the consent of their grandfather, looked upon her as his 
future wife. Pierre is undertwenty-five years of age, and there- 
fore really liable to be called out as a conscript, but by registry 
he appears as exempt. From motives of honour, however, he 
has written to the mayor stating the facts of the case, but, on 
being accepted by Hermine, has crumpled up the letter and 
thrown it on one side. The Vicomte picks it up, and, using the 
knowledge gained from it, anonymously informs the authorities, 
with the result that Pierre is drawn for service. All his attempts 
to obtain a substitute are unavailing, and he is taking leave of 
his fiancée on hearing the roll of the drum announcing the march 
of the recruits, when he discovers that the Vicomte has taken 
his place in the ranks. This has been brought about by Her- 
mine, who, having discovered the baseness of which her cousin 
has been guilty, so upbraids him and makes him feel how con- 
temptibly he has acted that the spirit of the nobleman is aroused 
within him, and he makes the one reparation that is in his 
power. Miss Florence Wood was very attractive as Hermine, and 


retained her self-possession under a most trying ordeal, acting 


with ease and spirit. Mr. Eric Lewis—in the strictly correct, 
but, to unaccustomed eyes, very unbecoming dress of the Direc- 
toire—played with ease and incisiveness an unsympathetic 
character, and Mr. Sydney Brough was a fine, honest-hearted, 
modest young fellow as Pierre Brunnier. Miss Marianne 
Caldwell made a decided hit in the small part of Babette, 
which she played with infinite humour, and with a perfect French 
accent. 

25th. CRYSTAL PALACE.—TZhe Corsican Brothers, new melo- 
dramatic opera, in three acts and five tableaux, libretto by 
Charles S. Bradberry, music by George Fox. 

25th. LADBROKE HALL.—Good Old Barnes of New York, 
burlesque by Walter Burnot (for copyright purposes). 

26th. Miss Lydia Thompson’s Penelope Company left London 
for New York. 

27th. OPERA COMIQUE.—Carina. A house that was associated 
with the first successes of Gilbert-Sullivan opera appeared 
likely to record another long run of popularity from the charming 
melodies composed by Madame Julia Woolf, who had previously 
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afforded excellent proofs of her capabilities, and in this her first 
opera yave us not only tuneful but characteristic music, aptly 
fitted, and, if occasionally reminding us of favourite airs, for the 
most part original, and the orchestral colouring of which was 
highly to be commended. Of the libretto there was much to be 
said in favour. Mr. E. L. Blanchard and Mr. Cunningham 
Bridgman wrote some delightful lyrics, and the story (founded, 
perhaps, on Mrs. Inchbald’s play Zhe idnight Hour, or at least 


| taken from the same source, a French play Guerre Ouverte, ou 
) Ruse contre Ruse, which had an extraordinary run for those 
| days) lent itself readily to considerable humour and play ot 


fancy. General Bobadillo de Barcelona, a miserly old hunks, 
has a niece that he is determined shall marry a rich Cuban 
planter. She has an old love in Don Felix de Tornado, who, 
learning of the projected alliance in time, gets his confidential 
servant Cadrillo, a very Leporello of a valet, to personate the 
wealthy suitor, he presenting himself to the General asa 
marriageable fart, and eventually making a wager that he will 
carry off and wed his Carina before midnight. He is assisted in 
his endeavour to win his lady-love by Zara, her waiting-maid, 
and by Leonina, her duenna, who is won over to his cause, and 
who attends him disguised as a learned doctor of law. Don 
Felix has to personate for a time the priest whom the General 
has engaged to tie the nuptial knot, and his attempts to elope 
with his mistress are temporarily frustrated by three half-starved 
male servants of the General. However, “love laughs at lock- 
smiths,” and Don Felix eventually wins his wager and his wife. 
Miss Camille D’Arville acted with charming archness and 
grace, and was ably seconded by Miss Josephine Findlay, who 
as Zara was bright and full of vivacity. Mr. E. D. Ward just 
hit off the cool self-possession and spirit of intrigue that a valet 
engaged in assisting an affarre de ceur should be master. of. 
The old General was capitally played by Mr. G. H. Snazelle, 
and he had three excellent comic servants in Messrs. Charles 
Collette. W. Guise, and Eric Horne. The innkeeper, Olla 
Podrida, is the happy father of three bewitching daughters in 
Misses Flora Wilmos, Jessica Dene, and Blanche Murray, and 
in the ballet introduced in the second act Miss Alice Lethbridge 
danced gracefully. Mr. Durward Lely as Don Felix made a 
very favourabie impression on me by his acting. The scenery 
was beautiful, the dresses, by Alias, &c., costly and in the most 
perfect taste, and the w*zse-en-scéne generally reflected the 
greatest credit on the stage manager. 
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29th. OLyMpPic.—Kvtchen Love, farce, in one act, by Robert 
Courtneidge. Those of the present generation who wished to 
understand the meaning of the term “a real old Adelphi farce ” 
had the opportunity in seeing this one. It was wildly impro- 
bable but full of fun, and tickled not only the groundlings 
but the gods hugely. The young gentlewoman of the house 
has a clandestine lover, whom she can only see in the cook's 
domain! So she has to enlist the good offices of the culinary 
goddess, who of course has a follower, Robert, who is as naturally 
a policeman. She also has a father, who follows the humble but 
useful pursuit of a “sandwich” man, and rejoices in the name 
of Corker. The old gentleman looks in on his daughter and 
appropriates in her absence the toothsome pie that she had set 
apart for the consumption of her “hero of the force; ’’ Robert 
mistakes the master of the house for an admirer of cookey’s 
and thrusts him out of window, but not before paterfamilias has 
come suddenly upon his daughter’s sweetheart, who, for the 
nonce, has to assume old Corker’s boards and shabby hat, and 
Corker, hiding away in an adjacent coal-cellar, has sundry sacks 
of coke shot down upon him. Played with plenty of bustle and 
animation by the author, who was capital as Corker, and by 
Mr. F. Motley Wood as Robert, and with a good-looking, smart 
servant in Miss Lottie Harcourt, AKzéchen Love produced roars 
of laughter. 

29th. ELEPHANT AND CASTLE.—So/¢t Soap, farcical operetta, 
in one act, written by John Jourdain, music by Henri G. French. 
Taken apparently from a French source, So/¢ Soap is amusing, 
the fun arising from one Joe Moth, who is in arrears with his 
rent, pretending to make love to his landlady, Mrs. Deboral 
Green, and so gaining time that he may marry his sweetheart 
Martha, who has in the meantime been fooling a silly admire 
of hers, Algernon Sidney Simple. The dialogue proved amusing 
and the airs light and catchy. 


ort FF fm (DH = Fr RK we Sl etlUr OO hlUlUr flr 





Ocr., 1882. A Parisian Romance. 149 


X. 
OCTOBER. 


ist. LycEUM.—A Puristan Romance. Although Un Roman 
Parisien in its English garb has been so favourably received by 
American audiences, the verdict passed on it in London was one 
of some admiration for the principal actor’s talent, but of 
disapproval of the play. A Parisian Romance is decidedly 
French in sentiment, is not too well written, and is lacking in 
interest. Originally produced at the Gymnase in 1882, Baron 
Chevrial was magnificently played by St. Germain, M. Marais 
was the Henri de Targy, Mdlle. Jeanne Brindeau Marcelle, 
Madame Pasca Madame de Targy, and Mdlle. Marie Magniér 
the premiére danseuse Rosa Guerin. With such a cast the short- 
comings of the play were hidden, or at least glossed over. But 
the American company at the Lyceum were not possessed of 
that finesse that is requisite to make acceptable a play that is 
weak in itself, and which requires the highest skill in acting to 
carry it to a successful issue. Baron Chevrial, a millionaire 
banker, and a senile debauchee, whose health has been ruined 
by his excesses, believes that, though he is neither liked nor 
respected, yet that his gold will always make him a favoured 
suitor. Though suffering from an incipient attack of epilepsy, 
shown by the twitching of the facial muscles, the contraction of 
the fingers, and a drooping of the eye, he yet gives a supper to 
the principal dancers at the Opera, from whence they have come 
in the dresses worn during the performance. In the height 
of the orgie—for it can be called nothing else—the Baron, 
looking like a vivified corpse, rises with difficulty to propose a 
toast, the belief and worship of his miserable, ill-spent life— 
“Materialism,” and, as he whirls the champagne glass above 
his head, it suddenly drops from his hand with a crash, and he 
reels from the table, to drop dead, stricken by apoplexy. 
Mr. Mansfield acted with power; his make-up was wonderfui, 
and there was apparent fidelity to nature at times, but at others 
he was commonplace, and wanted that touch of genius that 
will make such a repulsive character, I will not say admired, 
but at least accepted as lifelike. The other characters that 
deserve mention were Therese the Baroness Chevrial, which 
was played with grace, refinement, and force by Miss Emma 
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Sheridan; the Dr. Chesnel of Mr. D. H. Hawkins, and the 
Henri de Targy of Mr. John T. Sullivan. 
ist. AVENUE.—Quzts and Zhe Old Guard. The pretty little 

theatre on the Embankment was reopened for the winter season, 
newly decorated, and the electric light installed. Zhe Old Guard 
was revived with every mark of approval. Mr. Arthur Roberts 
and Mr. Dallas resumed their original characters, but there are 
one or two changes in the cast. Mr. Shale was the Gaston de 
la Rochenoire, and proved a success. Miss Giulia Warwick’s 
charming singing and archness in acting provided a most 
acceptable Fraisette. Miss Carrie Coote was a fascinating 
Follow-the-Drum, in place of Miss Phyllis Broughton, and Miss 
Nellie Woodford was a smart Patatout, in lieu of Miss Henriette 
Pollak. A new one-act “Folie Musicale,” entitled Qzz¢s, written 
by Mr. B. T. Hughes, and composed by Mr. John Crook, the 
musical conductor, was provided for those who arrived early. 
Mrs. Lamont, a dashing widow, has gone to a masked ball in 
the dress of a cavalry officer, and, being seen to arrive home by 
her admirer, Vere Valsingham, is suspected by him to be another 
suitor for her hand. He employs his valet, Jorkins, to sift the 
matter, and discover if there be any truth in his surmises, and 
to do this Jorkins appears as a dancing master, and in that 
character tests the sincerity of his own sweetheart, Tuttles, Mrs. 
Lamont’s maid. Mistress and servant, however, are too sharp 
for master and man, and play off their parts so well in circum- 
venting them that in the end all parties have to cry “quits.” 
There were some pretty numbers in this trifle, notably a duet, 
“‘ Sweet words are spoken,” and a solo, “ Bread and Cheese and 
Kisses,” and a clever patter song, capitally rendered by Mr. H. 
Grattan, who also proved himself an agile dancer. Mr. Ambrose 
Colini, as Vere Valsingham, and Miss Carrie Coote, as Tuttles, 
were quite at home in their parts; but Miss Annie Halford as 
the widow was amateurish. 
_ and. Banquet to Mr. Henry Irving by the Edinburgh Pen and 
Pencil Club, at the Waterloo Hotel. 

and. Death of Mr. C. J. James. A well-known and highly 
esteemed scenic artist and theatrical manager; born in 
1803. | 
_ 2nd. GLOBE.—7he Afonk’s Room had already been seen at two 
matinées before its author became the lessee of a theatre with a 
‘view to its forming the staple of the evening bill. The play was 
first acted at the Prince of Wales’s on December 20, 1887, when 
“Mr. Felix’ Pitt represented Sir Darrell Erne, Mr. J. H. Clynds 
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Conrad Lazinski, the two most important male 7d/es, and was 
then played in a prologue and four acts. On its second pro- 
duction at the Olympic, April 18, 1888, Mr. Charles Charrington 
took the part of Sir Darrell Erne, and Mr. Hermann Vezin that 
of Conrad Lazinski. Miss Alma Murray has from the first sus- 
tained the character of Eleanor Brandon, Mr. Stephen Caffrey 
that of Jabez Kulp, and Mr. Ivan Watson that of Count Zoroff. 
I have thought it advisable to note these particulars of the cast, 
as, from the merit of Mr. Lart’s work, it will always be regarded 
with interest in dramatic literature, though its subject is weird 
and sombre in these days of more frivolous entertainment. With- 
out going into the plot, which was given fully in “ DRAMATIC 
Notes” of last year, and which has been but little altered, I may 
say that the piece played much closer and was much improved 
by being reduced to three acts and the prologue. The cast here 
was a very strong one. The lighter love scenes between Sophie 
Orme and George Hargrave were excellently played by Miss 
Helen Leyton and Mr. Forbes Dawson. Mr. E. S. Willard, in 
the character of Sir Darrell Erne, proved his right to take front 
rank in his profession, not only from his earnestness, and the de- 
piction of melancholy horror which possesses him, but from the 
charm of his love-making to Eleanor Brandon. Miss Alma 
Murray was intensely womanly in this character. Mr. Hermann 
Vezin’s noble elocutionary gifts did full justice to the declamatory 
speeches of the misguided but zealous and iron-willed patriot, 
Lazinski. Mr. Stephen Caffrey drew an excellent picture of the 
half-crazed old servant, Jabez Kulp. One of his scenes com- 
pletely held the house in a risky situation. Miss Marion Lea 
displayed great power as the intriguing, vengeful Clotilde, and 
Mrs. E. H. Brooke was amusing as the chattering, nagging Mrs. 
Kulp. The scenery was beautifully painted, and all the appoint- 
ments in the best taste. Zhe Monk's Room was most favourably 
received, and the author had to respond to an unanimous 


call. 
3rd. Death of Ambrose Maynard, the oldest musical agent 


in Great Britain; born in 1820. 

3rd. SAvoy.—In The Yeomen of the Guard both author and 
composer made a fresh departure—the first in giving us a book 
denuded of the spirit of “topsy-turvydom” which he himself 
created, but yet not devoid of that sarcastic humour which so 
distinguishes his writings ; replete with a quaint pathos that is 
often very tender, and breathing throughout a poetic vein of 
fancy. Sir Arthur Sullivan, without altogether changing his 
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method, adapted his music to the new conditions ; it is melodious h 
and attractive as ever, but it is of a higher form, the orchestral \ 
accompaniments exhibit even greater fertility of resource, and t 
the overture itself, though embodying the principal themes, has | 
a distinct “motive” of its own, and is not a mere recapitulation fi 


of the airs subsequently heard in the opera. That the colla- c 
borators succeeded beyond the wildest expectations that had 

been formed of the work is now a well-known fact; the result t 
was but in little doubt early in the evening, but at its close the a 
acclamation and applause that greeted them must have rendered Ff 
it patent to all that the programme at the Savoy would remain \ 
unchanged for many a long day to come. If Mr. Gilbert has a 
utilised an incident that occurs in Marztana, he has done so 
under a fresh aspect, and the coincidence may have been pure 

accident. Colonel Fairfax is imprisoned in the Tower under a c 
charge of witchcraft laid against him by an avaricious relative. t 
Condemned to die, and wishing to prevent his estates from \ 
talling into the hands of his persecutor, Fairfax induces the } 
Governor to allow him to wed a young girl, Elsie Maynard, h 


who, a singer in the streets, consents to be blindfolded and go ( 
through the ceremony on the understanding that she shall h 
receive one hundred crowns, and believing that she will soon be t 
freeagain. She is the more persuaded to this by her companion, t 
Jack Point, who, loving her well, hopes soon to marry her, and h 
looks upon the money as an agreeable marriage portion. But | 


Fairfax has friends within the prison; he has saved the life ot [) f 
Sergeant Meryll (of the Yeomen of the Guard), and the old FF t 
soldier determines to effect his benefactor’s escape. Leonard n 
Meryll, his son, has just been appointed one of the yeomen, and fF) 0 
has arrived at the Tower, but has only been seen by his father a 


and sister Phcebe. She hasan ardent lover in Wilfred Shadbolt, 

the gaoler. She steals the keys from him whilst he is making b 
love to her. Leonard’s uniform is conveyed to Fairfax’s cell, ) 
and when the guards arrive to lead forth the prisoner for execu- c 
tion, the headsman, grim and masked, ready to perform his 0 
office under the gaze of the expectant crowd on Tower Hill, the S 


prisoner is not to be found, and Fairfax himself, who has taken i 
Leonard Meryll’s place in the ranks, is one of the most perse- i 
vering in the search after the escaped man. In the second act 

Elsie falls in love with Fairfax, and in the disguise of Leonard t 


he returns her affection, and she now bewails her being tied to 
a man whom she has neverseen. <A pardon arrives for Fairfax, 
he reveals his identity, and she is made happy. Pheebe sacrifices 
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herself and rewards Shadbolt for his constancy, and Sergeant 
Meryll pairs off with Dame Carruthers, poor Jack Point being 
the only one who has to suffer from the pangs of unrequited love. 
To particularise any special numbers would be almost useless, 
for they are all so excellent, though, of course, some of the 
choruses and solos will become greater favourites than others. 
[t is better, perhaps, to devote the space to those who rendered 
them so efficiently. Mr. Courtice Pounds proved a most valuable 
acquisition; not only is his voice, a tenor one, sympathetic and 
pure, but he is a finished actor. Miss Geraldine Ulmar sang 
well and attractively as Elsie Maynard. Miss Brandram was, 
as usual, excellent as Dame Carruthers, and Miss Rose Hervey 
pleasing as Kate. Miss Jessie Bond invested the character of 
Phoebe, a most important one, with a vivacity and charm that 
could not be surpassed. Mr. Richard Temple was admirable as 
the Sergeant, fittingly sententious and ponderous, and sang 
with taste. Mr. Shirley was excellent as Leonard Meryll, and 
Mr. Denny displayed much grim, but thoroughly appreciated, 
humour as Wilfred Shadbolt. The Jack Point of Mr. George 
(arossmith will be remembered as one of his best performances ; 
he divested himself of any approach to burlesque, and conveyed 
that, though the jest may be on the lip and the clown may be 
the source of laughter to others, he may carry within him a 
heavy heart and a bittersorrow. Though there is but one set, 

The Tower, as seen by day and in the moonlight, it is so beauti- 

fully painted and “built up” as to amply satisfy the eye, while 
the stirring scenes that take place under its shadow, with the 

moving and picturesque crowds, and the gorgeous “ beefeaters ” 
of Bluff King Hal’s time, present pictures that are both tasteful 


' and attractive. 


4th. DRuRY LANE.—The Exhibition of Armada and Eliza- 
bethan Relics was opened by the Earl of Winchelsea and 
Nottingham. The grand saloon, which was appropriated to the 
collection, contained a vast number of most interesting objects 
of every kind, from laces, gloves, trinkets, missals, maps, and a 
splendid collection of armour, to some of the most diabolical 
instruments of torture that the human mind could possibly 
invent. 

6th. Fire at the Theatre of Varieties, Dundee, which was 
totally destroyed ; no lives lost. 

6th. ELEPHANT AND CASTLE.—TZhe Mysteries of Carrow, a 
strong melodrama, in four acts, founded on the novel “A Will 
and a Way.” 
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sth. Death of Mr. William Henry Stephens, the esteemed 
and popular actor. He first appeared at the Theatre Royal, 
Derby, April 11, 1839. 

8th. Death of Miss Nelly Wright (Mrs. Alf. Saker), who 
was for some years connected with Mr. Brinsley Sheridan’s 
Grelley’s Money Company. 

8th. GAIETY.— Zhe Spotted Lion, play, in one act, by W. 
Sapte, jun., a sketch that would probably be much appreciated 
by amateurs. 

roth. Unveiling of Lord Ronald Gower’s Shakespearian 
memorial at Stratford-on-Avon. 

rith. OLYMPIC. —Revival of Zhe Two Orphans. The following 
appeared in “The Observer” :—“ A company including no less 
than three of the members of the original cast of The Two 
Orphans is able to make the revival of that capital play recall 
old times at the Olympic. There is no need to point again how 
the crippled Pierre of Mr. Henry Neville has more pathos than 
most of his other impersonations, whilst it is by no means 
lacking in the effusive, virile energy which has made the fame 
of his more consistent studies. Another repetition is that of the 
fierce hag La Frochard, whom Mrs. Huntley makes as naturally 
odious an old woman as one remembers to have seen on the 
stage. Then, finally, the survivals include the Chevalier de 
Vaudrey of Mr. Charles Sugden, whose recent adventures have 
robbed him of none of his easy placidity. The Henriette and 
Louise of the cast are respectively Miss M. Lewis—who has, we 
believe, made an American reputation in her 7é/e—and Miss 
Agnes Hewitt, whose perfect simplicity of pathetic method 
secures for the poor blind girl a touching interest which might 
well be missed by a much more elaborately artistic effort. Mr. 
’. Gould gives the due amount of vigour to the brutality of 
Jacques, and Mr. F. M. Wood is fairly amusing as Picard, 
the comic valet. The mounting of the revival is adequate, 
and its popularity, at any rate for a few weeks, seems 
assured.” 

12th. Death of Mr..J. M. Levy; he was a true admirer and 
supporter of the stage, and took a great interest in the advance 
of dramatic art. ; 

43th. Zhe Dean's Daughter. The St. James’s Theatre 
vnepneidl under the management of Mr.. Rutland Barring- 
ton. Habitucs who may have chanced to. be present on this 
night must have felt, that there was a change in the class of 
entertainment to which they had hitherto been accustomed. 
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The company engaged was an excellent one, the mounting of 
the piece quite equal to anything under the Hare and Kendal 
management, and, as Mr. Carl Ambruster conducted the 
orchestra, there could be no question as to the quality of the 
music. But in Zhe Dean’s Daughter the audience had to 
witness a play which held up to them aristocratic failings, 
which, if such things be, must have made them feel a little 
ashamed of their order and of their Church dignitary. Interest- 
ing it could not fail to be, with Mr. Sydney Grundy’s smart 
and clever dialogue, his cynical stabs at the worldliness of the 
present day, and with Mr. Philip’s story, which exhibited a 
good woman’s struggles to remain pure, and her sufferings at 
the hands of a husband who, having bought her, does not 
hesitate to free himself from her on account of her assumed 
guilt, though 4e all the while has brought himself within the 
jurisdiction of the Divorce Court. It is fortunate for the Church 
that there can be few such clergymen as the Rev. Augustus 
St. Aubyn. Overwhelmed with debt, dunned at every moment; 
through his canting hypocrisy, and the interlarding of his sen- 
tences with Scriptural phrases, he prevails upon his tradesmen 
to supply him with the means of gratifying his love of eating 
and drinking (the latter he indulges in and calls “ meditation ’’). 
Further, he is able to announce to them that he will shortly be 
preferred to a rich deanery. This is brought about by the 
influence of Sir Henry Craven, a wealthy diplomatist, who as a 
return asks for the hand of the Dean’s daughter Miriam. The 
poor girl does all she can to prevent herself from being bar- 
gained for in this way, but she has a wretched home, she sees 
through the contemptibly mean nature of her father, and is 
persuaded to accept the old ambassador by Mrs. lortescue, a 
worldly, good-natured woman, who thinks money and position 
the sammum bonum of human bliss. Married, Miriam soon 
finds herself neglected; her beauty has already palled on her 
voué husband; we learn that he bestows his attentions on a 
Mrs. Montressor, whom he takes with him to Constantinople 
(the seat of his embassy), notwithstanding his wife’s entreaties 
that she may be allowed to accompany him. Left alone, 
Miriam receives much attention from a noble fellow, George 
Sabine, and, finding that she will shortly be unable to control 
her affection for him, sends him from her. They have just 
parted, when Prince Balanikoff, a libertine, who much admires 
her, obtains admittance to the room by the aid of Elise 
(Miriam’s maid), who is in his pay. He forces his love upon 
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Miriam ; she screams, and George Sabine rushes in and rescues 
her; she has fainted in his arms, when Sir Henry Craven and 
her father enter. They have been watching, instigated by Elise; 
and the Dean, to secure the good graces of his wealthy son-in- 
law, becomes actually the accuser of his own daughter. In the 
last act Miriam, under the name of Mrs. Gascoyne, is at a ball 
at Lady Ashwell’s. Her son, a very young fellow, is much 
smitten with her, and proposes marriage. Miriam tells him 
there is a mystery, that she has deeply loved one who is dead 
for Sabine is supposed to have been killed in a duel with 
Prince Balanikoff). The young lord still urges his suit, and 
she accepts him. His mother gives her consent, and announces 
that she is shortly to be married again, and presently intro- 
duces the Reverend Dean as her future husband. He imme- 
diately denounces his daughter as a divorced woman, but even 
then Lord Ashwell will not believe that she can be in fault, 
and determines to lay the matter before his guardian, who is 
momentarily expected. When he appears, he proves to be 
Miriam’s former husband; he of course does not spare her; 
and she is just being driven from the house in disgrace and 
contempt, when Sabine rushes in, folds her in his arms, and the 
curtain falls. Certainly Miss Olga Nethersole, who repre- 
sented Miriam St. Aubyn, saved the piece at several critical 
moments by her sympathetic charm and grace. For so young 
an actress her performance was deserving of the greatest 
praise; she also possesses considerable power, but must control 
its expression within due limits. Miss Nethersole must also 
divest herself of a habit of “ star-gazing,”’ which at times gives 
her an awkward appearance. Miss Caroline Hill was bright and 
sparkling as the worldly, handsome widow, Mrs. Fortescue, 
and Miss Adrienne Dairolles was excellent as the crafty, 
money-loving Elise. Mr. Rutland Barrington, with all his dry 
humour, could not make the character of the Rev. Augustus 
St. Aubyn anything but a most repulsive one—the incarnation 
of selfish meanness. Mr. John Beauchamp, both in make-up 
and in conception of the character, realised the cold sensualist 
Sir Henry Craven, a high-bred gentleman in appearance, but 
vicious and heartless. Mr. Lewis Waller achieved another 
success as George Sabine. One of the best-acted parts was 
that of Lord Ashwell, taken by a new-comer, Mr. Allan Aynes- 
worth. In a most trying situation, he acquitted himself 
admirably, and showed the greatest promise. Mr. Edward 
Sass played with judgment the profligate Russian Prince, and 











Oct., 1888.] 





Blackmatt. 157 





Mr. Duncan Fleet and Mr. Charles Dodsworth were amusing as 
a pair of dunning tradesmen. 

15th. ROYALTY.—French Plays. L’ Abbé Constantin, comedy, 
in three acts, by MM. Cremieux and Decourcelle (taken from 
the novel by Ludovic Halévy.) M. Lafontaine resumed the title- 
rile that he filled with such success at the Gymnase in 
November, 1887, and established his reputation here as a 
most talented actor. M. Breant was good as Jean Raynaud, 
and M. Berny excellent as Paul de Lavardene (originally played 
by M. Noblet). Mdlle. Jane May was exactly fitted for the 
character of Miss Bettina Percival, and Mdlle. Guertet was the 
Madame Scott. L’Addé Constantin drew excellent houses. 

16th. OPERA + COMIQUE. — Zhe Blacksmith’s Daughter, 
domestic comedy, in one act, by Arnold Golsworthy and E. B. 
Norman. Merely the tale of one Dolly Marston, who is 
romantically disposed, and is for a time taken in by the apparent 
gentility of a swell mobsman, Montague Drummond, known as 
(gentleman Jim, which makes her look coldly on the honest 
affection of Joe Hedley. However, the cracksman is caught in 
the act of rifling her father’s bureau, and this brings her to her 
senses as to his worthlessness. Mr. W. Guise played well as 
John Marston (the blacksmith), Mr, E. B. Norman was capital 
as Joe Hedley, and Mr. Eric Thorne gave an excellent rendering 
of the Swell Mobsman; Miss Mary Marden was pleasing as the 
romantic Dolly Marston, and Miss Fanny Selby was a clever 
maid-of-all-work. 

17th. CRITERION. (JZatince.)—Blackmatl, new comedy-drama, 
in three acts, by G. H. Roqué (Dr. G. H. R. Dabbs), originally 
produced and played by amateurs at the Literary Institute, 
Shanklin, Isle of Wight, on September 2, 1887, in four acts. 
Some of the writing in this play proved clever, as also som 
of the situations, but it would have been a greater success ha 
the dialogue been still further compressed. The main interest ot 
the story turns on the fact that Meredith, the hero, has some years 
before been suspected of forgery. He goes to Australia and 
makes his fortune, returns to England, and under an assumed 
name buys an estate, and relieves his father, Farmer Lock, from 
his embarrassments, partly for the sake of Edith, an adopted 
daughter of the old agriculturist. But their happiness is 
threatened by Tobias Shroud, a rascally sleek money-lending 
undertaker, who has old Lock in his power, and who wishes to 
marry Edith; and by Lancaster Browne, an adventurer, and his 
accomplice, handsome Mrs. Brewer Miss Gabrielle Goldney), who 
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try to get hush money from Meredith, having discovered the slur [Jf ap 
on his name. The crime is at length brought home to the real § sh 
perpetrator, and the conspirators unmasked through the agency wi 
of Charlie Byron, capitally played by Mr. Forbes Dawson. The § & 
verdict accorded by a friendly audience was in a great measure sit 
due to the excellence of the acting. Only praise could be mi 
awarded to Mr. J. G. Grahame as Meredith, Mr. J. Perceval en 
Clark as Farmer Lock, and Mr. Royce Carleton as Lancaster pi 
Browne. Mr. Arthur Williams gave a fine piece of character lo 
acting as Tobias Shroud; Miss Annie Irish proved how rapidly at 








she is coming to the front as an actress by the brightness, ten- ge 
derness, and power combined that she so conspicuously dis- po 
played as Edith Lock, and Miss Adela Measor was winning as pe 
Mabel Wilson. so 

17th. PARK HALL, Camden Town.— slnonymous Letters, Te 


comedietta, by Frederick Jacques. 
17th. St. JAMES’S.—A Patron Saint. I wrote the following R 





notice for “ The Stage” :—“This very charming /ever de rideau is 
written in the brightest and truest spirit of comedy, and is cer- of 
tain to become a favourite with the class of audience attending K 


this theatre. Lilian Trevor, who has arrived within one day of 
the age of twenty-six, when, according to the legend of St. = 


Catherine, she must make up her mind to become an old maid, has a 
received several renewed offers of marriage from Arthur Melton, F 
aman she cares for, but has persistently refused on account ot H 
the smallness of his income. If he could only obtain a much- ce 
coveted diplomatic appointment at Vienna their future would tic 
be assured. Her woman’s wit finds the way. The post is in in 
the hands of Lord Petersfield, a platonic admirer of Lilian’s SE 
on account of her appreciation of his literary tastes. He calls “ 
to show her the last act of his poetic drama, and Lilian takes he 
care that his wife shall learn he is in her company. Lady he 
Petersfield being announced, his lordship takes refuge in the he 
conservatory. Lilian leads Lady Petersfield to believe that her “ 
husband has paid her great attention, and that she intensely a 
admires him, so that the wife thinks it advisable that such M 
a dangerous young lady should be got rid of. But to win th 
back her own husband—by exciting his jealousy—she throws qT 
herself on the sofa, with the portrait of Arthur Melton in her Ce 
hand, and feigns sleep. Lord Petersfield discovering her thus, of 


and hearing her murmur the name of Arthur, thinks it will be 
better that the young gentleman should go to Vienna, and so, 
when Arthur enters the room, he is immediately offered the 



















































Oct, 1888.) Prince Karl. 159 





appointment ; and when Lilian returns, she soon explains that 
she has used husband and wife against each other, that she may 
win the means wherewith she may accept a husband. Miss 
Georgina Herman plays Lilian Trevor with the most exqui- 
sitely delicate touch, and with the aid of Miss Millicent Mild- 
may, who as Lady Petersfield shows perfect tact in her wordy 
encounter with her supposed rival and her husband, carries the 
piece through perfectly. Mr. Nutcombe Gould is aristocratic 
looking and artistic as Lord Petersfield, Miss Eleanore Leyshon 
attractive as Mrs. Helmsley, Mr. Clarence Blakiston easy and 
gentlemanly as Arthur Melton, and Mr. Frank Lacy makes some 
poirits as the servant. As the ladies are supposed to be on the 
point of going to a ball, the scene gives the opportunity for 
some beautiful dresses. . Patron Saint was most cordially 
received.” 

18th. Laying of foundation stone of Tivoli Concert Hall and 
Restaurant. 

igth. Death of Herr Alois Broussil, who occupied the post 
of musical director at several theatres throughout the United 
Kingdom. 

igth. LyceEuM.—Prince Karl. Of this “The Observer” wrote : 
—“Mr. Mansfield’s latest item from his réfertorre, Prince Karl, a 
semi-farcical piece, by Mr. Archibald C. Gunter, given on 


| Friday asa benefit performance in aid of the Bishop of Bedford’s 


Home and Refuge Fund, and to be repeated to-morrow, is 
certainly an agreeable contrast to his previous Lyceum produc- 
tions. There is not the evidence of dramatic intensity apparent 
in Dr. Fekyll and Mr. Hyde, but there is a great deal of diverting 
Spirit that sustains a piece built upon most trivial lines, on 
account of the freshness of the impersonation in Mr. Mansfield’s 
hands. His Prince Karl, an impecunious German nobleman, 
who pays his attention to two American widows, an old one for 
her money and a young one for love, and involves himself in 
comic complications with a view to shaking off the former, is 
a most whimsical conception. It suggests the methods of 
Mr. Emmett and Mr. Charles Arnold without running upon 
their lines. Mr. Mansfield’s broken English is of the real 
Teutonic quality, not a Dutch abortion, and he gets as much 
capital out of his facial expression as out of his odd perversions 
of the English language. He sings delightfully—only one 
song, however, the familiar German “ Millwheel ” song—and on 
his own shoulders sustains four acts of a piece that is distinctly 
American in its construction, and quaint in its humour. Miss 
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Carlotta Leclercq is excellent as the aged widow, gushing and 
importunate; Miss Beatrice Cameron and Miss Emma Sheridan 
are fresh and quaint as examples of Boston society; and 
Mr. Crompton and Mr, Frankau let off strong Americanisms 
with some unction, but they are but foils to the central figure. 
The laughter and applause which greeted the piece indicated 
that Mr. Mansfield had succeeded in amusing his audience, and 
justified the repetition of a work which has the merit of being 
unlike anything we have yet had from over the Atlantic. 

igth. LycEUM.—Revival of Horace Wigan’s one-act comedy, 
Always Intended, in which Miss Maud White was particularly 
fresh and bright as Mr. Muddle’s niece Mary, Miss Sheridan 
very clever as the more worldly Mrs. Markwell, and Mr. Frankav 
good as Mr. Project. 

‘20th. The handsome Shaftesbury Theatre, erected for Mr. 
Lancaster from designs by Mr. C. J. Phipps, stands entirely 
isolated, has a frontage towards Shaftesbury Avenue of 77 feet, 
and frontages to Greek Street and Nassau Street of 133 feet; 
Gerrard Street bounds the site towards the south. There are 
thirteen exits into three streets; the stage is 65 wide by 45 feet 
deep, and has a height of 54 feet to the gridiron. The greatest 
care has been taken to make the building as fireproof as 
possible; the staircases are wide, and an iron curtain worked 
by hydraulic power separates the stage from the auditory. The 
theatre has a seating capacity of 1,708—Stalls, 128; pit, 500; 
dress circle, 180; upper circle, 250; gallery, 600; private boxes, 
30. The frontage is in Italian, and the ornamentation of the 
interior in Italian Renaissance style. Special attention has been 
paid to the care and comfort of the occupants of the pit and 
gallery, who are provided with most commodious refreshment 
bars. It was opened on this date with a revival of As You Liki 
/t, Miss Wallis, besides creating a very favourable impression 
as Rosalind a few years ago in London, has established herself 
as such a favourite in the character throughout the provinces 
that it was no matter of surprise that she should elect to make 
her first appearance in her husband’s theatre in As You Like Il. 
The actress may be commended for her choice, for her per- § 
formance was more than merely intelligent and engaging, and 
exhibited conscientious study and a delicate conception of the 
character. In her bantering of Orlando Miss Wallis was 
inimitable, and was excellent in her chiding of Pheebe, and the 
more tender attributes of Rosalind were delicate if not always 
as poetical as they might have been; but it was a bright and 
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charming performance. Mr. Forbes Robertson was excellent as 
Orlando, more particularly where he consents to woo Ganymede ; 
this was played in a true spirit of comedy. The Jaques of Mr. 
Arthur Stirling was disappointing; even in the close of the 
great speech he betrayed the cynicism and the idea of a 
disappointed courtier rather than the kindly philosopher. Mr. 
William Farren made, as he should have done, a noble old man 
of Adam. The Touchstone of Mr. Mackintosh was a trifle too 
sententious, and lacked that enjoyment of his own wit which the 
clown should revel in, and, sad to say, he had in Mrs. Edward 
Saker, as Aubrey, an actress who rendered him no assistance 
whatever. One of the best played parts was that of Sylvius by 
Mr. Matthew Brodie, whose acting was full of poetic fervour, 


| and whose delivery of the lines was admirable. Miss Annie 


Rose was also good as Celia. Among others who may be 
favourably mentioned were Mr. J. R. Crauford, who looked 
the banished duke, and was polished if not very strong; Mr. 
Charles Cooper, as Oliver, whose first dress was perhaps the 
handsomest worn during the evening, and who, besides doing it 
credit, made a favourable impression by the consistency of his 
acting; and Mr. Seymour Jackson, who sang Amiens’ songs 
with such taste as to command encores. The costumes, from 
designs by H. G. Glindoni, carried out by J. A. Harrison, were 
most costly, accurate, and beautiful, the forest scenery exquisite, 
and Mr. G. W. Byng conducted the incidental and other music 
with skill; the real fault in the production of the comedy was 
that it was taken at far too slow a measure. 

20th. ELEPHANT AND CASTLE.—Revival of AZonte Christo ; 
excellently mounted. 

20th. LADBROKE HALL.—#ric-d-Brac, one-act comedietta, by 
Sir J. J. Coghill, Bart., adapted from the French La Céramique 
of M. d’Hervilly. This very brightly written little piece runs 
much on the same lines as Cups and Saucers and Under Cover. 
Hector de Montreville, a china collector, has picked up a beau- 
tiful Louis XIV. tureen, but without the lid. This he learns 
Mrs. P. Q. Spoon, a fascinating widow, possesses ; Hector visits 
her, and recognises in her a former sweetheart—love is re- 
kindled—and like the tureen and its cover they are shortly 
to be reunited. The two principal characters were very 
smartly played by Mr. Edwin Gilbert and Miss Charlotte 
Morland. 

22nd. JODRELL THEATRE (LATE NOVELTY).—Zhe Demon, 
Anton Rubinstein’s grand opera, presented by the Russian 
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Company. Theatre opened under the management and lessee- 
ship of Mrs Churchill Jodrell. 

22nd. Death of Mr. Christopher John Smith, who will be 
remembered as an actor and a famous pantomimist; born in 
1809. 

24th. LADBROKE HALL.-— The Plunger, sporting farcical 
comedy, by W. Sapte, jun., and E. Spencer (for copyright 
purposes). 

25th. RoyALTY.—French Plays. Un Filsde Famille, comedy, 
in three acts, by MM. Bayard and De Bléville, and the source 
from whence were derived Charles Kean’s Zhe Lancers, Benjamin 
Webster's Zhe Discarded Son, and G. W. Godfrey’s The Queen's 
Shilling. M. Lafontaine resumed his character of the martinet, 
Colonel Deshayes, a part in which he has made such a repu- 
tation. M. Maurice Bréant came out well as Armand d’ Albert 
de Boisse, and M. Schey was inimitable as Kirchet. M. Reigers 
made a very favourable impression as Frederic, and Mdlle. Jane 
May was attractive as Emmeline de Vibraie. 

27th. Death of M. Bouffé, the father of the French profession; 
his stage career began in 1822. 

30th. Death of Mr. Louis Coghlan, a member of Mr. Charles 
Dornton’s Sz/ver King Company ; born in 1858. 

30th. GAIETY.—F/aust up to Date. It might have been thought 
that Goethe’s legend was too hackneyed a subject to afford 
scope for a new version, but Messrs. Sims and Pettitt have con- 
trived to introduce into it fresh elements of fun, without so far 
departing from the original story as to make it unrecognisable. 
We have old Faust longing for youth and love, the appearance 
of Mephistopheles, who summons a vision of Marguerite, en- 
gaged as a fascinating barmaid at the Italian Exhibition, 
Nuremberg. Old Faust signs the necessary bond and is trans- 
formed into a gay and handsome gallant, who is accepted by 
Marguerite. Her brother Valentine, to favour the addresses of 
Siebel, makes his sister a ward in Chancery, and the married 
pair dread the punishment of the Lord High Chancellor, 
from whose penalties they eventually escape at the Olympia 
Gardens, Nuremberg, by ascending in a balloon. Mephisto- 
pheles is outwitted by the reappearance of Old Faust with the 
grievance that the gentleman in red has not fulfilled his portion 
of the contract, but allowed another to enjoy himself in his 
place. Valentine, though he has been carried off as killed, comes 
to life again. The music, written by Herr Lutz, is appropriate 
and tuneful, and the book very amusing, the topical allusions 
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are quite “up to date” and the lyrics smooth. An excellent 
Mephistopheles is found in Mr. E. J. Lonnen, who plays with 
immense spirit and gains a nightly encore for his songs, “I 
shall have ’em by-and-by,” and “Enniscorthy” (written for 
him by R. Martin). Miss Florence St. John is an ideal bur- 
lesque actress, so skilfully does she blend the innocence of the 
real Marguerite with the faster proclivities of her modern proto- 
type. On the opening night it was noticed with regret that 
more advantage had not been taken of the exquisite voice Miss 
St. John possesses, but since then, in addition to the numbers 
“A Simple Little Maid” and “ Fond heart, oh, tell me why,” 
two other ballads have been introduced, and it need hardly be 
said that all are charmingly sung. Miss Fanny Robina, the Faust, 
has a pleasant voice, is a nimble little dancer, and is a decided 
acquisition. Mr. George Stone is exceedingly droll as Valen- 
tine, and brings down the house with his song “A Soldier 
Born,” and his mock-heroic curse. Miss Jenny McNulty is a 
pretty and pleasing Siebel, Miss Maria Jones quaint and droll 
as Martha, and Miss Lilian Price heads an eccentric fas de 
quatre most gracefully, ably seconded by Miss Florence Levey. 
Mr. Harry Parker does all that is possible with the part ot 
Old Faust. There are several attractive choruses, which are 
artistically rendered by a bevy of fair young ladies, who appear 
in tasteful dresses, uniforms, &c. The scenery is beautiful. As 
usual Mr. George Edwardes has spared no expense in the pro- 
duction, to which Mr. Charles Harris has contributed his accus- 
tomed skill. On December 31st Miss Violet Cameron assumed 
the character of Faust, materially strengthening the perform- 
ance, and Miss Fanny Robina that of Siebel. Mr. Harry Parker 
became the Lord Chancellor, and gave a most humorous repre- 
sentation of the learned dignitary; Mr. E. H. Haslem took his 
place as Old Faust, and made a good comic character of it. 
Another song for Miss St. John, “ Mint Sauce,” and a duet, “1 
take an objection to that,” for Mephistopheles and the Lord 
Chancellor, and several fresh topics were introduced. 

30th. Small fire at the Parc Theatre in Brussels; no lives 
lost. 





















































164 Le Gentithomme Pauvre. [Nov., 1888. 





XI. 
NOVEMBER. 


ist. TERRY’S. (Matinée.)\—Dream "Faces and The Policeman. 
The following notice appeared in “The Globe” :—“The opening 
piece, Dream Faces, a one-act comedy by Mr. Wynn Miller, was 
thoroughly successful. It is a pleasantly conceived play, show- 
ing the subjugation of a worthless scamp, who, unable to extort 
more money from a woman who has loved him, and whom he 
has systematically plundered, threatens to deprive her of the 
guardianship of his daughter, whom she has adopted. The 
artless prattle of the girl, with whom he has an interview, con- 
verts him to better feelings. He finds his child believes him 
dead, and has been taught to reverence and love his memory, 
and learns also that the allowance on which he lives has been 
granted him by the woman on whom he seeks further to sponge. 
In the end accordingly he is beaten ‘all along the line,’ and, 
without revealing his identity to his child, withdraws to lead in 
the colonies a life of expiation and amendment. This agreeable 
trifle was well played. Miss Carlotta Addison acted the guar- 
dian angel with great conviction, tenderness, and sincerity, and 
carried the piece on her fair shoulders. Miss Ellaline Terriss was 
pleasing as the girl, Mr. Percy Lyndal was her lover, and Mr. 
Brandon Thomas was touching as the reformed vagabond. 
Author and actors were loudly summoned. Zhe Poltce- 
man, by Messrs. Walter Helmore and Eden Philpotts, is 
described as a three-act farcical rally. It begins well, and 
has a bright plot and some whimsical dialogue, but falls to 
pieces, as do many works of a similar description, in the last 
act. Mr. Arthur Williams was very comic as a policeman 
disguised as a ‘masher.’ Mr. Forbes Dawson was bright in 
a Charles Wyndham part. Mr. H. Morell created much laughter 
as a languid swell, and Mr. B. Webster, Mr. Coutts, Miss May 
Whitty, Miss Gabrielle Goldney, and Miss Lilian Millward gave 
adequate exposition to other characters.” 
5th. Death of Miss Florence Toole, the daughter of the most 
eminent of comedians, Mr. J.L. Toole. She was a young lady 
of rare intellectual accomplishments. 
5th. RoyALty.—French Plays. Le Gentilhomme Pauvre, 
comedy, in two acts, by MM. Dumanoir and Lafargue. M. La- 
fontaine filled his original 7é/e of Le*Marquis de Lafresnaie, 
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Raynard was a sympathetic Madeleine de Lafresnaie, and 
Madame Ricquier was fully appreciated as Madame Godard. 
Same evening La Corde Sensible, vaudeville, by MM. Clair- 
ville and Thibout, spiritedly acted by MM. Dalbert and Schey, 
and Mdlle. Jane May and Charlotte Raynard. 

6th. BEAUFORT HousE.—TZhe Radical, or the Honour of the 
House, played for the first time, possesses very considerable 
merit, and may certainly encourage its author, Mr. Ernest Genet, 


' to persevere in his career as a dramatist. The characters were 


filled by St. Mark’s Old Boys, and were more than fairly re- 
presented for amateurs: they were assisted by Miss Kathleen 
O’Connor and Miss Louise Franklin. 

7th. Death of Mr. John Follows. For many years he was 
connected with the musical and dramatic professions. 

7th. AVENUE.—Nadgy. The music in Fa/ka, M. Chassaigne’s 
former work, was so favourably received here that London 
playgoers were naturally curious to judge for themselves as to 


| whether the French or the American verdict passed on Nadgy 


was correct. When produced in Paris, on February 13, 1886, 
under the title of Zes Noces Improvisées, it certainly did not hit the 


| public taste, whereas in New York it was only withdrawn after 


a run of 150 nights to make way for Zhe Yeomen of the Guard. 
Taken altogether, it may be said that M. Chassaigne’s music in 


| his later work has produced a favourable impression here, 


though it was not so characteristically Hungarian as was 
expected. Many of the airs are lively and tripping; the 
choruses are for the most part effective, and the Rakoczy March 
is several times introduced with much advantage. Mr. Alfred 
Murray has cleverly told the story of the loves of the Princess 
Etelka and the Hungarian patriot Rakoczy, the stumbling block 
to their union being the fact that she is a ward of the Austrian 


| Emperor’s, who has determined she shall marry De Rosen. He 


is in love with Nadgy, a fremzére danseuse, to whom also his 
uncle, the Margrave of Bobrumkoff, has paid court. Etelka 
and De Rosen, thus both being averse to their union, conspire 
together; they are nominally married, because they have learnt 
that they can appeal to Austrian law to dissolve the union 
within twenty-four hours. Rakoczy, with his confederate 
Faragas, stir up the people to revolt. Etelka, the rightful 
heiress to the throne, is pronounced Queen of Hungary; she 
dissolves her marriage, and gives her hand to Rakoczy, and 


| De Rosen pairs off with Nadgy. Mdlle. Vanoni filled the title- 
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réle with the utmost spirit, proving herself thoroughly comic 
and an accomplished dadlerina. Her songs were received with 
more than favour, and her duet with Faragas, “ Zig-a-Zig,” 
gained a double encore, and has become a popular melody. 
Mr. Arthur Roberts, as Faragas, disguised as a professor 
of dancing and deportment, was, as usual, the life and soul 
of the piece; his song, “ Deportment,”’ he rendered one of 
the funniest ever heard, and in the last act, where he posed as 
a Roman laurel-crowned tribune, and delivered a topical 
address to the multitude, he caused shrieks of laughter. Miss 
Giulia Warwick sang with much taste as Etelka; the most 
telling number allotted to her, “Lightly, Lightly,” with its 
accompanying chorus, was charmingly rendered. Mr. Alec 
Marsh, as Rakoczy, was heard to most advantage in the 
patriotic song, “At the Signal to Battle,’ which he sang 
splendidly. Mr. Tapley as De Rosen showed great improve- 
ment in his acting, and deservedly gained a most cordial 
encore for the exquisite waltz melody, “Let me woo thee.” The 
parts of the Margrave and Dame Angelia were humorously filled 
by Mr. Dallas and Miss Sallie Turner, but neither of their 
characters was worthy of their powers. As usual at the 
Avenue, the minor parts were well filled, and the chorus was 
composed of pretty young ladies, who were well trained, and 
did full justice to the several tuneful and skilfully written 
melodies set down for them. The costumes, by M. Alias, were 
beautiful, and the stage management of Mr. Marius perfect. 
Mr. Watkin, the manager, registered another successful pro- 
duction. 

gth. Death of Mr. David Mason, once a member of the 
orchestra in the palmy days of the Italian opera. 

10th. Death of Mr. Albert Callcott, the well-known scenic 
artist, and son of William Callcott, the composer; born in 
1835. 

10th. PRINCESS’S.—Hamds Across the Sea. Mr. Pettitt’s drama 
had already achieved a signal success in Australia: and at Man- 
chester (where it was produced at the Theatre Royal on July 30) 
before it was submitted to a London audience. The applause 
bestowed on it throughout its first evening here, and the crowded 
houses it afterwards drew, established its reputation. Granted 
that if some of its incidents are not altogether new the dialogue 
is, and do we not bestow our greatest praise on the chef who can 
give us toothsome dishes made only from the ordinary meats by 
dressing them in such a way that they shall appeal to our 
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appetites as something quite fresh and novel: Here we have 
Jack Dudley, a hearty, honourable young Englishman, in love 
with Lilian Melford. Her guardian, Joseph Stillwood, has 
received a yearly income for her from her father in Australia, 
but the old rogue has appropriated the money to his own 
purposes, and, having learnt that the girl will probably be 
wealthy, has determined that she shall marry his good-for- 
nothing son Robert. Dick Melford, the father, however, turns 
up in time to prevent this, and so Jack and Lilian are married. 
They go to Paris for their honeymoon, ex rouw/e for Australia, 
and here Jack, being of a forgiving disposition, makes a friend 
of Robert Stillwood, who borrows money of him and takes him 
to a gambling-house kept by Madame Vallerie. Count Paul de 
Renal, a coxcomb who imagines every woman to be in love with 
him, visits Lilian during her husband’s absence and presses his 
suit upon her, and, being repulsed, threatens that her name 
shall become a by-word in every club in Paris. Jack Dudley 
returns in time to hear this threat, and, at the instigation of 
Robert Stillwood, follows the Count to Madame Vallerie’s, 
and, as the Frenchman is repeating the scandal, knocks him 
down. The Count has won large sums from Tom Bassett, and 
has them in his pocket-book. Stillwood is in desperate want ot 
money, Jean de Lussac suggests that the Count should be 
robbed, and so, as he is leaving the courtyard of the hotel, 
Robert stabs him, and, after rifling his pockets, conceals 
himself. Dudley, who just then leaves the house, discovers the 
body as the police are entering to make a raid, and is at once 
denounced by Stillwood as the murderer. Dudley is tried and 
condemned to be guillotined, and is trying to escape from La 
Roquette when his wife rushes in with a reprieve. Lilian is on 
board the “ Australasian” steamer on her way to rejoin her 
father. Two poor fellows have been picked up in an open boat 
the night before; one has died, the other proves to be Dudley, 
who has escaped from the French settlement of New Caledonia. 
Husband and wife speak to each other without daring to 
acknowledge their relationship, and give us one of the best and 
most exquisitely written and acted scenes in the play. A French 
man-o’-war boat comes alongside in search of escaped convicts. 
Dudley, when summoned to give an account of himself, declares 
that he is a seaman whose ship has gone down, but Robert 
Stillwood again denounces him as the murderer of Count Paul 
de Renal. The commander of the steamer, Captain Land 
(excellently played by Mr. Edmund Gurney), refuses to surrender 
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him. The last act takes place in Sydney Harbour. Dudley’s 
innocence is proved by Jean de Lussac, who has also escaped 
from New Caledonia, to which station he discovers he has been 
sent through the information of Robert Stillwood, his confederate 
in various nefarious transactions. Jean accuses Stillwood of 
being the real murderer, and the charge is brought home to him 
from a banknote being found upon him which was known to be 
in the possession of the Count when he was stabbed. Such are 
the principal incidents, lightened by the loves and misunder- 
standings of Tom Bassett and Lucy Nettleford, played in a 
capitally light and comic vein by Mr. E. W. Garden and Miss 
Webster, and the steadiness of character and dry humour ot 
Mr. Julian Cross as Dick Melford. Mr. Henry Neville has not 
for a considerable time past shown us more thoroughly how 
sterling an actor he is, so vigorous and yet so full of manly 
pathos. Miss Mary Rorke, too, was ¢he actress suited to the 
character of Lilian Melford, a fresh honest girl and a pure loving 
wife. Mr. Robert Pateman, under whose direction the play was 
produced, gave us a remarkably strong depiction of character in 
Jean de Lussac, light and frivolous as a Frenchman so frequently 
is, yet a very tiger when he finds he has been betrayed, and his 
final scene when seized with epilepsy was almost painfully 
realistic. Mr. W. L. Abingdon drew a finished picture of the 
uncompromising villain. Mr. Bucklaw was good as the French 
Count. Mr. Eugéne Mayeur cleverly sketched an Englishman 
who passes as a French waiter, and Mr. Philip Darwin did well 
as the French officer, Lieut. Victor. I must not forget Mr. H. H. 
Morrell, who was very amusing as the Chicago “ gentleman who 
has made his pile in pork.” The first, fourth, and fifth acts 
were certainly the best, but the weakness of the others was 
compensated for by the strength of these, and Mr. Pettitt may be 
congratulated on his work. 

10th. ST. GEORGE’S HALL.—Howard Howard; Home Chimes, 
or the Home and Love of Yore; A Wedding Present, and A Cele- 
brated Case, all one-act pieces, by Alfred Arthur, were produced 
on the same evening, but require no further notice than as a 
record. Miss Annie Wilson, who took a principal part in each, 
deserves most favourable mention for her indefatigable spirit 
and intelligent acting. 

12th. ROYALTY.—French Plays. Clara Solet/, three-act comedy, 
by MM. Gondinet and P. Sivrac. Mdlle. Aimée Martial dis- 
tinguished herself in the title-ré/e, and Mdlle. C. Raynard was 
excellent as Evelyne Bavolet. M. Dalbert as Roland de Pre- 
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maillac, M. Lagrange as Celestin Bavolet, and M. Feroumont as 
Léonidas Crevecceur were good. 

12th. GLOBE.—TZhat Telegram, farce, by W. Sapte, jun. 
Turns on the adventures of a young benedict who is carrying 
on a flirtation with “dear Maudie,” the knowledge of which he 
is afraid will come to his mother-in-law’s ears through a tele- 
gram he expects, but which he manages to intercept. Well 
played by Mr. Forbes Dawson as Mr. Courtney Bingle, by 
Mrs. De Solla as Mrs. Macadam, Miss Helen Leyton as Mary 
the maid, and Miss May Whitty as Mrs. Bingle. 

12th. Death of Mr. J. F. Mitchell, a well-known song 


writer. 


13th. TERRY'S. (Matinée.\—The Balloon. In their former 
collaboration, Zhe Barrister, the authors produced a very amusing 
play, but in this their latest effort they have shown a skill in 
construction and humour in situation that quite equal, if they 
do not surpass, the merits of Confusion and any plays of that 
character. Dr. Glynn is a young medico engaged to Grace 
Wentworth ; her aunt, Mrs. Theresa Fitzjohn, suffering from an 
attack of indigestion, comes to the surgery, and the doctor then 
and there mixes her a draught which she is to take on reaching 
home. Captain Cameron, an old friend of Glynn’s, comes to 
tell him of his intention of crossing the Channel from Dover 
(where the action of the play takes place) in a balloon. Whilst 
Cameron is left alone, Miss Vere enters in a dreadful state of 
mind about her constant companion, a St. Bernard dog, Fifine, 
which is suffering from some canine malady. Miss Vere 
takes Cameron for thé doctor, and implores his help. Cameron, 
enamoured of the young lady, but detesting her dog, which has 
resisted all his friendly overtures, determines to prescribe for it 
effectually, so takes a good dose of strychnine with him, leaving 
the bottle from which it was drawn on the table. Glynn, some 
four years previously, has paid some attentions and written 
some foolish love letters to a handsome supposed widow, Mrs. 
Rippendale; she unexpectedly turns up and demands the ful- 
filment of his promise of marriage. Glynn repudiates any such 
idea, and has hardly got rid of her when Mr. Aubrey Fitzjohn, 
a bibulous but most amusing scamp, appears and demands 
hush money, as he also is aware of Glynn’s past flirtations. 
The doctor silences him for the moment with the companionship 
of a brandy bottle in an adjoining room, when Miss Vere rushes 
in screaming, “She’s dead.” Glynn’s eye catches sight of the 
strychnine bottle on the table, and jumps to the conclusion that 
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he has inadvertently killed the aunt of his intended, and in a 
wild state of excitement rushes off to the beach, jumps into the 
balloon, the ropes are let go, and he is carried out to sea. The 
next morning the papers state that the balloon has been picked 
up and that Dr. Glynn must have been drowned. He, however, 
has been landed on a hedge, and returns in a most dishevelled 
state to recount his experiences in a ridiculously ludicrous 
scene. In the meantime Fitzjohn has gone to his wife’s house 
(for he is the husband of Mrs. Theresa Fitzjohn, whom he has 
deserted), and, believing her to be dead, has laid hands on 
everything of value that he can, and hides it for the time in an 
alcove in Glynn’s room. Grace, who has learnt something of 
Glynn’s past flirtations, brings back all his presents and puts 
them in the same place, leaving a note saying “ look behind the 
alcove.’”’ Mrs. Fitzjohn comes to upbraid the doctor, and, hearing 
her husband’s voice, hides in the recess, so that when Glynn 
finds Grace’s letter and draws the curtains, he sees what he 
imagines to be the ghost of his victim. However, he is soon 
released from his troubles, for Mrs. Rippendale proves to be the 
first wife of the brandy-loving Fitzjohn, who has committed a 
splendid bigamy; and Grace readily takes him into favour 
again. Miss Vere’s heart is softened towards Cameron by the 
presentation of another St. Bernard, which appears on the scene, 
and Fitzjohn is handed over to the tender mercies of Mrs. 
Rippendale. The first act quaintly leads up to the development 
of the story, the second act is one of the best ever written, and 
the third is but little behind it in genuine, clever, and honest 
fun. Mr. Charles Glenney emphatically scored as the badgered 
and bewildered Dr. Glynn throughout; his description of his 
aérial voyage was a splendid piece of mock tragedy. Mr. 
Forbes Dawson played better even than usual as Captain 
Cameron; he was light and easy, without being quite so 
mercurial as he sometimes is. Mr. Charles Groves was very 
amusing as the good-for-nothing merry selfish rascal Aubrey 
Fitzjohn, and Mr. Sam Whitaker excellent as the doddering old 
family servant David. Grace Wentworth, an zxgénwe part, was 
brightly played by Miss Florence Wood. Miss Gabrielle Goldney 
just hit the right line of extravagance as Miss Vere, and Miss 
Susie Vaughan was handsome and attractive as the adventuress, 
Mrs. Rippendale, making much of a part that depended entirely 
on its proper conception. The matinée was given by Messrs. 
Charles Groves and C. Irving Bacon. 

15th.— VICTORIA HALL, Bayswater, once known as the Bijou 
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Theatre, Archer Street, remodelled, prettily decorated and 
improved, opened its doors with a performance of Love Wins, by 
H. Savile Clarke and Du Terreau. On the same evening was 
played, for the first time, a farcial comedy, in one act, by 
Charlotte E. Morland, entitled Zhe Matrimonial Agency, which 
showed considerable smartness both in dialogue and construc- 
tion. The authoress, who had already made a name at the 
| Haymarket as an actress, played remarkably well in her own 
piece. 

17th. STRAND.—A Highland Legacy. Mr. Brandon Thomas 
has written a charming little piece, to the success of which his own 
finished acting very materially contributed. Under the semblance 
of an old Highland servitor and piper, Tammy Tamson, a laird 
discovers for himself whether the feud that existed between his 
late brother and himself shall be extended to his nephew, 
Gordon McDonnell. Though in poverty he soon finds out that 
(rordon is a noble-hearted, high-spirited young fellow, and the 
delighted uncle sets all matters straight by reconciling Mr. 
Dobson, a vulgar, purse-proud stock-jobber, to allow of a union 
between his daughter, Clara, and Gordon. Cavendish Howley, 
an actor and staunch friend of Gordon’s, also finds in hima 
patron, as does the kind-hearted landlady, Mrs. Butler. Mr. 
Brandon Thomas played Tammy Tamson with a quaint and 
humorous pathos that was worthy of the highest praise. 
Mr. Grahame Wentworth and Mr. A. Edgemore were also good 
in their several parts, but Mr. Percy Lyndal was a little too 
melodramatic for such a piece, the effect, perhaps, of the round 
of characters he had previously been playing. 

17th. STRAND.—Afalanta. Though the reception of A¢alanta 
on its first night was not altogether a cordial one, in conse- 
quence of the third act being disliked, later performances have 
been received with favour, indeed with considerable enthusiasm. 
Mr. Hawtrey perhaps believes that there is a large section of 
our community who are quite at home, not only in everything 
appertaining to racing, but even in the jargon of the betting- 
ring, and the individualities of its most prominent supporters. 
And so he copiously sprinkled his dialogue with sporting 
phrases, tipsters’ slang, &c.; but, at the same time, it must be 
admitted that he extracted a great deal of fun out of the fleet- 
footed Atalanta’s exploit. Schceneus, her father, is a gentleman 
fond of sport, but who cares always to be on the winning horse ; 
his prime minister, Lysimachus, is also steward of the meetings, 
which, should they not come off, his head will. Hippomenes, 
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ce ae ha 
in love with Atalanta, whom he has saved from an unpleasant gel 
immersion, is a favourite of beauteous Aphrodite. The lovely clu 
goddess, strange to say, forwards his love affair, and, instead of tro 
the golden apples that shall stay fair Atalanta’s speed, the hit 
Venus of the (;reeks bestows on him the box of which the lik 
contents are to be thrown in his competitor’s path. _ These are sal 
what ladies would call “a duck of a bonnet” and “a sweet an 
dress.” Need it be said that the temptation to pick them up mc 
proved too strong for Atalanta, and that Hippomenes won the rol 
race and her by a short head. Later the third act was com- she 
pletely re-written, with manifest improvement, and the fun of mz 
the piece was much heightened by the introduction of Mr. Dan of 
Leno into the cast ple 


19th. SHAFTESBURY.—Zhe Lady of Lyons. The revival ot sv: 
this play was to have taken place on Saturday, the 17th, but if ' 
was prevented through a most untoward accident. The iron 


curtain would not go up, and, though every endeavour was made by 
to raise it, it was found impossible to do so, and the audience M 
dispersed at about nine o’clock. On Monday, however, the curtain dé 
worked properly, and Miss Wallis and Mr. Forbes Robertson gave, pr 
in many respects, original readings of Pauline Deschappelles and ag 
Claude Melnotte—readings which proved more than acceptable, m:; 
and displayed marked intelligence and considerable feeling in th 
both. There was also some fresh “ business ’”’ introduced, which let 
marked the thoughtful care bestowed by the two principals on in 
their parts. Mr. Mackintosh’s Damas was dry and humorous, he 
but not quite the Republican colonel. Mr. Bassett Roe was a le; 
very good Beauseant, and Mr. Matthew Brodie was truly wl 
excellent as (ilavis. Miss Robertha Erskine gave a clever pr 
rendering of Madame Deschappelles. The scenery was _par- gi 
ticularly good, and the costumes by Nathan remarkably rich (re 
and handsome. sh 
21st. RoyALTy.—French Plays. Le J/onde ou Von sennitic, a. 
three-act comedy, by Edouard Pailleron. Bellac, M. Dalbert ; m 
Paul Raymond, M. Breant; Le General, M. Schey ; Susanne gC 
de Villiers, Mdlle. Jane May; Jeanne Raymond, Mdlle. Char- 
lotte Raynard; Lucy Watson, Mdlle. Aimée Martial; La sa 
Duchesse de Réville, Madame Ricquier. la 
22nd. ST. GEORGE’S HALL.—TZyoubles. ‘This very brightly- he 
written little one-act comedy was played by the Fore Street Elo- cc 


cutionary Society, a body of amateurs that includes amongst 
its members some few possessing great talent. In Zrovudles is 
told the simple story of Arthur Kingsforth, a barrister, who, 
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having Utopian ideas on politics, neglects his profession, and 
gets involved in debt through befriending working men’s political 
clubs. His continued absences from home and his money 
troubles, which make him irritable, rather estrange his wife from 
him until the crash comes, and Isaacs, a Jew money-lender, is 
likely to take all their belongings for cash advanced on a bill of 
sale. Aunt Deborah, who, outwardly a stern, uncompromising, 
and outspoken female, has been looked upon as possessing no 
more heart than a millstone, comes to their rescue. Under a 
rough exterior she proves to be a genuinely kind old creature ; 
she clears her nephew of his liabilities in the most generous 
manner, and discomfits Isaacs by recognising him as the forger 
of a cheque which she holds. Aunt Deborah was capitally 
played by Miss Lizzie Henderson, Mrs. B. W. Findon was 
sympathetic as May Kingsford, and Mr. JIE. Rogers was clever, 
if somewhat of the conventional type of stage Jew. 

24th. JODRELL.—1 White Lic, comedy, in one act, adapted 
by James Mortimer from the French of M. Meilhac. Mr. 
Mortimer had compassed an excellent adaptation of Z’ Zé 
de St. Martin, but was unfortunate in the interpreter of the 
principal character. Sir Geoffrey Grandison is so incensed 
against his relative Herbert for, as the baronet considers, 


/ marrying beneath him, that he forbids him his house. Rose, 


the reputed niece of Mrs. Miller, the housekeeper, pays a 
lengthened visit to her supposed aunt, and makes herself so 
indispensable to Sir Geoffrey by humouring his every wish that 
he fairly falls in love with and proposes to Rose, and then 
learns that she is the daughter of the plebeian “ shirtmaker,” 
who has captivated his nephew. Needless to say that his 
prejudices are overcome, and that the young people are for- 
given. The dialogue was charming, and the characters of Sir 
(reoffrey and Rose excellently drawn; but Mr. Pennington, who 
should form the centre figure of the picture, unfortunately took 
a completely wrong view of the part. Miss Lilian Millward was 
more successful as Rose, and Mrs. Edmund Phelps thoroughly 
good as Mrs. Miller. 

24th. JODRELL.—Had the cast of Zhe .ldderman been the 
same on its first production on the afternoon of Aprii 29 of 
last year at the Criterion Theatre as it was on its reproduction 
here, the probability is that the play, though possessing very 
considerable merit, would have been heard of no more. But at 
the matiuce the author had the valuable aid of Mr. George 
Barrett in the title-vd/c ; the perfect acting of Messrs. Brandon 
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Thomas and Julian Cross as the two old Crimean heroes was 
specially praised, and Miss Lydia Cowell, Mrs. C. L. Carson, 
and Miss Minnie Bell were also excellent. On its reproduction, 
whether it arose from nervousness or insufficient rehearsal, 
Mr. Henry Ashley, who has hitherto earned a reputation 
by his quiet humour, was, as the alderman who is so vacil- 
lating and easily led, and thus becomes the victim for a 
time of designing relatives, a poor, weak creature, whose 
troubles only excite contempt, and certainly afford but little 
amusement. Mr. Pennington altogether missed a fine oppor- 
tunity as Captain Dolman, though Mr. Mark Kinghorne did 
some good work as Captain Manning. The only actor who 
really imparted life to the performance was Mr. Royce Carleton, 
wno fairly lifted the piece whenever he appeared. Of the ladies, 
Miss Gabrielle Goldney looked handsome and played with quiet 
grace. Miss Nellie Lingard was vivacious and amusing, though 
not quite what Gertrude Temple originally appeared to be—a 
warm-hearted, ingenuous girl—but no doubt the young lady 
acted according to her instructions. Mr. Paul M. Berton was 
the stage-manager. 

26th. PRINCESS’S.— Zhe Love that Kills, Jocelyn Brandon's 
adaptation of Alphonse Daudet’s exquisite play ZL’ Arlészenne, 
was revived for a series of matinécs at the Princess’s. Miss 
Sophie Eyre, Mr. Lawrence Cautley, Mr. Julian Cross, and Mr. 
Glen Wynn resumed the characters they appeared in when the 
piece was played at the Prince of Wales’s, in June last, and 
were all warmly applauded. Miss Enid Leslie was the new 
Jacque, the half-witted boy, and succeeded in a very artistic and 
sympathetic manner in conveying the struggle of the awakening 
intellect in the little neglected, almost unloved creature. Miss 
Nellie Navette, as L’Arlésienne, looked the beautiful dangerous 
creature she should represent, and her dancing of the Farandole 
gained her an emphatic encore. Miss Grace Hawthorne, but for 
alittle artificiality in her manner, was a tender Vivette. Bizet’s 
beautiful music was well rendered by an increased orchestra 
conducted by Mr. Michael Conolly. 

26th. Death of Mr. Fred Ferrani. He was well known as an 
actor and vocalist, and did excellent work for the stage. 

27th. CRITERION. (Matinée.); — The Widow Winsome. It is 
much to be regretted that Mr. Calmour’s play will not bear 
favourable comparison with either his Cupzd’s Messenger or his 
Amber Heart. In The Widow Winsome we have a Sir Peter 
Teazle and a Tom Jones, a Lady Booby and Sophia, a Narcisse 
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Rameau and Mistress Honor, but unfortunately none of these 
characters under new names are anything like so strongly 
drawn as the originals, and, though some of the dialogue is 
good, it is not what might have been expected from Mr. Calmour. 
Jeremy Sowerby is a choleric old gentleman who will not listen 
to his daughter Dorothea’s love for handsome Frank Blandish, 
and so shuts his doors against the young fellow, and induces 
the girl to marry Winsome, a rich old man. Blandish, never 
too steady, turns reckless; he drinks and gambles and flirts, 
and becomes the favourite of all the women, more especially of 
Lady Goshawke, who offers him her hand, which he refuses. 
In the hope of winning him, she has spread the evil reports 
which have been the principal cause of his separation from 
Dorothea. After two years Widow Winsome is at Bath; there 
Captain Dearlove, a bashful admirer of hers, persuades Blandish 
to plead his cause for him, which the latter consents to do, not 
knowing that the widow is his former flame. Immediately on 
recognising her he feels the awkwardness of his position, and 
so, under the pretence of wishing for a sequel to a play he is 
writing, he asks her to decide whether his supposed hero should 
listen to the dictates of his heart or behave honourably to his 
friend. Dorothea counsels that he should declare his own love, 
and so he does, and in the moment of their reconciliation 
Dearlove comes upon them. He challenges Blandish, and in 
the duel is disarmed, when Dorothea rushes on as in Through 
my Heart First, and—as all the characters have, under some 
pretext or other, been brought to Bramley Copse, the scene of 
the encounter—Lady Goshawke assefts that Blandish has pro- 
mised her marriage, when a half-crazed flute-player, known as 
Franks, who has maundered through the preceding scenes @ da 
Narcisse Rameau, confronts her, and proves to be a husband 
whom she supposed to be dead, but whom she had driven out of 
his wits by her conduct. Her maid Betty, who has coquetted 
with ‘the old servant, Peaceborn, throws him over in favour of 
Roland Harefield, a discarded lover of her mistress’s, and 
Sowerby is accepted by Lady Lightfoot, a giddy, gushing thing of 
forty. The first act appeared the strongest, from the powerful 
and sympathetic acting of Miss Kate Rorke, to whom the author 
owed much, indeed, throughout. Mr. H. B. Conway appeared 
to strive hard, but evidently found the material at his command 
not sufficiently good to call forth his greatest powers—his 
character was unreal. Mr. William Farren certainly did not 
do all he might as the irascible Jeremy Sowerby, and appeared 
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to be very imperfect in his words; and Mr. George Giddens 
attacked the character of Geoffrey Goshawke in but a half- 
hearted manner, as though hardly knowing whether it was 
intended for a pathetic or a comic one. Miss Gertrude King- 
ston, had she been a little less hard, would have reached very 
near to perfection as the loving, yet vindictive, Lady Goshawke; 
as it was, it was a very fine performance indeed. The piece was 
very handsomely mounted, the costumes, by Nathan, being much 
admired for their richness and taste. The author was “called” 
at the close of the performance. 

28th. Death of Miss Blanche Walmisley (Mrs. Frank 
Williams). 

29th. ELEPHANT AND CASTLE. (J /atinée.)—Roger La Fonte, 
or Fean the Disgraced, adaptation by] Robert Buchanan of the 
five-act drama, by Jules Mary and Georges Grisier. (For copy- 
right purposes.) 

29th. St. JAMES’S.—Brantinghame Hall. To any one accus- 
tomed to judge of the verdict passed upon a new play it must 
have been evident that by the majority of the audience a feeling 
of keenest regret and disappointment was experienced when the 
curtain fell on Brantinghame Hall, Mr. Gilbert has made for 
himself so great a name that no doubt in this, a serious work, 
much was expected of him ; but he appears to have been unable 
to divest himself of that spirit of topsy-turvydom which afforded 
so much pleasure and amusement in his operas, but which in his 
latest play has given us an impossible character. His heroine, 
Ruth Redmayne, the daughter of a convict, and brought up on 
a station in Australia, where, as a rule, stockmen are not too 
mealy-mouthed, is all that is good and beautiful and refined, and 
her language is that of the Puritans. Despite her irritating 
demureness of speech, she has gained the affections of two men 
—one the Hon. Arthur Redmayne, to whom she is married, the 
other Ralph Crampton, who, not knowing she is already a wife, 
urges his suit upon her. This is the more offensive to her, as she 
has learnt that he is already a husband, though he has reason to 
believe that he has been divorced from the abandoned woman 
who bears his name. The Hon. Arthur is naturally incensed at 
the insult offered to his wife, the men quarrel, and Crampton 
vows revenge. News arrives that Ruth’s husband has inherited 
great wealth from his godfather, and that he must repair to 
England at once; his father-in-law is lying dangerously ill, and 
Ruth will not leave him, and so, only three weeks married, 
husband and wife part. Between the first and second acts an 
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interval of eighteen months is supposed to have elapsed. We 
are transported to Brantinghame Hall, where Lord Saxmundham 
has been in the greatest pecuniary difficulties, the heaviest of 
these being a mortgage which Crampton holds over the property, 
and which he is about to foreclose. But all the old lord's troubles 
appear to be over, for nothing has been heard of his son, Arthur 
Redmayne, whose ship has been lost at sea, and Lord Sax- 
mundham is consequently his heir. Just when he iscongratulating 
himself on this stroke of good fortune arrives Ruth Kedmayne, 
with her marriage certificate and her late husband’s will, by 
which she inherits everything. His lordship, having heard 
nothing of the marriage, is inexpressibly shocked to learn that 
his daughter-in-law is descended from a convict, and refuses all 
aid from her, or from his friends or old family solicitor, all of 
whom offer to advance the amount due. Crampton, however, 
says that he would not allow the mortgage to be transferred to 
Ruth, but points out a means by which Lord Saxmundham 
shall be freed. He offers himself again to Ruth. This seems to 
goad her toa suddenresolve. In an instant this woman, whois so 
pure, who has expressed such love for her dead husband, proceeds 
at once to dishonour his memory by stating that she was only his 
mistress; that she has forged the documents that she has 
brought with her; in fact, that she is everything that is bad. 
How is it possible to reconcile this with the character of a 
woman whose first thought, when her husband is given up to 
her as from the dead, is to offer up a prayer of thanksgiving to 
Heaven? for it is when rendering this on her knees that the 
curtain finally descends. In the first love scene between an 
Kton boy and his little girl sweetheart Mr. Gilbert has given us 
some of his best work, though even these two characters he has 
caricatured in their second scene. These two parts, by the 
way, were excellentiy played by Miss Norreys and Mr. Duncan 
Fleet. Miss Julia Neilson gave one the impression of having 
been over-schooled ; she was mechanical, and it was only when 
she had apparently forgotten her lesson, and was her natural 
self, that this beautiful and sweet-voiced actress showed of 
what she was capable. Mr. Nutcombe Gould played with 
dignity and feeling as the aristocratic but obstinate old peer, 
and Mrs. Gaston Murray was a true and tender wife. Mr. 
William Herbert was manly and warm-hearted as Arthur 
Redmayne, and Mr. Norman Forbes drew a clever and original 
sketch of the missionary, the Rev. Noel Ross; he and Miss 
Neilson were excellent in their one special scene in the third 
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act. Seldom has a young actor so completely satisfied every 





2 

demand made upon him as did Mr. Lewis Waller. His was a 7 

vindictive, revengeful character as Ralph Crampton, but with the pe 

germs of good lying dormant, and most thoroughly did he § ,,, 

convey this; his hatred and passion were never boisterous, but J ,,, 

were none the less intense, and there was a touch of deep § }, 

pathos when “he repented him of the evil” he had done. Mr. § ,., 

Rutland Barrington had to fill the 7é/e of a good-natured, soft- § p 

hearted country gentleman, and by his ease and bonhomie § ,,. 

brightened up some occasions that were inclined to be too § ,... 

sombre. In Brantinghame Hall there were some admirable § , . 

dialogue, strongly-marked individuality, and flashes of that § 4, 

humour of which Mr. Gilbert is so thorough and original a § ,,,, 

master, but his principal character is artificial and unreal, and § ,,,. 

has spoilt his play. Some little alteration was subsequently § ,,,, 

made, but with no effect, for Brantinghame Hall was withdrawn § w; 

the first week in January, 1889, “‘ having failed to attract.” pre 

30th. Death of Mr. W. H. Garrett, actor and manager. ae 

l 
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Th 
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XII. Fil 

inte 

DECEMBER. had 

1st. On this date the new Grand Theatre, Islington, opened wit 

its doors to the public with the revival of Zhe Still Alarm. lad 
Built on the site of the old structure, Mr. F. Matcham, the § 

: ; ~ Lor 
architect of both houses, has even improved on the designs of ‘ 
the one that was destroyed by fire in December last. Calculated on 
to hold some 3,000 persons, particular attention has been paid Mis 
to the comfort of the occupants of the pit and gallery, the space ; 
allowed being ample; a better view of the stage is also obtained - 
from all parts of the house, from a broad lyre shape being by J 
utilised instead of the usual horse-shoe. It having been Mid “i 
discovered that iron coated with concrete effectually resists chol 
the action of flames, this plan has been everywhere adopted oie 
where feasible in the new building. The proscenium consists of fp ._ 

. : . : ert 
a frame of polished marble, in the corners of it golden shields, of ty 
and above it three panels of classic groups representing the sas 
drama, music, and dancing. The decorations of the house are viril 


in the Louis XV. Renaissance style; the prevailing tints 
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employed are pale green, terra-cotta, and cream, with richly gilt 
mouldings. Electric lights in ground globes resembling large 
pearls stud the front of the balconies and the ceiling, which is a 
very handsome one of stained glass and panels, bearing the 
names of celebrated dramatists, &c. The ornamentations have 
been carried out in the best taste by Messrs. Campbell, Smith, 
and Company and the Plastic Decoration Company. The 
upholstery is of crimson velvet, as is also the curtain; the act 
drop, painted by Mr. Richard Douglass, represents somewhat 
heavily Actzon fleeing from Diana. The entrances and exits 
are excellently arranged, the foyer is handsomely proportioned, 
the staircases wide. Behind the footlights every attention has 
been paid to the comfort of the actors and actresses, a nice green- 
room and well-arranged dressing-rooms have been provided, 
and the stage is a remarkably fine and convenient one. Mr. 
Wilmot must be congratulated on the possession of a valuable 
property, which, thanks to the aid of his untiring and zealous 
assistant, Mr. H. A. Freeman, has so rapidly been completed. 

ist. COMEDY.—/ennel, Mr. Jerome K. Jerome’s poetical 
adaptation of Le Luthier de Cremone, was put on as a first piece. 
The performance was only fairly good. Mr. A. G. Andrews 
was a little hard as the noble-hearted though mis-shapen 
Filippo, and Mr. E. Allen Aynesworth did not appear to enter 
into the character of Sandro. Miss Cissy Grahame was very 
tender and true to nature as Giannina. 

grd. RoyALTy.—French Plays. Nznzche, three-act comedy, 
with songs, by MM. Hennequin and Millaud. Mdlle. Jane May 
as La Comtesse Corniské; M. Dalbert, Grégoire; M. Didier, 
Comte Corniské ; M. Schey, Anatole de Beaupersil. 

3rd. SHAFTESBURY.—Revival of Herman C. Merivale’s one- 
act farce, A Husband tn Clover. Mr. Matthew Brodie, Horace; 
Miss Annie Rose, Lydia. 

sth. HAYMARKET. (.)/atencéc.\-— Masks and Faces, that most ex- 
cellent comedy by Charles Reade and Tom Taylor, was chosen 
by Mr. Beerbohm Tree as the first of his series of afternoon per- 
formances, and, though bearing rather too much to the melan- 
choly side of the character of Triplet, the manager was very 
successful in delineating the humour of the part as well. Mrs. 
Bernard Beere’s Peg Woffington is her own in its originality 
of treatment and is always well received. Mrs. Beerbohm Tree 
was very tender and natural as Mabel Vane, and Mr. Macklin 
virile as Ernest Vane; Mr. Vollaire was an excellent Colley 
Cibber, and Mr. P. Percival Clarke brought into prominence the 
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small part of Burdock. Mr. Brookfield’s Sir Charles Pomander 
was wanting in coxcombry. 

5th. TERRY'S. (Matince.\—Miss Janette Steer played the title- 
rile in Robert Buchanan’s Lady Clare (originally produced at 
the Globe Theatre in April 1883). Though scarcely strong 
enough for such an arduous undertaking, Miss Steer showed 
marked intelligence, has a very clear delivery, and has much 
improved from the experience gained during her provincial tour. 
John Middleton was well played by Mr. Frederick Mouillot. 

6th. Death of Mr. Richard. Spicer, well known as a theatrical 
journalist ; born in 1848. 

6th. LADBROKE HALL.—Another Elopement, comedy, in two 
acts, by Frederick de Lara. 

7th. Death of Miss Rose Cullen; she first appeared at the 
Lyceum Theatre, January 22, 1870. 

7th. CRITERION. (Matinée.\—The Deputy Registrar. There 
was much that was laughable in this comedy, and some really 
clever writing, but the authors complicated their plot too much, 
and spun it out to three acts, making the third one as noisy as 
it was superfluous. Still the idea with which they originally 
started is a sufficiently good one not to be lost sight of, and can 
be well utilised in re-arranging a play which in its present form 
is scarcely acceptable. The Earl of Stokepole is an impe- 
cunious nobleman with three grown-up daughters, and who is 
in correspondence with a rich widow, Mrs. Turbury, with view 
to marriage. Staying in the same hotel as the earl is Cornelius 
O’Brady, a wild Irishman, who is corresponding through a 
matrimonial paper with Stella Pilbeam, a school girl. The Kar! 
gives the Irishman a ticket for a ball, which O’Brady attends, 
using the nobleman’s name; there he gets into a quarrel with 
Captain Drawley, and will have to fight or take a horse- 
whipping. Rather than undergo the risk of either or apologise, 
the Earl consents to O’Brady retaining his fictitious character 
for some hours. In the meantime the widow, who is a strong- 
minded woman, arrives, is introduced to O’Brady as her future 
lord, and with the help of the “ Deputy Registrar” carries him 
off and marries him xolens volens. She refuses to believe his 
protestations that he is not the nobleman, as the marriage certi- 
ficate in the Earl of Stokepole’s name is found in the pocket of 
the coat which O’Brady is wearing, and which is the Earl’s 
property. The energetic “‘Deputy Registrar” fetches Stella 
Pilbeam from school, and as she has never seen her corre- 
spondent, she is led to believe that the Earl is her admirer, and 
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ider [fF he, a poor weak creature with no memory to speak of, allows 
himself to be married to her. Stella Pilbeam has a boyish lover 
itle- Fin .\ugustus Deakin; he, out of mischief, has been using the 
1 at § “ Matrimonial Journal,’ and has received a reply from Frederica, 
ong fB the Earl’s eldest daughter, who writes him that she may be re- 
wed ff cognised by her wearing daffodils, and that he is to do the same. 
uch [fF So when the “ Deputy Registrar,’ who has partaken too freely 
our. f of every wine he can get hold of at the double wedding break- 
fast, has some daffodils stuck in his coat, Frederica takes him 
ical § for her admirer, and matters are further complicated by the fact 
that Stella is a ward in Chancery, and that the tipstaff takes 
two — the newly-made husband into custody for contempt of court. 
The imbroglio is cleared up by the fact that the term for which 
the — the “ Deputy Registrar’? was appointed expired the day before 
he joined the respective parties together, and therefore the mar- 
1ere [B riayes are illegal, in support of which the authors on the pro- 
uly JF gramme quoted two Acts of Parliament. The honours of the 
ich, J afternoon fell to Mr. Alfred Maltby, who was most amusing in 
, as & the title-vé/e, but Mr. Henry Ashley lacked humour, and Mr. 
ally —} Denny was too noisy and boisterous. Miss Helen Kinnaird 
can ff entered into the spirit of the rather overdrawn character of Mrs. 
rm fF lurbury, and Miss Annie Hughes was fresh and bright as the 
pe- — almost childish boarding-school miss. The characters of the 
) is & Larl’s daughters were well represented by Miss Roma and Miss 
iew — V. Vanbrugh. It was preceded by Ox/y a Dream, an idyll in one 
ius J} act, by Jocelyn Brandon, which does not by along way exhibit 
| a — the same poetic feeling as the author has shown in his adapta- 
ari & tion of Zhe Love that Kills. Elaine has for some two years been 
ds, J} true to Ronald, who in the meantime has married another. For 
ith } some not very obvious reason he returns to their former trysting 
se- — place in a wood, and there finds her sleeping. She apparently 
ise, F) awakes, and, finding him near her, imagines that he has re- 
ter F turned to fulfil his vows, and comforted by this, apparently dozes 
ig- F off again. Ronald leaves her, and when she wakes a second time, 
ure FF) alone, she imagines that her meeting with him is ‘only a dream.’ 
im f} The sketch is very thin, but might be acceptable for amateurs. 
his f M. Marius and Miss Olga Nethersole appeared in it. 
rti- 8th. HAYMARKET.— Zhe Duchess of Bayswater © Co, This is 
off} an amusing skit on the disposition which members of the 
“upper ten”’ have of late shown to embark in trade. Kathleen 
Jobs, the daughter of a gentleman who fancies he is subject to 
} all sorts of illnesses, has a lover in Caryl Stubbs, but whom her 
father objects to in consequence of the paternal Stubbs having 
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made his fortune in potted meats. The baronet is something of 
a tuft-hunter, and when he finds that the Duke of Bayswater 
pays attention to Kathleen, thinks it will be a capital match for 
her, but is soon disillusioned when he discovers that the Duke 
and his mother are universal providers and push their goods in 
the most persistent manner, pressing on him every conceivable 
article under the sun, so that they disgust him, and he consents 
to Kathleen’s marriage with the plebeian Stubbs, who has no 
occupation. The trifle was capitally played, Miss Rose Leclercq 
and Mr. Charles Brookfield reproducing to the life the keen 
business-like manners of the pushing counter-woman and the 
sharp ready traveller. Mr. Charles Allan was most amusing as 
the nervous, irritable fancied sick man, who has a draught for 
every hour in the day, and Mr. Frederick Harrison and Miss 
Cudmore were excellent as the lovers. 

1oth. GRAND. — Love and Honour (Revival). Miss Kate 
Vaughan appeared for six nights at the Grand Theatre in Love 
and Honour, and as Raymonde de Montaglier exhibited a 
strength and fervour in her acting that was quite unexpected ; 
her performance was excellent. Miss Vaughan was well sup- 
ported by Mr. H. J. Lethcourt, Mrs. Campbell Bradley, and Miss 
Gracie Noble, a very clever child actress. 

11th. GLoBE. (AZatindée.)\—Stormcoast, four-act drama, by 
Frederick Vanneck, a very crude and quite incomprehensible 
play, that is not likely to be heard of again. 

13th. (AZatinée.\—Mdme. Emily Soldene, having completed 
twenty-five years on the stage, had a benefit at Terry’s Theatre, 
and appeared as Lange in La /7Ule de Madame Angot. 

13th. The 77zxwmmus of Plautus was the Westminster play 
this year. 

17th. Opening of the Lyric Theatre, Shaftesbury Avenue, with 
the 817th consecutive performance of Dorothy. Of the cast there 
is really no occasion to speak, its excellence having already been 
fully descanted on, but as a matter of record it is given. Mr. Ivan 
Caryll once more proved himself the ablest of conductors, and 
was warmly greeted, the author and composer were welcomed, 
and the fortunate proprietor of the very handsome house, Mr. 
Henry J. Leslie, when bowing his acknowledgments, said that 
his great ambition\was to emulate the Opéra Comique of Paris, 
and that the next production would be another work by the author 
and composer of Dorothy. The building of the Lyric Theatre 
commenced on February 9g, 1888, from designs of C. J. 
Phipps, Esq., F.S.A., but was determined on four years previous 
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brick and Portland stone. It stands almost isolated, and has 
for B twelve exits from the auditorium into Archer Street, Windmill 
uke J} Street, and the Shaftesbury Avenue, and two exits from the 
sin B Stage, and is lighted throughout by electricity. Its holding 
ble B Capacity is nearly that of the Lyceum, and has seven rows con- 
nts — taining 150 stalls, the pit accommodating 300, the balcony 163, 
no — Upper circle 230, and gallery 7oo. Every effort has been made 
rcq | to secure the comfort of visitors, not only as far as seating is 
sen fF Concerned, but in the refreshment rooms and foyers, and dressing 
the rooms with baths have even been provided for visitors. The depth 
-as [Ip ofthe stage is 4o feet, the width 70 feet, and the height to gridiron 
for — 56 feet. The scheme of colour of the auditorium is pale lemon, 
iss [E White, and gold, relieved with pale grey-blue. The hangings 

are gold and coral brocatelle. The seats are covered with 
ate | (Genoa velvet, carrying out the blue tone introduced into the 
ove & decorations. The walls of the dress circle, private boxes, second 
a f—— circle, and staircase are covered with a gold-stamped leather 
.d; fF paper. The frame of the proscenium is of a brown-and-white 
alabaster, and the side of the stalls and pit are lined with 


1p- 
iss | Panelled walnut and sycamore, with handsome carved mould- 

ings, specially designed and manufactured in Germany. ‘he 
by — Stand hall in the second circle is early French Renaissance of 


ble & the Henry II. period, with geometrically ribbed ceiling and 
cornice, tapestried walls, panelled dado, doors, and fireplace. 

ed | [he colour is a turquoise-blue and green. The windows are 
filled with leaded glass, and the vestibule, crush-room, stall 

| entrance, and passages outside the auditorium are decorated in 
Pompeian style; the royal room is panelled on walls and ceil- 
ing with wood mouldings and carton-pierre in the Adams’ 
th style, the colours being blue, white, and platinum. The walls 
have Venetian mirrors in the centre of panels. The stall foyer 


re 
en | 2nd smoking room is an imitation of an early Dutch interior. 
an | Lhe whole of the building is heated by hot water. The greatest 


ad credit is due to Messrs. Campbell, Smith & Co., for the tasteful 
d manner in which they have carried out the decorations from 
their own designs. Messrs. Clark, Burnett & Co. furnished the 


[r. 

at | iton-protected curtain, and Messrs. Shoolbred supplied the hand- 
is, | Some furniture, drapery, upholstery, &c. The progress of the 
or | Work was energetically watched by Mr. M. Levenston, the pro- 
¥ prietor’s trusted business manager. 


J. 22nd. ADELPHI.— Zhe Szlver Falls. It israther contrary to the 
usual order of things at the Adelphi that the fortunes of the evil 
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characters of the play should be followed with even keener 
interest than the illused hero and his trusting sweetheart, yet 
such is the case in Messrs. Sims and Pettitt’s last success. This 
can only be accounted for from the fact that the adventuress 
Lola is so bold and yet so fascinating in her wickedness, and that 
the suspected murderer Marcos Valles has more than one redeem- 
ing point—he loves with a blind passion the woman who betrays 
him, and he has a nobility of soul that makes him repair as far 
as lies in his power the wrong he has done to one whom he 
imagined was his enemy. As briefly as it can be told the plot 
runs thus: Lola, an abandoned creature, has in Mexico been 
the mistress of Marcos Valles. Tiring of him, she comes to 
Europe, and there, her past unknown, she wins the love of Eric 
Normanhurst, an honest young English fellow of good family, 
who makes her his wife. Marcos at length tracks her to her 
home and implores her to return to him, but she hungers for the 
position of a lady, and so, through the agency of Dick Red- 
mayne, a former associate of hers, Marcos is handed over to 
justice for complicity in robbery and murder. Eric’s uncle, Lord 
Avondale, is informed of his nephew’s marriage, and has made 
such inquiries as to Lola’s antecedents that he soon convinces 
his nephew what a wanton he has taken to himself, and so the 
young fellow then and there leaves her, amply providing for 
her, but hoping never to look on her again, and this brings the 
curtain down on a very powerful first act. Three years elapse, 
and we are then transported to the mining districts of Mexico. 
Eric having met with a serious accident is nursed back to life 
by Primrose Easterbrook (a charmingly drawn character very 
sweetly filled by Miss Millward). They fall in love, but, 
prompted by honourable feelings, Eric is about to leave her, when 
Redmayne, who is also attached to Primrose, but is disliked by 
her, to gratify his revenge leads Eric to believe that Loja is dead. 
So Eric and Primrose are wed, and are arrived at their own 
home. Bob Maguire, her uncle (a genial Irishman capitally 
played by Mr. Beveridge), is returning to his house, and Eric 
will see him part of the way home. During his absence a travel- 
worn woman craves shelter; it is given her, and on Eric's return 
he is horrified to find that the wayfarer is Lola. He contrives 
to keep the secret from Primrose, and agrees to meet Lola next 
day, he himself rushing away on the plea that he has been 
called to join a vigilance committee. At the trysting-place, 
“Three Pine Gulch,” Lola is awaiting Eric, when Redmayne 
warns her that Valles is on her track. She says that she does 
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not fear him. She has given him to the law once and she will 
do so again if he thwarts her. As soon as she is alone Valles 
comes from his hiding-place: he has overheard all, he learns 
the utter baseness of the creature he has adored, and, though 
she pleads for mercy, he stabs her to death, and then, when he 
discovers that he has done his work but too well, sinks upon her 
corpse overwhelmed with grief and forgiveness for her. The 
death of Lola clears the path for the happiness of Eric and 
Primrose, who, from a letter received from Lord Avondale, we 
learn are to be welcomed to England, and Redmayne for his 
numerous treacheries is dragged forth to be lynched. Marcos 
Valles gives himself up for the murder of Lola, clearing Eric of 
the suspicion which Redmayne had endeavoured to fix upon him. 
The loves of Jack Slingsby and his sweetheart, afterwards wife, 
Norah, give the comedy scenes, to which Mr. Shine and clever 
Miss Jecks lend their valuable aid. Mr. Terriss was earnest, but 
missed a great opportunity in the third act, where he en- 
counters the wife whom he believed to be dead. Mr. Charles 
Cartwright, in a comparatively new line to him—for there is a 
vein of romance and passion running through all his part—was 
never seen to such advantage. He and Miss Nethersole, who 
displayed a power and an insight into the character of Lola that 
astonished her audience, fairly earned the honours of the 
evening, and were awarded a special call. Mr. Royce Carleton 
was excellent as Redmayne, a more hardy villain than he 
generally portrays, and Miss Adrienne Dairolles played effec- 
tively. The general cast was good (Mr. Eardley Turner distin- 
tinguished himself as Tennessee Bill), the scenery was beautiful, 
and the authors had done their work so well that they were sum- 
moned most heartily to bow their acknowledgments. 

17th. OPERA COMIQUE.—TZihe Real Little Lord Fauntleroy, Mrs. 
Hlodgson Burnett’s adaptation of her own novel, was revived 
here for a series of afternoon performances. Miss Vera Beringer 
again assumed the character of the “little lord.”’ Mr. C. W. 
Somerset gave his really fine representation of the testy Earl of 
Dorincourt. Miss Mary Rorke, from having played Mrs. Errol 
in both versions, was rather handicapped, but her performance 
had lost none of its sweet womanly charm. Miss Helen Leigh 
was an excellent Minna Tipton, and Miss Fanny Brough 
made much of the small part of Mary. Neither the Mr. Havisham 
of Mr. George Canninge nor the Silas Hobbs of Mr. E. Girardot 
were quite up to the mark, but Mr. E. Hendrie was good as 
Wilkins, and Mr. Branscombe introduced some very natural 
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touches into the part of Higgins the farmer; Mr. Hughes 
was the Thomas, and Mr. Fred Baxter, Dick Tipton the shoe- 
black. 

22nd. Death of Mr. Francis Jones, scenic artist at the Theatre 
Royal, Cardiff. 

22nd. GLOBE.—Mr. Richard Mansfield assumed the manage- 
ment of this theatre, and revived Archibald C. Gunter’s comedy, 
Prince Karl, which was received with such favour at the Lyceum. 
At the time I wrote the following for “The Observer” :—“ Mr. 


Mansfield, as Prince Karl, is, of course, the central figure, and 


fills the character remarkably well. His amusing horror of the 
elderly widow, who seems determined to claim him as her 
youthful spouse, his ridiculous asumption of the personality of 
his foster brother, and the scrapes that he gets into therefrom, 
his courtly manner and the one song that he sings really 
charmingly, were most warmly applauded. The cast of the 
piece is, for the most part, the same as on its initial perform- 
ance, save that Mr. Weedon Grossmith is now the foppish 
Howard Algernon Briggs, of whom he is a happy representative, 
whilst Miss M. Whitty is a bright and arch Alicia Euclide 
Lowell. Miss Carlotta Leclercq is once more the gushing older 
widow, and Miss Beatrice Cameron, who has much improved, is 
charming and attractive as the younger one. Przénce Kari was 
preceded by Ldztha’s Burglar (first produced at the Princess’s), 
suggested to Edwin Cleary by Mrs. F. H. Burnett’s story, which 
tells of a thief who, coming to rob a house, is almost won over 
by the artless prattle of a little child, and whose reformation is 
further brought about by his discovery that Editha is his own 
daughter, whom, with her mother, he had deserted. The trifle 
lost none of its force and pathos from the fact that the burglar 
was played by Mr. Lionel Brough, who can so happily blend 
humour and feeling ; and that Miss Lily Bowman made Editha 
natural and childlike, and had none of the staginess of the 
usual ‘infant prodigy.’ It should be mentioned that the 
scenery and mounting of the pieces are handsome, and in the 
best taste.” 

22nd. SADLER’S WELLS.—Beauty and the Beast. 

23rd. Death of Mr. George Whyte, a low comedian of con- 
siderable merit ; born in 1844. 

24th. CRYSTAL PALACE.—Cznderella, by Horace Lennard; 
music by Oscar Barrett. 

24th. SURREY.—Harlequin and the Forty Thieves and their 
Wonderful Cave ; or Ali, the Woodman, and Morgana the Slave. 
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24th. ELEPHANT AND CASTLE.—7Zhe Babes in the Wood; 
or, Baron the Knave, the two Ruffians, and a Fatry Hand at 
Nap. 

26th. DRURY LANE.—Badbes tn the Wood, and Robin Hood and 
his Merry Merry Men, and Harlequin who killed Cock Robin ; written 
by E. L. Blanchard, Augustus Harris, and Harry Nicholls. 
Principal characters, Messrs. Harry Nicholls and Herbert 
Campbell as the “ babes;’’ Miss Harriet Vernon, Robin Hood; 
Miss Florence Dysart, Maid Marian ; Mdlle. Ainea, Cock Robin ; 
the wicked uncle, Mr. Victor Stephens; the wicked aunt, Mr. 
Dan Leno; and the poodle, Mr. Charles Lauri, jun. As far as 
beauty of scenery is in question, Mr. Harris’s production 
surpassed all his former efforts. The two most striking pro- 
cessional effects were in “‘ The Land of Games,” in which figured 
living representatives of every imaginable kind of toy, game, card, 
doll, &c.; and in “ The Paradise of Birds,” in which were seen 
specimens of almost every Eastern bird that is known, from 
.the ostrich to the bird of paradise, and from the lyre to the 
tiny humming bird. The gorgeousness yet delicacy of this 
splendid picture baffles description. 

26th. CouRT.—Lztle Goody Two Shoes, a very prettily-written 
version, from the pen of Miss Rosina Filippi; music by Mr. 
Levey. 

26th. GLOBE.—A lice tn Wonderland. Revival of H. Savile 
Clarke’s poetic version of Lewis Carroll’s charming story. 

26th. GRAND.— Sweet Cinderella, by Geoffrey Thorne. Miss 
Dot Mario gained golden opinions in the title-7d/e. 

26th. PAVILION.—Zhe Babes in the Wood. 

26th. BRITANNIA.—The Magic Dragon of the Demon Dell. 

26th. SANGER’S AMPHITHEATRE.—Robinson Crusoe, or FHar- 
lequin Man Friday and the King of the Cannibal Islands. 

26th. Mr. Alfred G. Vance (real name Alfred Peck Stevens) 
died suddenly on the stage of the Sun Music Hall, Knights- 
bridge, of heart disease ; born 1839. 

26th. OLYMPIC.—Revival of Zas¢ Lynne. Archibald Carlyle, 
Mr. J. Pitt Hardacre; Miss Kate Read very successful in 
the dual characters of Lady Isabel Carlyle and Madame Vine. 
Popular prices. 

26th. COVENT GARDEN.—Mr. W. Freeman Thomas reopened 
the theatre with the engagement of Hengler’s talented company 
of equestrians. 

26th. TOOLE’s.—7%e Don resumed its successful career, and 
Mr. J. L. Toole ‘was almost affectionately greeted on his re- 
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appearance in London. There were some changes in the cast. 
Mr. C. Wilson was the Horace Milliken, Mr. Lytton Grey the 
Hon. Bob Joy, and Miss Eva Moore the Dora. 

26th. RoyALty.—French Plays. Zricoche et Cacolet. Title- 
voles by MM. Schey and Didier; Le Duc Emile, M. Dalbert ; 
Van der Pouf, M. Feroumont ; Fanny Bombance, Mdlle. Jane 
May; Bernardine, Mdlle. Ch. Raynard; Madame Bocquet, 
Mdlle. Ricquier. Fresh songs and recitations introduced. 

26th. JODRELL THEATRE.—Aod, three-act play, by Fred. 
Marsden. “Bob” is the nickname given to Robertha, the 
heroine, on account of her tomboy propensities. Brought up in 
the colonies and summoned to England by her stepfather to be 
educated and trained in a civilised manner, she proves. herself 
to be “a wild flower transplanted to a conservatory,” but a very 
sweet wild flower, for with all her love of mischief, her mimicry 
of her schoolmistress, and her egging her companions on to all 
sorts of enormities, she is always a little lady and a noble one, 
as she afterwards proves by beggaring herself in asserting 
the rights of a girl whom she almost fancies is her rival and 
likely to take from her a young lieutenant on whom she has set 
her heart, but who fortunately really cares for her. Of plot 
there is but little; the piece is essentially of the American 
“variety show” order, and written to bring out the special 
qualifications of a particular actress. Miss Patti Rosa, who 
made her début in London as Bob, created a most favourable 
impression. She is undoubtedly clever, is pretty, graceful, and 
ladylike, sings well, dances well, and plays the banjo well, has 
a distinct humour of her own, and shows aptitude in the various 
sides of the character she undertakes. Miss Rosa has good 
support. Mr. Fred. Mervin is very amusing as a choleric major 
who snubs his meek wife. Mr. William Farren, jun., gave a 
finished picture of the scheming, deceitful Wybert Romayne, the 
stepfather. Mr. William Friend was original and droll as the 
Professor, and will decidedly make his mark in London. Mr. 
John W. Dunne as a dishonourable plotting French scoundrel 
also deserves favourable mention; and Miss Amy M‘Neill was 
gentle and pathetic as Edna Garnet, the girl whom Romayne 
tries to despoil of her property. Mr. Wallace Erskine was a 
chivalrous, frank young wmzlitazre. Bob was preceded by 
Apollo, M/.D., a weak production by Sir Randall Roberts, 
played for the first time, but which did not meet with 
approval. 

29th. LycEuM.—JZacbeth. Certainly no production of modern 
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times had been looked forward to with keener interest than this 
revival of Shakespeare’s tragedy by Mr. Henry Irving. For, 
in addition to the curiosity awakened as to whether the gifted 
manager would alter his reading of the character from that of 
1875, we were to have a Lady Macbeth in Miss Ellen Terry. 
The controversy that has arisen, and the amount of criticism 
that has been bestowed on the revival, taken generally, point to 
one fact—-that all preconceived ideas as to the two principal 
characters must be swept away: the Thane of Glamis must no 
longer be “a valiant and even magnanimous soldier, whose 
morals are unfortunately corrupted by the witches, and who is 
then spurred on by an unscrupulous and strong-minded wife to 
the commission of deeds from which his better nature revolts ;”’ 
he must be, as Mr. Irving makes him, “a villain from the first, 
and in no small degree a coward.”” Lady Macbeth has hitherto 
been accepted as a woman “ambitious and utterly ruthless, 
heartless, and cruel.” Miss Ellen Terry makes of her “a loving 
woman, who impulsively nerves herself to the commission of a 
most foul and hideous crime, retaining all the time many 
generous and womanly qualities.” Though certain passages of 
Shakespeare may give colour to the Lyceum interpretation of the 
text, personally [ must admit I hold with the traditional reading ; 
at the same time, the “startling innovations” once accepted, 
there is such subtle power in Mr. Irving's conception, and such 
a picturesqueness and melancholy charm in Miss Ellen Terry’s 
rendering, as to enthral the senses and afford the spectator an 
intellectual feast. The able contemporary rfotices have been so 
numerous as to render unnecessary any attempt to enter in 
detail into the merits and demerits of the performance of the 
two principal characters ; more particularly as in a work of this 
kind it would be impossible to devote due space for an exhaustive 
review. It will, therefore, be better, perhaps, merely to note 
salient particulars that may be useful for future reference. The 
speech of the bleeding sergeant has been restored. Mr. Irving 
reads the line “ My May of life,” instead of “ My way of life,” as 
accepted by most, and still adheres to the reading “ She would 
have died” in lieu of “She should,” which destroys the poetry 
in a great measure; and for the first time the weird sisters were 
represented by women, and that most admirably, by Misses 
Marriott, Desborough, and Seaman. The reading of Macbeth’s 
letter takes place within the castle “by the fitful glare of the 
fire burning low upon the hearth,” instead of out of doors, as 
hitherto ‘one of the strongest points made by Miss Ellen Terry). 
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The one blot on the stage management was the causing the 
torchbearers to lower their lights on the apparition of the Ghost 
in the banquet scene—it destroyed the illusion completely. 
Otherwise, never was there beheld such management, such 
scenery, or such perfection of stage pictures. The dresses, 
armour, &c., were reproduced from the most competent autho- 
rities, and the music was specially written by Sir Arthur 
Sullivan. Mr. Alexander was a spirited Macduff, and Mr. 
Wenman’s performance was a fineone as Banquo. Mr. Webster 
was a gallant Malcolm, Mr. Howe an excellent Siward. Need- 
less to say that every one interested in the drama has lost no 
time in witnessing “one of the most striking examples of the 
development of modern theatric art.” 

29th. Death of M. Delannoy, of the Vaudeville, Paris. He 
was a most ‘conscientious artist, and during his long career 
obtained many remarkable successes. 

gist. GAIETY.—/irst Mate. Pleasantly interweaving grave 
and gay, Richard Henry’s comedy-drama goes from start to 
finish briskly, and thoroughly interests the audience. Jack 
Braddock, a sailor, Letty Lansdell’s sweetheart, has left in his 
sister Deborah’s care a hundred pounds. Letty’s home is likely 
to. be sold up by Brogden out of spite for ‘the rejection of his 
suit by Letty, so Deborah comes forward and saves her friend. 
By so doing she is unable to assist old Braddock, her father, a 
cheery old salt, who has turned farmer, and who has relied on 
this money to pay his rent, also due to the revengeful Brogden. 
Further trouble appears to have fallen on the family from the 
report that young Jack has been killed when just reaching port. 
but things end happily. Brogden, the stony-hearted, relents, 
Jack turns up safe and sound, and Deborah, nicknamed “ First 
Mate ” from her being her father’s right hand, promises to give 
that hand to Fred Finch, an amusing dog, a lawyer’s clerk with 
an‘ unfortunate propensity for betting on any event, an evil 
practice which he promises to forego. Mr. George Stone was 
genuinely funny in this character. Mr. Harry Parker was a 
genial old fellow ‘as Braddock, with some rough touches of 
pathos that were very natural. Miss Marie Illington was a 
natural honest-hearted English girl as Deborah, and carried the 
piece along on the top of the wave. Mr. Haslem played well as 
Brogden, and Miss Jenny McNulty was a pretty Letty Lansdell. 
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GRYSTAL PALACE 


ADMISSION DAILY, ONE SHILLING, 
Except on dates of SATURDAY CONCERTS (October— December 
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GRAND CENTRAL NAVE THE LARGEST AND MOST BEAUTIFUL fh 1/;. 
COVERED PROMENADE IN EXISTENCE. Gret 
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In Summer, the Park, Gardens, Lawns, Lakes, Plantations, and 
Shrubberies (200 acres) are exqusitely illuminated every Evening, 








Grand Al Feeseo Entertainments 
MAGNIFICENT FIREWORK BISPLAYS. ff 


Jay 
JMTrs. 


POPULAR PLAYS 
BY THE LEADING LONDON COMPANIES 


EVERY TUESDAY AND THURSDAY AFTERNOON 
AT THREE. 





Music by the World-renowned Crystal Palace Orchestral Band, Her 
Majesty’s Guards’ Bands, and the most eminent Vocalists and Solo 
Instrumentalists, 


For Particulars see Bills and Announcements in Daily Papers. 


NEW PLAYS AND IMPORTANT REVIVALS 


FROM JANUARY st, 1888, TO DECEMBER 3151, 1888. 
WITH THE DATES OF PRODUCTION AND CASTS OF CHARACTERS. 





JANUARY. 
5th. Haymarket. First Performance. 
PARTNERS. 


oy act Comedy-Drama, partly founded 
by RonerT BUCHANAN on A. Daudet’s 
story, ‘* Fremont Jeune et Risler Ainé.” 


Heinrich Borg: 
TRE cas: aes 
Charle s Der went. 
WHF isa eta 
Mr, Parr 
Mr. Alge rnon Be v2 
lair : Mr. 
Mrs, Harkar vay’ s 
Husband 
Dr. Somerville... 
Smith... ‘ 
Boker... ove 
Dickinson .. 
Claire cee a7 
Alice Be lair aw 
Gretchen ... ° 
Mary. 
Lady 
Mrs, 


Mr. H. Beerbohm Tree. 


Mr. 
Mr. 


Laurence Cautley. 
H. Kemble. 


Chas. Brookfield. 
Mr. 


Mr. 
Mr. 


Eric Lewis. 
Stewart Dawson. 
Robb Harwood. 
Mr. Stratton Rodney. 
Mr. C. Allan. 

Miss Marion Terry. 
Miss Achurch. 

Miss Minnie Terry. 
Miss Emilie Grattan. 
Miss Le Thiere. 

M iesGertrude Kingston. 


Sih erdale 
Harkaway 


11th. Haymarket, First Pesformence. 
INCOGNITO, 

A Play, in Three Acts, by HAMILTON 
AIDE, 

Colonel Duputs... 

) Erie Mordaunt... 

Cuthbert Smith... 

s Vincent... 
Mille. de Florian 

Alay Hartley 

Mrs. Mordaunt... 


Mr. Gilbert Farquhar. 
Mr. Sidney Brough. 
Mr. Arthur Elwood. 
Mr. H.Beerbohm Tree. 
Mrs. H.Beerbohm Tree 
Miss Emilie Grattan. 
Miss Genevitve Ward. 





19th. “Vaudeville. Revival. 
FASCINATION. 
A Comedy, in Three Acts, by ROBERT 
BUCHANAN and HARRIETT JAY. 
Lord ‘slay... ... Mr. H. B. Conway. 
Lhe Duke of Aur- 
lingham... 
Countde Lagrang 
Lord Jack Slashton 
Mr, Isaacson... 
Jirliton 
Captain Vane ... 
Reverend Mr. 
Colley ... ... Mr 
3 a ay Ma dg 
Slashton... 
Tie Duchess of 
Hurlingham ... 


Mr. F. Thorne. 

Mr. Royce Carleton. 
Mr. W. Scott Buist. 
Mr. F. Grove. 

Mr. J. Wheatman. 
Mr. Frank Gilmore, 


. Thomas Thorne. 
Miss Ilarriett Jay. 


Mrs. Canninge. 


| 
| 





Arabe lla Arm- 
hurst 

Ade. le. . 

Miss Cora a7 “il 
mere ° 

Mrs. Isaacson ... 

Mrs. Sedley 

Miss Lestrange ... 


Miss Poppy Field 


Mrs. Delamere... 


26th. 


Strand. 


Miss Banister. 
Miss Gertrude Warden. 


Miss Grace Arnold. 
Miss Edith Maunder. 
Miss M. Lea. 

Miss A. Adlercross. 
Miss Nias. 

Miss Vane. 


. 
First Performance. 


BABETTE. 


A Comic Opera, in Three Acts, adapted 
from ‘La Grappe d’Amour, by MM. 


ORDONNEAU and VERNEUIL, 


Music by 


GuSTAV MICHIELS. 


Antonio 

The Duke de la 
Roche Galante 

The Baronde Pay- 
sandou ... ‘ 

Belazsur ... 

The Baillie 

Latretlle 

Jean 

Babette “i 

The Countess 
Iphigenta .. 

Totnon 

Mariette 


| Manon 


Margot 


| Fleurette 


Bernard 


27th. Prince 


Miss Lydia Thompson. 
Mr. Henry Bracy. 


Mr. George Walton. 
Mr. Fred Mervin. 

Mr. Clement Orridge 
Mr. J. C. Piddock. 
Mr. B. Louis. 

Miss Camille D’Arville. 


Miss Susie Vaughan. 
Miss Florence Levey. 
Miss Eulalie Philfair. 
Miss Kittie Hayes. 
Miss Clare Cox. 
Miss Nellie Norman. 
Miss Nellie Lisle. 


of Wales's. First 


Performance. 
THE LOVE THAT KILLS. 


| A Poetical Fancy, in Three Acts, adapted 
by JOCELYN BRANDON from A. Daudet’s 
* L’Arlésienne.”’ 


| Frédert 


‘atron Marc 
Baltazar 
Mitifio 
Gr and father 
Francis . 


} Portebonheur ai 


Pierre aie. ees 
Vivette 
a U 
Bibi) 
Mother Renaud 
Pauline 


Ros. 


(called 


Mr. Laurence Cautley. 
Mr. Arthur Williams. 
Mr. Julian Cross. 
Mr. Glen Wynn. 


Mr. Stephen Cafirey. 
Mr. John Le Hay. 
Mr. John Peachey. 
Miss Norreys. 


Miss Clara Jecks. 
Mrs, Charles Calvert. 
Miss Laura Granvul 
Miss Sophie [yre. 

N 
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New Plays and Important Revivals. 
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Prince of Wales’s. First 


Performance. 
TARES. 


New Play, in Three Acts, by Mrs. OSCAR 
BERINGER. 


Nigel Chester... Mr. Forbes Robertson. 
Luke Chester Mr. Lewis Waller. 
The Rev. Jimmy 
Gyde... 
Harry Kingsmill 
Doctor 
Gees os 00 
Ben _ ¥ 
YEO eee Gosen bese 
Jack ... 
Margaret Grde... 
Bessie Kingsmill 
‘Mrs. Jason *Stan- 
hope .. 
Peggy Sanford. 
Rosie .. : 


81st. 


Allen Beaumont. 
Harry Eversfield. 
Noel Stanley. 
Albert Chevalier. 
Mr. Edward Thirlby. 
Mr. W. Cheesman. 
Miss Vera Beringer. 
Miss Janet Achurch. 
Miss Annie Hughes. 


Mr, 
Mr. 
Mr. 
Mr. 


Miss Sophie Eyre. 
Mrs. Gaston Murray. 
Miss Stella Brereton. 





FEBRUARY. 


Opera Comique. 
Performance. 


ARIANE. 


A Drama, in Four Acts, adapted by Mrs* 
CAMPBELL PRAED from her own novel, 
**The Bond of Wedlock,” and assisted 
in the construction by Mr. RICHARD LEE, 


Henry Lomax ... Mr. Henry Neville. 

Sir Leopold 
D Acosta 

Max Steinbock ... 

Lord Damian . 

Professor Essel- 
dine 

Archdeacon Grant 

Landlord , ae 

Groom a 

Chevalier de V ‘al- 
ence 

Ariane i 

Lady Mandolin... 

Lady Molly 

Mrs. Grant 

Daisy Lomax 

Bateson 

Babette Steinbock 


8th. First 


Mr. Leonard Boyne. 
Mr. A. M. Denison. 
Mr. Arthur Marcel. 


Mr. Wilmot Seale. 
Mr. H. Deane. 
Mr, A. Wyndham. 
Mr. P. Lake. 


M. Marius. 

Mrs. Bernard-Beere. 
Miss Fanny Coleman. 
Miss Muriel Aubrey. 
Miss Ashford. 

Miss Violet Campbell. 
Miss Marie Wynter. 
Miss Laura Linden. 


20th. Standard. Fi irst Performance. 
THE LUCKY SHILLING. 


A Drama, in Five Acts, by Authors of 
‘* The Dark Secret.” 


Gilbert Fleming, 
alias Edward 
Gower 

Evasmus Percival 
Flight _ 

Bes aed Lyle ... 

Bob Wyatt 


Mr. W. H. Day. 


Mr. Richard Purdon. 
Mr. George Cockburn. 
Mr Alfred Rayner, 





Ranger and Gold- 
heimer 

Mr, cloneydew... 

Sergeant Jones... Mr. Overill. 

George .. se Mr. E. Lonsdell. 

Geoffrey Gravall Mr. Kelly Robinson. 

Landlord ..._... | Mr. A. Brunton. 

Mary | Vyatt Miss Evelyn Nelson. 

Hester Miss Stella Brereton. 

Mrs. Erasmus {Miss Amy Steinberg 
Flight ... (Mrs. JohnDouglass). 

Lady Fernleigh... Miss Mowbray. 

Zillah «ss a. Miss Carlton. 

Mrs. Worral Miss Kate Leslie. 

Mrs. Crages Miss Alice Beadely. 

Elliott Mr. West. 

Jeffery Mr. Gerard. 


28rd. Prince of Wales’s. 
Performance. 
LITTLE LORD FAUNTLEROY. 
A Comedy, in Three Acts, by E. V. 
SEEBOHM, from Mrs. F. H. BURNETT'S 
Story, with the same title. 
Earl of Dorin- 
court tac eee 
Cedric Errol 
John Havisham... 
Silas Hobbs 
Rev. Jacob Mor- 
daunt rr 
Dawson 
Simpkins ... 
Mrs. Errol 
Mary O'Brien ... 


23rd. Princess’s. First Performance 
in London. 


THE MYSTERY OF A HANSOM 
CAB. 


Messrs Norris& Capron 
Mr. George Byrne. 





First 


Mr. C. W. Somerset. 
Miss Annie Hughes. 

Mr. Royce Carleton. 
Mr. Arthur Williams. 


Mr. W. Cheesman. 
Mr. Stephen Caffrey. 
Mr. Windham Guise. 
Miss Mary Rorke. 
Miss Cicely Richards. 





| Dramatised from novel, by Arthur Law 


and Fergus Hume. 


Brian Fitz — Mr. J. H. Barnes. 
Mark Frettlby ... Mr. James Fernandez. 
Roger Moreland. Mr. W. L. Abingdon. 
Kulsip ... Mr. Harry Parker. 
Gorbey . oe Mr. Harry Wright. 
Oliver Whyte ... Mr. Bassett Roe. 
Felix Rolleston... Mr. Forbes Dawson. 
Mr. Calton Mr. A. R. Hodgson. 
Dr. Chinston ... Mr. Henry de Solla. 
Inspector of Police Mr. Ernst Leicester. 
Cabman No.1,104 Mr. Phillip Darwin. 
Joshua Jebbird .... Mr. T. C. Dwyer. 
Policeman X 43 3+ Mr. H. Davies, 
Servant .. Mr. Rees. 

Master Richard Warton 
Miss Eva Sothern. 
Miss Grace Hawthorne. 


Newsboy ... 0. 
Madge Frettly .. 
Sal Rawlins 
Mother Gutter- 
snipe . 
Rosanna Moore. eC. 
Mrs, Sampson .. coe 
Mrs. Felix Rol- 
lestoii 


Mrs. Frank Huntley. 
Miss Cooper Parr. 
MissDoloresDrummond 


Miss Cicely Richards. 
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25th. Strand. First Performance in 
London. 


Katti, The Family Help. 
Domestic Farce, in Three Acts, by CHARLES 
S. FawceTT. 
Mr. Willie Edouin. 


Mr. Albert Chevalier. 
Mr. Charles S. Fawcett. 


rE asyman, 
1.D 


ss see Mr, Coventry Davies. 
Mr. Jolliffe... Mr. George Mallett. 
Mrs, Finnihin 
Fluffy 
Mrs. Richard 
Fluffy ia 
Alice Somers.. 
Miss Perkins . . 
Kati 


Miss Kathleen O’Connor, 


Miss Dorothy Glacey. 
Miss May Woolgar Mellon 
Miss Annie Goward. 
Miss Alice Atherton. 





MARCH. 


7th. Toole’s, First Performance. 
THE DON. 
Comedy, in Three Acts, by Mr. and Mrs. 
HERMAN MERIVALE. 
Mr. F 
Mr. J. L. Toole. 
Pppentc 


New “—e and hi esaniition Revi 


Horace “Millike cn 
Lionel Dallas... 
The Hon. Bob 


cc ee 
= Smith 
rv. Jones 
pes 
Nabham ... 
Grabb 
Mrs. Coventry 
Sparkle 
Dora , 
Kitty Maitland 
Mrs. Kimbo ... 


Mr. John Billington. 
Mr. E. W. Gardiner. 
Mr. E. M. Lowne. 


Mr. Aubrey Boucicault. 
Mr. C. H. Brunton. 
Mr. IF. Montague. 

Mr. George Shelton. 
Mr. W. Brunton. 

Mr. C, Payne Silk. 


Miss Kate Phillips. 
Miss Marie Linden. 
Miss Violet Vanbrugh. 
Miss Emily Thorne. 





8th. Vaudeville. 


JOSEPH’S 
Comedy, in Five 


First Performance’ 
SWEETHEART. 
Acts, partly founded by 


Ronert BUCHANAN on Fielding’s novel. 


Joseph Andrews 
Sir George Wilson 
Llewellyn ap 
i 
Gipsy Jim 
Sguire Booby 
Lord Fellamar.. 
Sir He; i Dapper 
La we tiadees 7 


Mr. H. B. Conway. 
Mr. William Rignold. 


Mr. Frederick Thorne. 
Mr. J. S. Blythe. 

Mr. Scott Buist. 

Mr. Cyril Mande. 

Mr. Frank Gilmore. 
Mie. ‘}taomas T, orae. 





Fanny Goodwill , 

Mrs. Slipslop 

Mrs. Adams 

Abe F 

Mrs. Green 

Lady Spaingle . 

Lady Flutter 

Lady Booby 

Lord Supple 

Gamekecper 

Constable ... 

Lord Fellamar’s 
Servant 0. see 

Miss Maunder, Mis 


vals . 
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Miss Kate Rorke. 
Miss Eliza Johnstone. 
Miss Gladys Homfreys. 
Miss Bowman. 

Miss Bessie Harrison, 
Miss Grace Arnold. 
Miss Banister, 

Miss Vane. 

Mr. Sylvestre. 

Mr. Austin. 

Mr. Wheatman, 


Mr. Wilson. 
s Nias, Miss Aldercron, 


Miss Lestre, &c., Xc. 





2lst. Terry’s. 


“SWEET 


First Performance. 


LAVENDER.” 


A Domestic Drama, in Three Acts, by 


A. W. 
Geoffrey Wed- 


~— Lt rece 

Clement Haile 

Dr. Delaney... 
Dick Phenyl... 
Horace Bream 
Mr. Maw 

Mr. Bulger ... 
Mrs. Gillian 
Minnie... «. 


Ruth Kolt 


Lavender 


PINERO. 


Mr, BrandonThomas, 
Mr. Bernard Gould, 
Mr. Alfred Bishop. 
Mr. Edward Terry. 
Mr. F. Kerr. 

Mr. Sant Matthews. 
Mr. T. C. Valentine. 
Miss M. .A. Victor. 
Miss Maud Millett. 
Miss Carlotta Addi- 

son. 
Miss Norreys. 





28rd. Olympic. 


First Performance. 


TO THE DEATH. 


A Drama, in a Prologue and Three Acts, 


by RUTLAND BARRINGTON, 
“OTF, 


on the novel 
York.” 
Count Fillipo Da- 
nella ... . 
Thomasso 
Burton Barnes 


Edward Gerard An- 
struther.. 

C. Marion Phillips 

G. F. Arthur : 

Captain de Belloc... 

Antonio Paoli a 


Mateo 

Marita Paoli 
y ‘sola 

Lady Chartris 


Maude Chartris ... 
Servant... 


Luu Anstruther ... 


Founded 
Barnes of New 


Mr, E, S. Willard. 

Mr. Julian Cross. 

Mr. Rutland JDar- 
rington. 


Mr. Frank Rodney. 
Mr. E. J. Ottley. 
Mr. Stratton Rodney, 
Mr. Edward Sass. 
Mr. FE. Allen Aynes- 
worth. 
Mr. Gilbert Trent. 
Miss Florence West. 
Miss Rosina Brand- 
ram. 
Miss Emily Cross. 
Miss Jessie Bond 
Miss Kas 
tiss Helen Leyton. 


ans gh 














ee ees 


81st. 
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31st. Haymarket. 


formance. 


THE POMPADOUR. 


First Per- 


A Romantic Play, in Four Acts, adapted | 


” 


from DipeErRot’s ‘**‘ Neveu de Rameau, 
by W. G. WILLS and SYDNEY GRUNDY. 


Louis XV. . Mr. H. Ashley. 
Duce de Choiseul ... Mr. Royce Carlton. 
Manpeau ... Mr, E. Harrison, 
Comte du Barri... My. F. Russell. 
Margquisede Silhouct Mr, George Honey. 
Abbe Terray... ... Mr. F. Jarrard. 
Eugene Lambert .... Mr. Fred Terry. 
Voltaire... ...  «.. Mr. Charles Brook- 


field. 
Grimm... ...  ... Mr. Charles Allan, 
Diderot... ... ... Mr. Vollaire. 
Secretary Mr, G. Humphrey. 


Captain of the Guard Mr. Barron. 
Narcisse Rameau... Mr. H. Beerbohm 
Tree. 


Marie Leczinsha ... 
Mathilie de Boifters 
Marquise @Epinay 
Malle. Doris Quin- 


Miss Janet Achurch. 
Miss Le Thiere. 


ault ... Miss Marion Lea. 
Duchesse de Choise ul Miss Nias. 
Maid Miss Aylward. 


Marquis. ae — H. Beerbohm 


padour Tree, 
Novelty. First Performance. 


FENNEL. 


A Play, in One Act, adapted from F. 
Corrér’s ‘*Le Luthier de Crémone,”’ 
by JEROME Kk. JEROME, 


Tadeo Ferrari... 


Grannina Ferraris. 


Mr. Stewart Dawson. 
Miss Adela Measor. 





Fillipo wi. see see Mr. Geo, Giddens. 
Sandro... w+ see Mr. Wallace Erskine. 
APRIL. 

Srd. Prince of Wales’s. First 
Performance. 


HELD ASUNDER. 


A Drama, in Fcur Acts, by MALCOLM 
WATSON, 


Sir Henry Leigh, Mr, Fred Gould. 
Philip Leigh ... Mr. Felix Pitt. 
Edward Har- 
dinge, Lsq. Mr. Sant Matthews. 
Dich Lei igh Mr. Sidney Brough. 
Réné Prevel 4... Mr. William Herbert. 
Paul Merriot .... Mr. Otway Compton. 
Braid ss Mr. Trant Fisher. 
Dot oe. Miss Angela Cudmore. 
riscilla Leigt... Miss Fanny Coleman. 
Clara Tre ayor Miss Uelen Barry. 


Miss Rose Leclercq. | 








| 
| 
| 





New os and insane Revivals. 


4th. Strand. 
AIREY ANNIE. 


A Travestie of Aviane, in Four Acts and 
One Scene, by F. 


Harvey Neville 
LOMAK r0 
Sir Leopold Boyne 
D' Acosta 
Lord Dummiun . 
Max Steinbock ... 
Archdeacon 
Grimit ... 
Chevalier Marius 
de Valence 
altrey Annic.. 
Lady Banjo Man- 
dolin.. A 
Lady Dolly 
Mazad-of-all- Work 
Babette sie 





First Performance. 







C. BuURNAND. 
Mr. Willie Edouin. 


Mr. Albert Chevalier. 
Mr. William Cheesman 
Mr. T. Kelmore. 


Mr. Robert Nainby. 


Miss Alice Atherton. 
Miss Margaret Ayrtoun 


Miss Laura Sedgwick. 
Miss May Russell. 
Miss Eva Greville. 
Miss Grace Huntley. 





9th. St. James’s. 
THE WIFE’S SECRET. 


Revival. 


Play, in Four Acts, by Grorce W. 
LOVELL. 


Lord Arden 


| StrWalter Amyolt 


Jabez Sneed 
Etheridge ... 


| Barogue 


eter ... 
William 


| Francis eee 
| Keppe! ny ae 
| Robert ° . 

Lady 


Cveline 
Anyotl ... 
Jaud... 


10th. Princess’s. First Performance. 
DOROTHY GRAY. 
A Drama, in Five Acts, by J. I’. 


Edgar Lawrence 
Philip Webber . 
Lord fustace 
Seymour 
Professor Hiram 
POW vs 
Baron Abreskoff 
Hon. Algernon 
Scudamore ... 
Dr. Tom Tre- 
vation... 
etligrew 
Ephraim 
Old Beat... su 
General D?Ar- 
bigny 2 
Burgomaster ... 
Call Boy ... 
Dorothy Gray... 
Mrs. Gray 


Mr. Lewis Waller. 
Mr. Kendal. 

Mr, Mackintosh. 
Mr. Bedford. 

Mr. F. Hendrie. 
Mr. W. L. Branscombe. 
Mr. A. Sims. 
Mr. A. Goddard. 
Mr. Charles Burleigh. 
Mr. B. Cathcart. 


Mrs. Kendal. 
Miss semi Brough. 





NISBET. 
Mr. W. L. Abingdon. 
Mr, Frederick Harrison. 


Mr. Walter Everard. 


Mr. Harry Parker, 
Mr. Bassett Roe. 


Mr. Weedon Grossmith 


Mr. H. de Solla. 
Mr, A. Kk. Hodgson. 
Mr, T. Dwyer. 

Mr, I. Epitauy. 


Mr. J. T. Harvey. 
Mr. E. Buckley. 

Master KR. Warton. 
Miss Grace [lawthorne.. 
Mrs. Frank Hum ley. 
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Lady Edna 
PVF as % 

Nancy Pott 

PUOMIIBS se sue 

Mrs. Doolan ... 

Hebe... 

Martha 

Stebel 


Miss Maud Milton. 
Miss Cicely Richards. 
Miss Grace Murielle. 


Miss Kittie Claremont. 
Miss Kate Melbourne. 
Miss Rita D’ Angeli. 


19th. Novelty. Revival. 
BONNY BOY. 
A Farce, in Three Acts, by T. G. WARREN. 


Miss DoloresDrummond |} 


Benjamin Boulter 

George Boulter « 

Geors LE AMildacre. 

Harry — 

Vii arr 

aA Oe. 

Damber 

Mrs. Be njamin 
Boulter... 

Mrs, George Bout- 
TOF cca “gue | Ge 

Hetty... 

Mary... 


Mr. William F. Hawtrey 
Mr, Wallace Erskine. 
Mr. George Giddens. 
Mr, J. C. Buckstone. 
Mr. Stewart Dawson. 
Mr. Joseph Andrews. 
Mr. J. R. Sherman. 


Miss Fanny Robertson. 
Miss Gertrude Kingston 


Miss Adela Measor. 
Miss Kate Everleigh. 





MAY, 


ist. 


Strand. 


First Performance. 


THE TREASURE. 


A Farcical Pla 


y, in Three Acts, by 


hk. E. CarToN and CEcIL RALEIGH. 
Captain Archibald 


Potngdestie 
Ar. John Benson. 
Wr. Billimore 
Mr. Blac 
Lanes . 
Velvet 

Mortimer 

Megrave 
Inspector Boss wood . 
Mr, Porket... ss 
Constable vod es 
Mrs, Chanpion... 
Vary ... 


vaithe . 


Sam alias 
IVal- 


eee eee 


Juno E. Johistone 


8rd. Gaiety. 


Mr. Frank Rodney. 
Mr. F. H. Laye. 

Mr. Gilbert Farquhar, 
Mr. Julian Cross. 

Mr. H. De Lange. 


Mr. C. W. Somerset. 
Mr.Reginald Stockton 
Mr. Stephen Cafirey. 
Mr. H. Payne-Silk. 
Miss Eleanor Bufton. 
Miss Constance Stan- 
hope. 
Miss Compton, 


First Performance. 


THE RAILROAD OF LOVE. 


Adapted by AuGU 
fische,” by F. 


sTUS DALY from ‘‘Gold- 
VON SCHOENTHAN and 


G. TRADELBERG. 


General Everett, 
O.S.A. 

Lieut, Howell 
Everett, U.S.A. 
Phenix Scuttleby. 
dam Grinnidge. 


Judge Van Ryker 


Mr. Charles Fisher. 


Mr. John Drew. 

Mr. James Lewis. 
Mr. George Clark. 
Mr. Charles Leclercq. 


| Benny Demarvsg. 


Truffles 

Crusty 

fom ... 
Valentine Osprey y 


Viva Van Ryker 


Mrs, E-xtycia La- 
burnam ... 
Cherry 


sth. Globe. 


New — and sienna Remvals. 


Mr. Otis Skinner. 
Mr. FE. R. Wilks. 
Mr. Murphy. 

Mr. John Wood. 
Miss Ada Rehan. 
Miss Pheebe Russell. 


Mrs. G. H. Gilbert. 


Miss Evelina Cooke. 


First Performance in 


London. 





| Capt. Lucy ... 


| Private 


| Mrs. Smith ... 


| Laura Norris ‘ 
| Humpty Niasielgsth 

| Mignon.. P 
Hele nt Grace tee 


| Philip Smerdon . 


8th. Olympic. 


BOOTLES’ BABY. 


A Play, in Four Acts, by HuGcu Moss, 
adapted from JOHN STRANGE WINTER’S 
story of the same name. 


Capt. Algernon Fer- 

vers wee eee) Mr. Edmund Maurice. 
Mr. C. W. Garthorne. 
Mr. Charles Sugden. 


Capt. Gavor Gile hrist 
Mr. Gilbert Farquhar. 


Dr. Blantyre 

Lieut, and Adjutant 
Gray... ... « Mr. C. Montague. 

Phillip 

Saunders wie oes 


Lieut. P. Miles 


Mr. Charles Collette. 

Mr. Forbes Dawson. 

Miss Henrietta Lind- 
ley. 

Miss Webster. 

Miss Rose Evelyn. 

Miss Minnie Terry. 

Miss Edith Wood- 
worth. 


First Performance. 
THE SILENT SHORE. 


Dramatised version, in a Prologue and 
Four Acts, by J. BLOUNDELLE-BURTON, 
of his romance of the same name. 


Gervase, Viscount 
Penlyn .. 1 Mr. 
Walter Cundall . Mr. 
Senor Luffanta , Mr. 
Mr. 


Arthur Playfair. 
Scott Buist. 
Lawrence Cautley. 
Arthur Marcel. 


Sir Paul Raugh- 
ton. 

Father "Neumann 
Pierre Dubois ... Mr, W. H. Denny. 
Footman ... «. Mr. F, Lake. 

Ida Raughton .., Miss Helen Leigh. 
Mary Norris Miss Margaret Terry. 
Lucile Miss Laura Linden. 


Mr. Wilmot Searle. 
Mr. A. Newark. 





14th. Terry’s. First Performance. 


THE REAL LITTLE LORD 
FAUNTLEROY. 


A Play, in Three Acts, adapted by Mrs. 
Hopcson BurNetr from her own 
novel, ‘‘ Little Lord Fauntleroy.” 


Earl of Dorincourt Mr. Alfred Bishop. 
Mr. Havisham Mr.BrandonThomas. 
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Silas Hobbs ... 
Wilkins... 
Higgins... 
Thomas... 
Cedric Errol... 
Dick Tipton .. 
Mrs. Errol ... 


Minna... .. 
Mary 


Mr. Albert Chevalier. 

Mr. Hendrie. 

Mr. Branscombe. 

Mr. MauriceVaughan. 

Miss Vera Beringer. 

Miss Esmé Beringer. 

Miss Winifred 
Emery. 

Miss Helen Leigh. 

Miss Fanny Brough. 








17th. Princess’s. 


First Performance. 


New Plays and —— Reveals. 


iW ‘alter Gay 
Bogegis Noa 
Dick Poynter 
Archibald Green 
MeFergus ... 
Mrs, O'Connor... 
Mrs. Goodman 


McFergus 
Mrs. Walter Gay 
Alice .. . 
Ame, tie 








— 
e 


[May, 1888, 


Mr. T. G. Warren. 
Mr. Willie Edouin. 
Mr. B. Webster. 

Mr. Windham Guise. 
Mr. W. Nainby. 
Miss Laura Sedgwick. 





Qed &rHwO | 


Miss Eleanor Bufton, 
Miss Susie Vaughan, 
Miss Eva Wilson, 
Miss Eva Greville. 
Miss Grace Huntley. 














THE BEN-MY-CHREE. 


Romantic Drama, in Five Acts, by HALL 
CAINE and WILSON Barrett, founded 
on the novel ‘‘ The Deemster.” 


Dan Mylrea Mr. Wilson Barrett. 
Mona Mylrea ... Miss Eastlake. 

Ewan Mylrea .... Mr. Charles Fulton. 
Thorkell Mylrea, Mr. Austin Melford. 
Gilerist Mylrea.. Mr. John Maclean. 
Mr. Harcourt Mr. H. Cooper-Cliffe. 


Davy Fayle .... Mr, George Barrett. 
Billy Quilleash.... Mr. W. A. Eliott. 
Ned Teare.. . Mr, S. Murray Carson. 
Tem Callow Mr, Frank Pitstone. 


Michael Looney... Mr. 
Jabez Gain 
Sem Curphey 


Lommy-bey 


J. Welch. 

Mr. Horace Hodges. 
Mr, T. W. Percyval. 
Mr.G. Howard Bernage. 


Coroner Mr. A. E. Field. 
Kitty ... Miss Lillie Belmore. 
Kerry : Mrs. Hudson Kirby. 
Lisa Teare Miss Harrietta Polini. 
Nancy Miss Alice Belmore. 





Bridget Miss Gambier. 





"gard. Strand. First Performance. 
THE LOVE STORY. 


LECLERCQ. 

Captain Marcheastle Mr. Charles Char- 
rington. 

Mr. Fuller Mellish, 
Mr. Perceval Clark. 
Mr. J. G. Taylor. 
Mr. W. Legg. 
Mr. D. Archer. 
Mr. John Douglas. 
MissCarlottaLeclereq. 
Miss Janet Achurch. 
Miss Nellie Jordan. 


Paul Falshawe 
Samuel Bramerton 
William Kett 
Sergeant Jones 
Groves cae 
Des a ee 
Mrs, Falshaw ; 
Madeltire y sand th ae 
Mrs. Jones ... 





Mary .., Miss Lisa Leonards. , 

Anne Miss Mary Allistra, | 

Kate Miss Helen Grame. 

23rd. Strand. First Performance. 

HIS WIVES. 

A Farcical Comedy, in Three Acts, by 
T. G, WARREN, 

The O'Connor... Mr. A. Chevalier. 

Gootnan Gay ... Mr. W. Cheesman. 





| Jane ... 


A Play, in Four Acts, by PIERRE } — 


} A Page 





















23rd. Lyceum. Revival. 
THE AMBER HEART. 
A Poetical Play, by ALFRED C, CALMOUR. 


Silvio... Mr. Alexander. 
Geoffry Mr. Tyars. 

Raniulf Mr. Wenman. 

Sir Simon Gamber Mr. Harbury. 
Coranto... Mr. Herman Vezin. 
Mirabelle ... Mrs. Macklin. 
Cesta ... Miss Coleridge. 
Katrona Miss Matthews. 
Ellaline Miss Ellen Terry. 





26th. Haymarket. First Performance. 
A COMPROMISING CASE. 


A Comedy, in One Act, adapted by Mrs. 
T. E. SMALL from ‘‘ Le Porte-Cigare.” 


General Sir ~~ 

Stewart . 
Doctor Hamh ‘It. 
Captain Fairfie ld 
George Strong ... 
Lena, 1 nade Stew- 

Wir iccs <5 
Clara... 


Mr. 
Mr. 
Mr. 
Mr. 


Charles Brookfield, 
Charles Allan, 
I. Harrison. 
Byron. 


Miss Janet Achurch. 
Miss Marion Lea. 
Miss Aylward. 


29th. ‘ Gaiety. First Performance. 
THE TAMING OF THE SHREW. 


A New Version of Shakespeare’s Comedy, 
an Induction and Five Acts, by Mr. 
AUGUSTIN DALY. 

Tnduction. 

Mr. George Clarke. 
Mr. Willam Gilbert. 
Mr. Eugene Ormond. 
Miss Lizzie St. Quintin. 
Master W. Collier. 
Messrs Revell, Murphy, 
and Finney. 
Messrs. Boyd & Wood. 


C comedy. 


A Lord 
Christopher Sly. 
A Huntsman 
The Hostess 


LTuntsnien... 


Players 


Baptista Mr. Charles Fisher. 
Vincentio ... Mr. John Moore. 
Lucentio Mr. Otis Skinner, 
Petrucio Mr. John Drew. 


Gremio ee ane 
Hortensio ... 
A Pedant ... 


Mr. Charles Leclercq. 
Mr. Joseph Holland. 
Mr. John Wood. 
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Mr. James Lewis. 
Mr. E. P. Wilks. 
Mr. Frederick Bond. 
Miss Ada Rehan. 
Miss Phoebe Russell. 
Miss Alice Hood. 
Mrs. G, H. Gilbert. 


Grumto ‘ 
Biondello ... 
Tradio > 
Katherine ... 
Bianca , 
A Widow ... 
Curtis 





JUNE. 


Miss Margaret Terry. 
Miss Roma, 

Miss Grace Murielle. 
Miss Janet Achurch, 


Salome Christian 
Rachel Bracket.. 
Pear! ... re 
Hester 


| 6th. ~ Vaudeville. First Pestormance, 


HANDSOME IS THAT HAND- 
SOME DOES. 


| A Comedy, in Four Acts, by C. J. RiBTON- 


4th. Royalty. First Performance. 
.THE SCARLET LETTER. 


A Romantic Drama, in Five Acts, by 


STEPHEN COLERIDGE and NORMAN 


FORBES, 


founded on NATHANIEL 


HAWTHORNE’s famous work. 


Governor Belling- 
ham meee ase 
Rev. John Wilson 
kev. Arthur Dim- 
mesdale... . 
Roger Chilling- 
worth 
Master Br ackett . 
Master Godwin . 
Town Beadle 
Mistress Hibbins. 
Dame Brackett... 
Mistress Farewell 
Dame Alcott 
Mistress Pue 
Pearl .. oe eee 
Hester P, vrynne 


Mr. Elwood. 

Mr. A. Beaumont. 
Mr. Forbes Robertson. 
Mr. Norman Forbes, 
Mr. Sealey. 

Mr. J. G. Wilton. 

Mr. Byrne. 

Mrs, Huntley. 

Mrs. Brooke. 

Miss Le Bert. 

Miss L. Walker. 

Mrs. Lyons. 

Miss Amy Arnott. 
Miss Calhoun, 


5th. Olympic. First Performance. 
THE SCARLET LETTER. 


A Play, by ALgc NELSON, with an Origi- 
nal Prologue by CHARLES CHARRING- 


TON, founded on NATHANIEL HAw- | 
THORNE’S work. 


' Prologue. 


Arthur Dimmes- 
dale ne 
Roger Prynne ... 
Rev. Ebenezer 
Irons ea 
Andrew 7 Yench . a 
habe ‘ poe 
Lester Prynne .. 


Arthur Dimmes- 
dale ae 
Roger Chilling: 
worth ... vee 

Melchisedeck - 

Rev. John Wilson 

Governor Belling- 
ham a. ea 

Capt. Loraine ... 

Bracket 

Mistress Hibbins 


Eliza Ramskill . 


Mr. Chas. Charrington. | 


Mr. James Fernandez. 


Mr, Charles Allan. 
Mr. William Lugg. 
Miss Lilian Milward. 
Miss Janet Achurch, 
Play, 


Mr. Chas, Charrington. 


Mr. James Fernandez. 
Mr. John Tresahar 
Mr. G. R. Foss. 


Mr. Fred Harrison. 

Mr. Benjamin Webster. 
Mr. Hamilton Knight. 
Miss Dolores Drum- 


mond. 
Miss Charlotte Morland | 


| The 


| Colonel 





TURNER. 


Count Heidegger. 
Narcissus Green- 
gaby 

| Captain 
gomery 

Martin i oe 

The Hon, Francis 
Clifford 0... 


Mont- 
Gilbert 


| Lord Ellis... 


Lady Avraminta 
fitz-Howard . 

Ton, Edith 
DORE ewe 
Re becca 


| Lady amis 


Mr. Henry Neville. 
Mr. Frederick Thorne. 


Frank Gillmore. 
Robert Soutar. 


Mr. 
Mr. 


Mr. Otway Compton. 
Mr. F. Grove. 


Miss Sophie Larkin. 
Miss Rhoda Larkin. 


Miss Amalia. 
Miss Kate Vaughan. 


Maids of Honour : Miss Lydia Severn, 
Miss Edith Maunder, and Miss Ellen 


Pursutvants : 


Lestre. 
Mr. Burt and Mr. Wilson. 
| Pages: Miss Rosie Rubie and Miss Beatrice 


Isaacson. 





18th. Comedy. First Performance. 
WOOD BARROW FARM. 


A Play, in Three Acts, by JEROME Kk, 
JEROME. 


Allen Rollitt 
Luke Cranbourne 
Mike Stratton ... 
Jack 
Dexter ... - 
Mr. Purtwee 
The Hon, 
Gussett ... 
Baron 
Schnorr .. 
R tchard 
ningford 
Mr. Piffin... 
Ichabod 
Peters om" 
Clara Dexter ... 
Deborah Deacon. 
Mrs. Rollit 
Rathod 


Tom 
Von 
“Han- 


"80th. Strand. 


Mr. George Giddens. 
Mr. Laurence Cautley 
Mr. Hamilton. 


Mr. Charrington. 
Mr. Julian Cross, 


Mr. Harrison, 


Mr. De Lange. 

Mr.F. Hamilton Knight 
Mr. Eric Lewis. 

Mr. Halley. 

Mr. Humphery. 

Miss Gertrude Kingston 
Miss Laura Linden. 
Miss Emily Thorne. 
Miss Charlotte Lucie. 


—" 


F irst Performance. 


RUN WILD. 


Domestic Comedy, in Three Acts, by 
E, CorFin. 


Mr. John Parker 
Richard 


Mr. Willie Edouin. 
Mr. Harry Eversfield. 
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Sir — 
Jack! eee . 
Bennett 
Burrows ... 
Montague Dru ry 
Hon. Bob Penley 
Augustus Dighy . 
James... Mey as 
Mrs. Parker 
Collie Parker 
Lady Grace 
Howard 


Mr. W. Sugg. 

Mr. Charles S$. Fawcett. 
Mr. A. Chevalier. 

Mr. W. Cheesman, 
Mr. B. Webster. 

Mr. H. Sparling. 

Mr. W. Guise. 

Mr. R. Nainby. 

Miss Susie Vaughan. 
Miss Alice Atherton. 


Miss Grace Huntley. 











MAY ive se Miss V. Bennett. 


JULY. 
4th. Savoy. Revival. 


THE WICKED WORLD. 


An Original Fairy Comedy, in Three Acts, 
by W. S. GILBERT. 


Ethais Mr. G. Alexander. 
Phyllon Mr. F. Macklin. 
Lutii... Mr. Lionel Brough. 


Seleie... 


... Miss Julia Neilson. 
IMC axe. case 


Mrs. Macklin. 


Neodie Miss Lily Hanbury. 
Locrine Miss Therese Meyer. 
lela... Miss Sybil Grey. 
Camilla Miss Werdermann. 
Colombe Miss A. Werdermann. 
Vo ae Miss Lawrence. 

Zayda Miss Rose Norreys, 


2 “Mor ‘tals. 


Sir Ethais... Mr, G. Alexander, 
Sir — Mr. F. Macklin. 
Lutin., Mr. Lionel Buengh. 


9th. Lyceum. First Puteoennes in 
England. 
LA TOSCA. 
A Drama, in Five Acts and Six Tableaux, 
by VICTORIEN SARDOU. 


Floria Tosca Mme. Sarah Bernhardt. 
Le Baron Scarpia M. Pierre Berton. 





Mario Cavara- 

dosst.. M. Dumeny. 
Le Marquis Atta- 

Vantt as M. Fournier. 
Cesare Angelotti M. Angelo. 
Spoletta .. we M. Rebel. 
Euseby . eo M. Lacroix. 
De Trevilhac M. Thefer. 
Trivulee ... M. Deschamps. 
Capreola ... M. Joliet. 
Sciarrvone ... M. Peron, 
Ceccho sve M. Cartereau, 


Paistello ... 
On Sergent *0 
La Reine Marie 


. Gauthier. 
. Lejeune. 


Caroline Madame Jane Méa. 
La Princesse Ors 
lonia e« Madame Saryta. 


Gennarino... Madame Seylor. 





Madame Regina. 
Madame Fortin. 


Luciana 


Scafarellt Kit 









9th. Toole’s. Placed in Evening Bill. 
First produced for copyright purposes at 
St. George’s Hall, May 1, 1888. 


THE PAPER CHASE. 


A Farcical Comedy, in Three Acts, by 
CHARLES THOMAS. 


Mr, Busby Mr. Lionel Brough. 


Mr. Baskerville 
Capt. Kirby... 
Mr. Wagstaff ... 
Glimmer... wee 
Dixon op eee 
Mrs. Ponfret ... 
Mrs. Baskerville 
Miss Nelly Bush “y 
Pedder a 


Mr. E. W. Garden. 
Mr. E. D. Ward. 

Mr. Cecil Thornbury. 
Mr. Alexander Knight. 
Mr. Robert Soutar. 
Miss Kate Phillips. 
Miss Helen Leyton. 
Miss Margaret Brough, 
Miss M. Abbey. 









“19th. Adelphi. 
THE UNION JACK. 


A New and Original Drama, in Four Acts, 
Pettitt and SYDNEY 


by Henry 

GRUNDY. 
Jack Medway ... 
Sir Philip Yorke 
Captain Morton 
Lieutenant Stan- 

ley ... 
POP TO 00 ase 
Tom Chuckle . 
John Stone. 
Tim O Grady .. 
Joseph Tomkins 
Benjamin Bolt ... 
Ethel Arden 
Llyvy Arden... 
Ruth Medway ... 
Mrs. Stone 
Mrs. Pippin... 
Polly Pippin 










First Performance. 


Mr. William Terriss. 
Mr. J. D. Beveridge. 
Mr. Charles Cartwright. 


Mr. 
Mr. 
Mr. 
Mr, 
Mr. 


Laurence Cautley. 
J. L. Shine. 

Dalton Somers. 
Howard Russell. 
Harry Halley. 
Mr. Harwood Cooper. 
Mr. Charles Douglas. 
Miss Millward. 
Miss Olga Nethersole, 
Miss Helen Forsyth. 
Miss Eleanor Bufton. 
MissDoloresDrummond 
Miss Clara Jecks. 





AUGUST. 
2nd. Princess’s. First Performance. 
THE STILL ALARM. 


A Comedy-drama, in Four Acts, by Joserit 
ARTHUR and A. C, WHEELER. 


Jack Manley ... 
John Bird 


Willie Manley . 


Doc Wilbur . 


Franklin Fordham 
coe «6CMr. 


Joseph Jones ... 


Jenkins ow. 
Nozzle .. .. 
Messenger Boy 


Elinore Fordham... 


Carrie Wilbur 
rs. Manley 
Maid 


. Mr. 










Mr. Harry Lacy. 
Mr. W. L. Abingdon, 
Harry Nicholls, 
Harry Parker. 
Bassett Roe. 

Frank Wright. 
Mr. Henry de Solla. 
Mr. Benjamin Dean. 
Master R. Warton. 
Miss Mary Rorke. 
Miss Fanny Leslie. 
Miss Cicely Richards, 
Miss Ina Barnard, 


Mr. 
Mr. 





ll. 
at 


it. 


Sy 


it. 
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4th. Gaiety. 


First Performance. 


MARINA. 


A Play, in Four Acts, by Joun CoLemay, 


adapted from A. 


C. GUNTER’S story, 


‘*Mr. Barnes of New York.” 


Mr. Barnes .. 
George Anstruther 
Gerard Anstruther 
Charlie Phillips ... 
Andre de Belloc 
Lady Charteris. 
Enid Anstruther ... 
Maud Charteris ... 
Maid ae 
Marte Matteo 

The Count Danella 
Antonio Paoli 
Tomasso Monaldini 
Marina Paoli 


Mr. Herbert Waring. 


} Mr. Fred Terry. 


Mr. James East. 

Mr. Harold Maxwell. 
MissCarlottaLeclerq. 
MissLucy Buckstone. 
Miss Enid Leslie. 


Miss Lisa Leonards. | 


Miss Vyse. 

Mr. E. D. Ward. 
Mr. Glen Wynn. 
Mr. Julian Cross. 
Miss Sophie Eyre. 


4th. Lyceum. 


First Performance. 


DR. JEKYLL AND MR. HYDE. 
A Play, in Four Acts, by T. RUssELL 


SULLIVAN, 


Adapted from B. L. STE- 


VENSON’S story, ‘* The Strange Case of 
Dr. Jekyll and Mr. Hyde.” 


Dr. Jekyll ws 
Mr, Hyde 
Dr. Lanyon... 
Gabriel Utterson ... 
General Sir Danvers 
Carew ose 
Poole sce ine 
Inspector Newcomen 
POR ONS ou sas aan 
Mrs. Lanyon eee 
Re becca Moor ooo 
Agnes Carew ove 


22nd. Comedy. 


.» | Mr. Richard Mans- 


field. 
Mr. Harkins. 
Mr. Sullivan. 


Mr. Holland. 
Mr. Burrows. 
Mr. Crompton. 
Mr. Vivian. 
Mrs. Harkins. 
Miss Sheridan. 


Miss Beatrice Came- | 


ron. 


First Performance. 


UNCLES AND AUNTS. 


A Farcical Comedy, in Three Acts, by W. 
Lestrocg and WALTER EVERARD. 


Zedehkiah Aspen 
Reginald Rawlins . 
Henry Rawlins ... 
Fred Cureton R 
Robert Rawlins ... 
Bates... ee 
Mary Marle y 


Nelly Marley... 
Mrs, Wade 6 oe 
Miss Rawlins 
Jatte sep" sax, < can 


Mr. W. S. Penley. 
Mr. Wilfred Draycott. 
Mr. W. Lestocq. 
Mr. Walter Everard. 
Mr. Charles Groves. 
Mr. W. F. Hawtrey. 
Miss Vane Feather- 
stone. 
Miss Cissy Grahame, 
Miss Caroline Elton. 
Miss Maria Daly. 
Miss Katie Lee. 


| JMiestcs cae 


| Leo Vincey... vee 
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' 80th. Toole’s. First Performance in 

London. 

PEPITA. 


| A Comic Opera, in Three Acts, adapted 
by ** Mostyn TEDDE” from ‘* La Prin- 
Music by CIIAs. 


} 


|  cesse des Canaries.” 


| LECOCQ. 
| DPegita ... .. «.. Miss Wadman. 
LTnes eee eee ceo Miss Kate Cutler. 


Cattarina 
| Lnigo ae Seu 
Pres 


Miss Alma Stanley. 
Mr. Horace Lingard. 
Mr. Louis Kelleher. 
General 2 atagués... Mr. Frank Seymour. 
General Bombardos Mr. WalkerMarnock 
Frince Guzman... Mr. Lytton Grey. 
Gomes 6 see «ee MissBeatriceGordon. 
Fernando Miss Jessie Davis. 
Muriel... so ee Miss Lillie Levene. 
| Hans oo see eee Me. Fritz Rimma. 
Vi, mee Mr. J. Litton. 
Alphonso a Miss Eva Beaumont. 
LORS we see Miss Winnie Mars- 
den. 
Miss Ada May. 
Miss Tilly Wolff. 


Isabella rt ere 
| S0staee oe ee eee 





SEPTEMBER. 


1st. Haymarket. First played at a 
Matinée on June 2oth. 
CAPTAIN SWIFT. 
A Play, in Four Acts, by ILADpoN 
CHAMBERS. 


| Mr. Wilding ... Mr. Tree. 
Mr. Seabrook... Mr. Kemble. 


| Harry Seabrook Mr. Fuller Mellish. 
Mr. Gardiner... Mr. F. H. Macklin. 
| Marshall... ... Mr. Brookfield. 


Michael Ryan ... | Mr. Charles Allan. 
Bates... 61. ee ~Mr. Robb Harwood. 
Mrs. Seabrook . Lady Monckton. 
Lady Staunton... Miss Rose Leclercq. 
Mabel Seabrook .. .. Miss Angela Cudmore. 
Stella Darbisher Mrs. Tree. 





6th. Gaiety. Produced for copyrigh 
purposes at the Haymarket, May 25th, 
1888. 
SHE. 


| A Romantic Drama, in a Prologue and 
Five Acts, adapted by WILLIAM SIDNEY 


| and CLo GRAVEs from Rider Haggard’s 


Novel. 
| Prologue. 
| Avllikrates Mr. Edmund Maurice. 


Mr. Glen Wynn. 
Miss Enid Leslie. 
Miss Fanny Enson. 
Miss Sophie Eyre. 


Seta eco see eee 
Amenartas i 
Ayesha see ave 
Drama. 

Mr. Edmund Maurice. 

















— ee 
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Horace Holly ... 
Job Round... Mr. James East. 
Mehomed ... ... Mr, E. Cleary. 

Billali 44... Mr. H. Maxwell. 
Ugogo... ... .. Mr. Edmund Gurney. 
Selint... ... ... Mr. George Allbury. 
Lbrahim ... ... Mr, Charles Seymour, 
Barifi... «4. ~My. William Holl. 
Ustane ... ... Miss Mary Rorke. 
Masrar..._... Miss Elliott. 

Boyaue  ..._ ... Miss Lily Wilson. 
Kayali... «Miss Edith Vyse. 
Utala... ... ... Miss Maud Graves, 
SRE oo see sae Miss Sophie Eyre. 


15th. Strand. Fi irst played at a 
Matinée on June 4th, 1888. 
KLEPTOMANIA. 


A Farcical Comedy, in Three Acts, by 
Mark MELFORD. 


Mr. Julian Cross. 





Major-General 

Blair... ... Mr. Albert Chevalier. 
Dr. Watley Mr. Chas. S. Fawcett. 
ProfessorAndrew 

Smally, LL.D. Mr. Willie Edouin. 
Inspector Turbot Mr. Albert Sims. 
Mayton ... ... Mr. J. Halliwell. 
Mr. Gathermoss Mr. W. Lugg. 
Lady Blair Miss Susie Vaughan, 
Violet... «.. Miss Lillie Bryer. 
Phebe 4. «. + Miss V. Bennett. 
Rosina... ... Miss Lilian Millward. 
sli Gathermoss Miss Madge Jobhstone. 


“21st. Comedy. First Performance. 
THE SPY. 
A Play, in One Act, by CeciL RALEIGH. 
Adrienne de la 


Rochelle... .. Miss May Scarlett. 
Mere Michaud... Mrs. G, Canninge. 
Lisette ... ... MissVaneFeatherstone. 


Antoine Michaud Mr. Wilfred Draycott. 
Captain Duval... Mr. W. F. Hawtrey. 
Joseph... Mr. G, A. Andrews. 


22nd. Drury Lane. First ‘Performance. 


THE ARMADA. 
A Romance of 1588. 


A Spectacular Drama, in Five Acts, by 
Henry HAMILTON and AUGUSTUS 
HARRIS. 

Sybil Tilney Miss Winifred Emery. 

Cicely Manners... Miss Edith Bruce. 

— ave Miss Ada Neilson. 

Fame... ++ + Miss Maud Milton. 

Lola ... ... Miss Kate James. 

Martha, ‘Page Miss Theresa Mayer. 

Anna... «+ «+ Migs Nellie Huntley. 

Mercedes ..» ee Miss Marie Beevor. 

Vyvyan Foster... Mr. Leonard Boyne, 

Don Alvarez da 
Silva... «. Mr, Luigi Lablache. 






















Don Guzman de 

Valdes... .... Mr. E. W. Gardiner. 
Father Carey .... Mr. A. Beaumont. 
Jenkin Blount .... Mr. Harry Nicholls, 
Farmer Tilney .. Mr. Stewart Dawson. 


Joe Pollard Mr. Victor Stevens. 
Lhe Grand riage 

SttOr ane Mr. Henry W. Loraine, 
Lord Burleigh .. Mr. W. Winstanley. 
Lord Howard « of 

Effingham Mr. E, R. Fitz-Davis. 
Sir Francis Wal- 

singham... ... Mr. Mervyn Dallas. 
Sir Walter Ral- 

eigh a. Mr. J. C. Beauvane. 


Sir Francis Drake Mr. F. Dobell. 
Str Richard Gren- 


1] a Mr. W. S. Parkes. 
Captain John 

Hawkins Mr. Fred Thomas. 
Captain Martin 

Frobisher .... Mr. Frank Collings. 
Robert Dudicy ... Mr. A. H. Cree. 
Martin... .. Mr. S, Calhaem. 


Simon Vincent... Mr. Walter Uridge. 
John Page... ... Mr. Basil West. 
William Stone... Mr. Bruton Robins. 
Spanish Officer... My. Ulick Winter. 
nanan Citizer Mr. H. Denvil. 


24th. New Court. First played at 
the Royalty, April 16th, 1888. 


MAMMA. 


A Farcical Comedy, in Three Acts, 
adapted by SYDNEY GRUNDY from “‘ Les 
Surprises du Divorce.” 


Jack Pontifex... Mr. John Tare. 
Mr. Miles [Hen- 

niker ... ... Mr, Arthur Cecil. 
Tom Shadbolt .... Mr. Eric Lewis. 
Captain Cochrane Mr. Charles Groves. 
Mrs. Jannaway Mrs. John Wood. 
Diana... «» +~Miss Filippi. 
Winifred ... Miss Annie Hughes. 
Watson... «. Miss Caldwell. 
Jane... se vee Miss M. Brough. 








27th. Opera Comique. First Per 
formance. 


CARINA. 


A Comic Opera, in Three Acts, libretto 
by E. L. BLANCHARD and CUNNING: 
HAM BRIDGMAN, founded on §‘ Guerre 
Ouverte ; ou Ruse contre Ruse.” Music 
by JuLia WOLFF. 


Don Felix de 

Tornado... Mr. Durward Lely. 
Cadrillo ... Mr. E. D. Ward. 
Gen. Bobadillo del 

Barcelona Mr. G. H. Snazelle. 
Patricho 4. ... Mr. Charles Collette. 
Sancho 4. we. Mr. W. Guise. 
Grimaldo ... Mr. Eric Thorne. 


Oct., 1333.] 


Olla Pods ida 
Zara ... 
Leonina 
BH ss 

Vea .. 

1: an 
Panzo 
Tarella 


Carina 


Mr. Harry Talley. 
Miss Josephine Findlay. 
Madame Ada Doree. 
Miss Flora Wilmos. 
Miss Jessica Dene. 
Miss Blanche Murray. 
Miss Mary Marden. 


OCTOBER. 
8rd. Savoy. First Performance. 
THE YEOMEN OF THE GUARD ; 


OR, THE MERRYMAN AND 
HIS MAID. 


A New and Original Opera, in Two Acts, 
written by W. S. GILBERT. Composed 
by ARTHUR SULLIVAN, 

Sir Richard Chol-) Mr, Wallace Brown- 
mondeley ... low 

Colonel Fairfax... Mr.Courtice Pounds. 

Mr. Richard Temple. 
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Miss Alice Lethbridge. | 
Miss Camille D’Arville | 


} Lady Petersfield e 
| Servant 
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17th. St. James’s. lirst Performance. 
A PATRON SAINT. 


A New One-Act Comedy written by 
CHARLES THOMAS, suggested by ‘‘ Le 
Chapeau de St. Catherine” of EpMUND 
ABOUT. 


MissGeorgina Hermon. 
MissEleanore Leyshon. 
MissMillicentMildmay. 
Mr. Frank Lacy. 

Mr. Clarence Blakiston. 
Mr. Nutcombe Gould. 


Lilian Trevor ... 
Mrs. Helmsley ... 


Arthur Melton... 
Lord Peter ecitaal + 
19th. Lyceum. First Performance 
in England. 


PRINCE KARL. 


' Comedy, in Four Acts, by ARcHIBALD B. 


GUNTER. 


Karl von Arnheim, 
Prince of the Ger- 


Sergeant Meryll ... 
Leonard Meryll ... 


Jack Pott 


Wilfred Shadbolt ... 


The Headsman 
First Yeoman 
Second Yeoman 
First Citizen... 
Second Citizen 
Elsie Maynard 
Phabe Meryll 


Dame Carruthers... 


Kate rer 


18th. St. James's. 


Mr. W. Rh. Shirley. 

Mr, George Gros- 
smith. 

Mr. W. H. Denny. 

Mr. Richards. 

Mr. Wilbraham. 

Mr. Medcalf. 

Mr. Redmond. 

Mr. Boyd. 

MissGeraldineU]mar, 

Miss Jessie Bond. 

Miss Rosina Brand- 
ram. 

Miss Rose Hervey. 


EF inst Peslenmanee. 


THE DEAN’S DAUGHTER. 
New and Original Society Play, in Four 


Acts, by SypNEY Grunpy and F, C, | 
Adapted from the latter's 


PHILIPS, 
novel. 


Mrs. Fortescue 
Llise 


Mrs. Peel .. 
Lady As Awell 


Str Henry Craven. 
Prince Balanikoff... 


George Sabine 
Lord . Ashwell 


Col. Vandeleur 


Arthur Thornhill. 


Henry Chetwynd .. 
Mr. T; wentyman .. 


- Slark 


Valet to Sir Hi mry 
Augustus St. 


Re wv 
Aubyn 


Miriam St. Aub apd 


Miss Caroline Hill. 

MissOlgaNethersole. 

Miss Adrienne Dai- 
rolles. 

Miss Mary Barton. 

Miss Emily Cross. 

Mr.JohnBeauchamp. 

Mr. Edward Sass. 

Mr. Lewis Waller. 

Mr. Allan Aynes- 
worth. 

Mr. M. Newall. 

Mr. S, Dixon. 

Mr. Duncan Fleet. 

Mr. Charles Dods- 
worth. 

Mr. Gilbert Trent. 

Mr. Montagu. 


fMr. Rutland Bar- 


. | rington. 


man Empire, Ba- \ Mr. 
Haustein, 


You 


Richard Mans- 
field. 


Duke of Bummel 


Dunderburg 
Spartan Spotts 
Markey Davis 


Mr. Crompten. 
Mr. Burrows 


Howard Algernon 


Briggs 


| Je Coal Dragoon a 


Gustavus 
Mrs, 
bury Lowell 


Mr. Parry. 
Mr. Frankau. 
Mr. Vivian. 


Daphne Da- ) Mdme. Carlotta Le- 


clerq. 


a4 
AliciaKuclideLowell MissEmmaSheridan. 


| Maggie McDowell . 
Florence 


Lowell 


20th. Shaftesbury. 


Miss Emerson. 


Arnim | Miss Beatrice Came- 
.) Yon. 


Revival. 


AS YOU LIKE IT. 


3.) ” oe 
First Lord... 


| Second Lord 


Amteis 
Jaques , 
Duke Fredev. rick 
Le Beau 
Charles 

Ohiver 


Jaques de Bois . 


O7 ‘lando 
Adam... 
Touchstone 


| Corin .. 
| Sylotus 


William 
Rosalind ... 


| Celta... 
| Phabe 


Pages ... 


. Audrey 


Mr. J. R. Crauford. 
Mr. Ferguson. 
Mr. Herberte-Basing. 
Mr. Seymour Jackson. 
Mr. Arthur Stirling. 
Mr. C. Arnold. 
Mr. John Buckstone. 
Mr. Arthur Fenwicke. 
Mr. Charles Cooper. 
Mr. George Seldon. 
Mr. Forbes Robertson. 
Mr. William Farren. 
Mr. Mackintosh. 
Mr. Allen Thomas 
Mr. Matthew Brodie. 
Mr. Sidney Harcourt. 
Miss Wallis. 
Miss Annie Rose. 
Miss Kate Fayne. 
y Miss Felix. 
* \ Miss Lamballe. 
Mrs. Edward Saker. 
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eae eee _ 
30th. Gaiety. First Performance. | 
A FAUST UP TO DATE. 


Burlesque, in Two Acts, by G. R. Sims and 
Henry Perritr. Music by MEYER 
1 Lutz and ROBERT MARTIN. 


| 
16th. Princess’s. First Performance 
in London. 


HANDS ACROSS THE SEA. 
Acts, by 


An Original Drama, in Five 














Marguerite Miss Florence St. John, | /ames Parker ... 
| Emile du Pre... Mr. G. Aubrey. 
‘ | Lilian Melford... Miss Mary Rorke. 
; Lucy Nettleford... Miss Webster. ° 
NOVEMBER. | Madame Vallerte Miss Ina Barnard. 
1st. Terry’s. First Performance in | Polly we ore are Miss V wisi 


Mephistopheles ... 
Valentine ... 06 
Old Fattst 00 ss 
Lord Chancellor 

POMS 5 ace. dvs 
SECUEL ios. cen” vee 
WORE ose 000 


Totchen eee eee 
Martha... 


TVaitresses wo 


Mr. E, J. Lonnen. 
Mr. George Stone. 
Mr. Harry Parker. 
Mr. Walter Lonnen. 
Miss Fanny Robina. 
Miss Jenny McNulty. 
Miss Emma Broughton, 


Miss Mabel Love. 
Miss Maria Jones. 


” ( Miss Emily Robina, 
***'| Miss Minnie Ross. 





London. 
DREAM FACES. 


A New and Original Play, in One Act, by | 
s°W. M.” , 


Robert ° 
Philip Lumley ... 
Aunt Margaret... 


ihn asd = * rg vue. | Dr. Glynn... Mr. Charles Glenney. 
iad Captain Cameron Mr, Forbes Dawson. 

ae a RS ‘ "| Mr. Aubrey Fits- 
7th. Avenue. First Performance. Paws ws eee Mr. Charles Groves. 


Mr. Brandon Thomas. 
Mr. Percy Lyndal. 
Miss Carlotta Addison. 


NADGY. 
A Romantic Comic Opera, in Three Acts, 


by ALFRED Murray, Music by | © wee Je r 

Niles ea race Wentworth Miss Florence Wood. 
RS Ne Miss Vere... ... MissGabrielleGoldney. 

The Count Maxt- Mrs. Rippendale Miss Susie Vaughan. 
miliende Rosen Mr. Joseph Tapley. Mrs. Theresa 


| 16th. 





| Jack Dudley we 
Jean de Lussac ... 
Tom Bassett 
Robert Stillwood 
| Dick Melford ese 
Count 





i¢ Donner... Miss Alice Young. _ Renal .. Mr. Bucklaw. 

: Blitzen es Miss Hetty Hamer. Captain Land .... Mr. Edmund Gumey. 

gi Elsa ... Miss Lillian Price. Hiram Hiccory... Mr. H. H. Morell. 

Lisa. 12. 1. Miss Florence Levey. | Joseph Stilltvood Mr. Edmund Grace. 

Katrina... Miss Greville. Lieutenant Victor Mr. Philip Darwin. 
Hilda... 0 Miss Sprague. Courcelles Mr. George Daiziell. 


| Claude Garnier.. 
Luspector 7 honip 
SON. 
| Lhe Johnson 


| 
| JZ. de 
| 


J. H. DARNLEY 
FENN. 


POylOit — vue 
| Des a RRS “ake 
Todd .. 


| HENRY PETTITT. 


Paul de 


Terry’s. 
Matinée. 


THE BALLOON. 
A Farcical Comedy, in Three Acts, by 





















Mr. Henry Neville. 
Mr. Robert Pateman, 
Mr. E. W. Garden. 
Mr. W. L. Abingdon, 
Mr. Julian Cross. 


Mr. Whitehead. 


Mr. George Skinner. 
Mr. Eugene Mayeur. 
Mr. H. Wyatt. 


First Perfor mance. 


and GEORGE MANVILLE 


Mr. George Raiemoni. 
Mr. Sam Whitaker. 
Mr. E. A. Anson. 


Rakocsy Mr. Alec Marsh, Fitz-John 4. Miss Caroline Elton. 
Margrave ¢ of Bob- fA eee eee = 
runkoff Mr. J. J. Dallas, “17th. Strand. First anes 


felix de Faragas, 
PM.D.D. we 
cE sculap 1. oes 
DC Te 
Ladislas  w 


Etelka Miss Giulia Warwick. Gordon McDon- 

Dame Anglia .. Miss Sallie Turner. BEN 58 Liss Mr. Percy Lyndal. 

Nadgy Mdlle. Vanoni. Tammy Tamson Mr. Brandon Thomas, 
OL avs Miss Nellie Woodford. | M7. Dobson... Mr. William Wyes. 

Trina ... Miss Jessie Davis. Cavendish Howley Mr. Grahame Went- 

Katinka ... w. Miss IF. Wilton. worth. 

Albrecht Mr. H. Grattan. | Job Fixem... se Mr. A, Edgemore. 


GUSTY asa, ese 
Hildebrand we 


Mr. Arthur Roberts. 
Mr. L. Roche. 

Miss Clara Grahame. 
Miss Florence Melville. 


Mr. L. Bridgman. 
Mr. Ambrose Colini. 


| 





A HIGHLAND LEGACY. 


A New and Original Play, in One Act, by 
BRANDON THOMAS. 


Mrs. Butler 
Clara... sab 







Miss Carlotta Zerbini. 
Miss Stella Leigh. 
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| 29th. St. James’s. First Performance. 
BRANTINGHAME HALL. 


Nov., 1888.] 


17th. Strand. First Performance. 


ATALANTA. 


A Burlesque, by GrorGe P. HAWTREY. 


A New and Original Drama, in Four Acts, 


Music by ARTHUR E. 


Scheneus, King of 
Scyros e 
Lystmachus 
Hippomenes 
Menander ... 
Leontes 
Socrates r 
Pausanius ... 
hilip 
Charicles 
Orpheus 
Constable... 
Messenger ... 
Daphne 


Lalage a 
Amaryllis ... 
Penelope... 
Aphrodite eee 
Atalanta 


19th. - Shaftesbury. 


DYER. 


Mr. W. I. Hawtrey. 
Mr. T. Squire. 
Mr. F. Wyatt. 
Miss Nellie Bennett. 


MissFlorence Lancaster | 
| Lon. 


Mr. Fleming Morton. 
Miss Stephanie Baring. 
Miss Grace Baring. 
Miss Stella Leigh. 
Mr. F. Wensley. 
Mr. Rudolph Lewis. 
Miss Mary Glover. 
Miss Minnie Cunning- 
ham. 
Miss Lulu Du Cane. 
Miss Jessie Collier. 
Miss Carlotta Zerbini, 
Miss Alma Stanley. 
Miss Marie Linden. 


THE LADY OF LYONS. 


Claude Melnotie 
§ Colone/ Damas... 
Beauséant .. 
Glat "Ws . 
J, Dese happ ti ies 
Landlord of the 
Golden Lion ... 
Gaspar “ 
Captain Geriats . 
Captain Dupont. 
Major Desmoulins 
Notary 
Pauline i 
Madame Des whap- 
ra lles - 
Ih dor J Me folie. 
Servant 


27th. Criterion. 


Mr. 
Mr. 
Mr. 
Mr. 
Mr. 


Mackintosh, 
Bassett Roe. 
Allen Thomas. 
Charles Arnold. 


Mr. 
Mr. 
Mr. 
Mr. George Seldon. 
Mr. Phillips. 

Mr. Cowis. 

Miss Wallis. 


Matthew Brodie. 


Miss Robertha Erskine. 
Mrs. II. Leigh. 
Miss Lamballe. 


First Performance. 


THE WIDOW WINSOME. 


-\ New and Original Play, in Three Acts, 
by ALFRED C, CALMOUR. 


Frank Blandish ... 
Capiain Dearlove .. 


JJajor Furness 


Roland Flarefiehd tee 
rip fl. 
Geoffre} VY Goshaz he. ° 


Jer My Sor 


Peaceborn 


Doctor .., 

Do rothea owe 

gdh scilla Gos- 
haz 

ri. tty coe 

Lady Lie Hitfoot 


Mr. H. B. Conway. 
Mr. Cyril Maude. 
Mr, Johnstone. 


Mr.Compton Coutts. | 


Mr. William Farren. 
Mr. Fred Thorne. 


Mr. George Giddens. | 


Mr. J. Grahame Slee. 
Miss Kate Rorke. 
\ Miss Gertrude Kings- 


.f- ton. 


Miss Laura Linden. 
Miss Fy nny Kobert- 


on. 


| Hon, 


Forbes Robertson, 


Arthur Ienwicke. | 


S. Herberte-Basing. | ‘ 
| Augustus Deakin.. 


| Mrs. 
| Frederica 
1 € ‘ecilia eee 


by W. S. 


Lady Saxmundham 


| Mabel Thursby 


Ruth Redmayne 
Lord Saxmundham 
Arthur Red- 
mayne is 
Alarii 
mayne y 
Rev. Noel Ross 


Red- 


| Mr. Parfit 


Mr. Paulby ... 
Dick Soners ... 


| Johuny Barker 


Bill Crump ... 
Smithers rr 

Bluchy ... ; 
Servant to Thurs by 
— Crampton ae 
Mr. Thursby 


GILBERT. 


Mrs. Gaston Murray. 
Miss Norreys. 
Miss Julia Neilson. 
Mr. NutcombeGould. 
Mr. William ferbert. 
Mr. Duncan Fleet. 
Mr. Norman Forbes. 
Mr. Gilbert Trent. 
Mr. M. Newall. 
Mr. Charles Dods- 
worth. 
Mr. Nicol Pentland. 
Mr. Montague. 
Mr.Sydenham Dixon. 
Mr. Frank Lacy. 
Mr. Warden. 
Mr. Lewis Waller. 
Mr. Rutland Far 
rington. 





DECEMBER. 


7th. Criterion. 


First Performance. 


THE DEPUTY REGISTRAR. 


Farcical Comey, in Three Acts, by RALPH 
LuMLEy and HORACE SEDGER. 


Simkinson 
The E arlof. Stokepole 
Cornelius O’ Brady 


Captain Drawley.. 
Crimbl. "e 
arkin 


| Doibster 


Chibling 
Turbury 


Gertrude 


Jane 


“Stella Pilbeam 


| Sth. Haymarket. 
THE DUCHESS OF BAYS- 


WATER 


Mr. Alfred Maltby. 
Mr. Henry Ashley. 
Mr W. H. Denny. 
Mr. C, Burleigh. 
Mr. R. P. Shone. 
Mr, W. Lugg. 
Mr. Robert Court- 
neidge. 
Mr. Stephen Caffrey. 
Mr. Albert Sims. 
Miss Helen Kinnaird. 
Miss Helen Ferrers. 
Miss T. Roma. 
MissVioletVanbrugh. 
Miss Maud Graves. 
Miss A. Hughes. 


First Performance. 


AND CO 


New Comedietta, by M. A. HEATHCOTE, 


The Duke of Bays- \ 

water eee eens 
Sir Jeremy Job 
Caryl Stubbs 


| Jenkins... 


The Duchess 
Raysivate 


Mr. Charles 
field. 

Mr. Charles Allan. 

Mr. Frederick Har- 
rison. 

Mr. Robb Harwood. 


Brook- 


Miss Rose Leclercq. 
Miss. Ange!aCudmore. 
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Performed for the wh 


17th. aie 
consecutive time 
theatre. 


DOROTHY. 


Three Act Comedy- 
C. StrPHeENSON. 


CELLIER. 


Dorothy Bantam 
Lydia Hawthorne 
Phyllis Tuppitt . 
Mrs, Privett 
Lady Betty an 
Geoffrey Wilder... 
furry Sherwood 
Sguire Bantam... 
John Tuppitt 
Lurcner 

Lom Strutt 


22nd. Adelphi. 
THE SILVER FALLS. 


New and Orinal Drama, in Four Acts, by 
Georc_E R, Sims and HENRY PEeTTirt. 


Eric Normanhurst 
Marcos Valles 


Jack Slingsby 
Bob Maguire... 
Dick Redmayne 
Lord Avondale 
J ‘ose. eee 
Shei iff Dixon 
Inspector Robjohit... 
Tennessee Bill 
Yokohama Joe 
Seth en 65 
Slim Jim 
Rodrigues 
Diego 
Ramon ... 
Lopes .. 
Primrose 
brook ... 
Lola 
sVorah ... 
Slim Sim’ s Wife» as 


Marie 


Laster- 


New —" and I rs Revivals, 


on the opening of the 


Opera. Words by B. 
Music by ALFRED 


Miss Marie Tempest. 
Miss Amy Augarde. 
Miss Florence Perry. 
Miss Harriett Coveney. 
Miss Florence Neville. 
Mr. Ben Davies. 

Mr. C. Hayden Coffin. 
Mr. Furneaux Cook. 
Mr. Sebastian King. 
Mr. Arthur Williams, 
Mr. John Le Hay. 


First Performance. 





Mr. William Terriss. 

Mr. Charles Cart- 
wright. 

Mr. J. L. Shine. 

Mr J. D. Beveridge. 

Mr. Royce Carleton. 

Mr. J. Carne. 

Mr, Charles Eaton, 

Mr. Williams. 

Mr. Howard Russell. 

Mr. Eardley Turner, 

Mr. James East, 

Mr. Vaughan. 

Mr. elaine. 

Mr. Stevens. 

Mr. kh. Prince. 

Mr. Harris. 

Mr, H. Cooper. 





Miss Millward, 

MissOlgaNethersole. 

Miss Clara Jecks. 

MissGeorgieEsmond. 

Miss Adrienne Dai- 
rolles. 


[Dec., 1888, 


Revival. 
MACBETH. 
SHAKESPEARE’S Tragedy, in Six Acts and 
Twenty-one Scenes, 
. Haviland, 


. Webster. 
. Harvey. 


29th.  eenetin: 


Duncan... 
Malcolm 
Donalbain 


Macbeth... Mr. Henry Irving. 
Banquo ... Mr. Wenman. 
Macduff... Mr. Alexander. 
Lennox ... Mr. Outram. 
Ross Mr. Tyars. 
Monteith Mr. Archer. 
Angus Mr, Lacy. 
Caithness Mr. Leverton. 
Fleance ... Master Harwood. 
Stward ... Mr. Howe. 
Seyton ... .. Mr. Fenton. 
Two other Officers .. (Mr — 
A Doctor Mr. Stuart. 
A Sergeant ... Mr. Raynor. 
A Porter Mr. Johnson. 
A Messenger... Mr. Coveney. 
An Attendant ag =a 

rs f Mr. Black. 
Murderers + Mr. Carter. 
Gentlewoman Miss Coleridge, 
A Servant Miss Foster. 


Lady Macbeth (for 
the first me 

Hecate 

Ist Witch 

2nd Witch 

3rd Witch 


Miss Ellen Terry, 
Miss Ivor. 

Miss Marriott. 

. Miss Desborough. 
.... Miss Seaman. 

\ Mr. Baird. 

.. 2 Miss Harwood. 


Apparitions ... 
{ Miss Holland. 





3ist. Gaiety. First Performance. 
FIRST MATE. 


Comedy-Drama, in Two Acts, by RICHARD 

“ENRY. 
Mr. Harry Parker. 
Mr. H. Graham. 
Miss Marie Illington. 
Miss Maria Jones. 
Miss Jenny McNulty. 
Mr. George Stone. 


Sack Braddock 
Jack (his son) 
Deborah... 

Ars. Bi cadidoch 
Letty Lansdell 
Fred Finch 


Brogden... Mr. EF. H. Haslem. 
Shive Mr. C. Walker. 








PRODUCTIONS IN THE PROVINCES DURING 1888. 


Adela. Opera 
After Long Years. Cia. : 
Almighty Dollar, The. Melodrama ee 
Arcadie. Operetta ie “ Pe 
Baby; or, A Slight Mistake. 
Binbian Mine, The. rama 
Bob. Com.-drama ,, a C 
Bootle’s Baby. Play 
Broken Links Drama.. 
Chalk and Oheese. Cta. 
Church and Stage. Drama.. 
Clare Cottage. Play .. Hy 
Claudio, Com. Op. 
Cocard and Bicoquet. 
Colonel’s Wife, The. Drama. ..., 
Commodore Bouille. Com.-drama wa 
Conspiracy, Drama .. .. 
Coroner, The. Drama 
Corsican Brothers, The. Op. 
Coward Conscience, Play .. 
Crooked Paths. Drama ee 
Cruel London. Drama 
Cure for Foolery, A. Farce.. 
Demon, The. Opera .. a 
Domestic Mash, A. Farce .. 
Double Marriage, The. Play 
Dr. Jekyl! and Mr. Hyde .. 
Dream Faces. Play .. Ar 
Ebb and Flow, The. Drama 
England and Glory. Drama 
Eve's Temptation. Com.-drama 
Drama .. 
Melodrama 
>. Drama 
Drama ., oe 


Found in Exile; or, News from Home. 
Found Out. Fare. Com. wa 
From the Vanished Past. 


oe 


Drama 


. Extravaganza . 
Golden Goblin, The. Drama 
Golden Key, The. Com.-drama 


ands Across the Sea, Drama . 
andsome Apology, A. Cta. 
aunted Glen. The. Burlesque 
earts of Gold. Drama pee 
idden. Com.-drama .. a 
a Charge. Farce. Com. oe 

Indiscretion. Com. - 

In for a Penny. Fare. Com. 

Un the Kins’s Name. 


Fare. Com. 


Adaptation in English.. 


Mechanics’ Hall, Nottingham 
T. R. Dewsbury “ oe 
T. R. Barnsley .. F 
Theatre, Margate oe 
T. R. Ipswich .. oe 
T. R. Margate .. 
Alexandra Theatre, Liv ey 
T. R. Stratford, E. 
Tt. R. Stratford, E. 
Village Hall, Esher .. 
T. R. Wolverhampton 
I’, R. Margate .. 
. R. Portsmouth 
Leeds .. 
T.R. Commany . 
Lyric Hall, Ealing .. ‘ 
by yn s Theatre, Glasgow . «e 
*. R. Bath <a oo 
an Palace .. 22 = ee 
Royalty, Glasgow ‘a oe 
Prince of Wales's T., Southampton.. 
T. R. Oldham .. ee ee 
Victoria Hall, Walthamstow. . 
Comedy Theatre, Manchester 
T. R. Cheltenham ee oe 
T. R. Worcester ia oe 
Park Theatre, Merthyr re 
Sanger’s Amphitheatre, Ramsgate . 
T. R. Brentford 
Gaiety, Walsall .. 
T. R. Cheltenham 
T. R. Barnsley .. 
Opera House, W: akefield 
Swiss Gardens, Shoreham 
T. R. Norwich .. oe ee 
T. R. Gateshead wa os 
Royal Opera House, Leicester 
St. George’s Hall, Liverpool .. 
Public Hall, Upton Park 
Royalty Theatre, Glasgow .. 
T. R. Stratford .. aa «a 
bs R. Ryde &e ee oe 
. R. Croydon .. 
lah Opera House, Selcue 
Prince of Wales’s T., Southampton.. 
T. R. Stratford .. aa “e se 
Ls R. Manchester ‘aa oe oe 
. R. Edinburgh 
sata Artillery Theatre, W were ° 
Queen's Theatre, Keig ghiey as au 
Mechanics’ Institute, Stockport .. 
Prince's Theatre, Bradford .. 
Exhibition Palace, Folkestone 
Prince — : 


rl 
be ait! 


Southamptor 


Feb. 8 
Dec. 22 
Dec. 13 
Sept. 17 
June 4 
Oct. 6 
Sept. 3 
Feb, 16 
Feb. 6 
Jan. 6 
Jan. 16 
April 16 
Dec. 1 
March 10 
Feb. 6 
Nov. 3 
March 4 
Aug. 4 
Sept. 25 
Sept. 10 
Jan. 19 
March 22 
Jan. 21 
July 2 
Nov. 22 
Jan. 2 
July 26 
Oct. 18 
Nov. 19 
Oct. 11 
Nov. 22 
Sept. 7 
April 2 
Juner 
Oct. x 
Jan. 16 
June 1 
Jan, 20 
April 30 
March g 
Oct. 19 
Oct. & 
March 5 
April 2 
April 5 
April 2 
July 30 
March 4 
April 27 
Feb. 13 
Jan. 21 
June 29 
Nov. 13 
April 5 


June 13 
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iS} 
Trish Life. Drama ee - oe ee T. R, Lowestoft on -_ ee Oct. 22 Ss 
Is Marriage a Failure ? well Com «2 oe ‘TI. R. Woolwich a. eo oe ete $ 


Kidnapper, The. Farce. Com. ee oe e» Lecture Hall, Greenwich ee May 29 
Kismet. Drama .. oe + o eo ee TR. Hull is ee eo «= ee_-—s«*F eb. 20 
Kleptomania. Farce. .. ‘ oe os «» Portland Hall, Southsea .. ee April 30 
Lady Jemima. DomesticCom, .,. oe «» Assembly Rooms, Whitstable ee Aug. 29 
Life’s Debt, A. Drama oe ee oo +. Victoria Opera House, Burnley ., Aug. 27 


SS OTS LETT 


iy Life for the Czar. Opera .. me ae +» Comedy Theatre, Manchester « Julyg 
ie Light 0’ Day. Com.-drama .. 6. = ee =~ Gaiety, Burnley ss 8 «6 6 6 oe «UNE TS 
i, Lily. Drama s oe ee oo ee «» Royal Opera House, Leicester ee Feb, 27 
d Limited Liability. Farc. Com. oe ee os T.R, Stratford .. oe ee ee May 4 
Lita. Com. .. oe on «» New Cross Hall eo oe “ ens 


Love Philtre, The. Dr ama .. ee be oo WOR, Torguay ., ait o_ oe Jan.7 
Mad Passion, A, Drama .. 2. we we) TR. Castleford oo 06 


SR ASHER aegis gener iegeeteeenes ee 


ieee & Madame Midas. Drama... . T. R. Stratford .. oe ee eo July7 

i ,i Madame Midas, the Gold Queen. Seti. Victoria Hall, Exeter .. ee as Decis 

ae FP: Madge. Domestic Drama ae a ; «. TU. R. Middlesbrough ee ee March 24 
t Ry M.D. Mus. Drama ; «» IT. R. Doncaster ee oo ee April2 

) ip 3, —— 2: ai a ‘Romance of — } Athenaeum, Lancaster... oo eo Jan. 12 

ye BE Manhood. Domestic Drama .. oe oe ee Gaiety Theatre, Burnley ee ee Sept. 20 


Marjory Gilzean; or, the Life and Aven: Town Hall, Elgin 
tures ‘of General Anderson. Drama 

Ma’s Old Beau. Cda... a oe oe 6 ow TR igh ks Ss a ee Oct. 16 
Mazeppa. Opera.. o ee oe oe «- Comedy Theatre, Manchester ee Aug. 27 
Mean Advantage, A. Cta. .. ee oo ee ‘T. R. Newcastle-on-Tyne  .. ee June 29 
Merry Sell, A. Operetta .. oe oe es Royal Artillery Theatre, Woolwich . May 21 
Miser's Will, The. Drama .. es oe es Gaiety Theatre, Hastings .. ee Dec. 3 

Mistaken. Duologue .. os oo «» Public Rooms, Southall as e- Aprilo 
Moneylender, The. Sided oe ‘sg ee Public Hall, Warrington ne .. Aug. 6 
Month after Date, A. Com.-drama as +» Royal County Theatre, Reading .. Feb. 27 
My. Potter of Texa3. Play... .. «2 «6 Adelphi, Liverpool .. .. ee Aug. 20 
Mummies and Marriage. Mus.Op. .. 9... Exhibition Palace, Folkestone ee Dec. 6 
My Brother's Sister. Mus.Com... «2 = ee ~~ Prince’s Theatre, Manchester ee Sept. 3 
My Playmate. Mus. Com.-drama .. oo e TT. R. Seaham Harbour em ee Nov. 8 
My Sin. Com.-drama .. oe oo ee ee Conte idge Pheatre, Spennymoor .. Jan. 2 

No Escape. Drama .. T. R. Preston .. % o «ww Julye 

Oh! Those Babes; or, ‘the Unhappy), 


oe oe ee Nov. 16 


Kestst st sisicdti didi di di Qn AHA HAHAHA HanaDnau 





Uncle, the Virtuous Villains, and the R. Woolwich oo §60f we—(itistes:s« Qn 8 
Cheeky Children. Burlesque .. 
Only a Waif; or, the Lion and the Mouse. -}T.R. Woolwich 4. oe ne, May 28 
On the Verge. Com, drama * oo rm ee ‘I. R. Wolverhampton oo ee March 10 
Our Babies. Mus. Com. ne pes ee ee JT. R. Eastbourne oo ee Nov. 26 


Our Court. Operatic Drametta os ao ee Royal Artillery Theatre, W: itil e Nov. 17 
Our Fiossie, Com. es on os a“ e- New Theatre, Addlestone .. «. April 2 
Pair of Kids, A. se ee we ee ~~ Comedy Theatre, Manchester «. July2 
Paul Jones. Opera-Comique .. oo + o« Se. Bolton ‘ . ee Dec. 10 
Phantom, The .. ee ee e ee ee eg Theatre, Liege . ee ee Oct. 22 
Playmates. Drama... ek «ies eo «= ee-—s«ST*~/ R. Stratford .. ee - ee Aug. 3 
Popsy. Cta. - oe oe o o. oe ume Institute, I.W. .. ee April 13 
Prince Otto. Com, 7 ay es Spa Concert Room, Harrogate ee March 24 
Randolph the Reckless. Mus, — aganza.. Prince of Wales’s Theatre, Salford... Aug. 6 
Recalled to Life. Drama .. ‘se . en gs T., Swiss Gardens, Shoreham July 23 
Reconciled; or Good for Evil. Seme. es TOR. Lincoln ... - «- Nov.3 
Bostahdiast. Com .: << ‘ss is ane Hall, Dulwich ee ee ~Mayt0 
Robert ithe Devil. Opera .. “* $3 +» Royal Court Theatre, Liverpool .. Feb. & 
Robert and Bertram; or the Volatile } Royal Artillery Theatre, Woolwich... April 2 






Vagrants. Farc. Com. en 
Rustic, The. Com.-drama .. «2 «6 ~— «ew ~~ Prince of Wales’s Drill Hall, Swansea April 3 
Sailor's Fortune, A. Drama es ee ~— we _~Cambridge ‘Theatre, Spennymoor .. Dec. 22 
Sang-Bleu, Com. =... «see we we TR. Ryde. ee April 10 
Scarlet Sins. Drama .. «2 es = ee =~ ee ~— Royal Opera House, Wakefield 1, Oct. 4 
Serenata, La. ComicOp. .. «2 oe .. Prince's Theatre, Manchester Seah 
Sergeant’s Daughter, The. Drama .. .. TI. R.Cheltenrhom .. www. Feb. 13 
She; or, the Fire of Life. Play.. *- e«- T. R. Woolwich as .. Sept. 24 
Silver Fortune, The, Com.-drama * +. Sanger’s Amphitheatre, Ramsgate... Oct. 15 
Simon Moneypenny. Drama... —«. ‘Pown Hall, Linlithgow .. oe Mays 





Simple Hearts. Drama oe ‘ oo «» Public Hall, Wrexham a .. Dec. 24 
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Sir Alan’s Wife. Drama .. oe -e ee Town Hall, Herne Bay ée «. Aug. 17 
Sister's Vow, A. ee oe -» Prince of Wales’s Theatre, Liverpool May 19 
Spectre of Shooter's Hill, The ‘pot the} Royal Artillery Theatre, Woolwich.. Oct. 20 
Spirit World, The. Cta ..  .. T. R. Worcester zi April 6 
Steeple Jack. Com. .. wer) ae . Prince of Wales’s Theatre, Liv erp March 23 
Streak o’ Sunshine. Mus. Piece .. Royal Aquarium, Great Yarmouth ... March 12 
Strollers; or, On the Road. Drama Atheneum Hall, Llanelly = .. .. Aug. 27 
Thorneycroft Cousins, The, Opera Tettenhall Towers, Wolverhampton April 17 
Three Keys. Drama .. “~ - St. James’s Theatie, Manchester .. June 7 
Timely Moment, A, Play..  .. Public Hall, Harrow... ; 
True Heart. Drama .. si aa . TT. R. Leamington p 

Two Christmas Eves. Play P Shakespeare Theatre, Liverpool 

Two Friends. Drama.. ag eC a .. Prince’s Theatre, Bristol .. 

Two Johnnies. Farc. Com. .. ‘ +» Opera House, Northampton .. 

Uncle Josh. Com.-drama_.., T. R. Blackburn me 

Valentine and Orson. Burlesque.. Brentford Theatre 

Vanity Fair. Drama .. ‘ak T. R. Bristol... 

Venus and Adonis. Cta .. T.R.W clverkgaapten.. 

Weaker Sex, The. Com. .. ; T.R. Manchester ..  .. 

Weird Destiny. Play.. .. . T.R. Margate .. 

Well Matched. Cta. .. Comedy Theatre, Manchester 

ble Played ; or, the Major 3 ; ‘Dilemma. f Assembly Rooms, Uxbridge .. 

White Stockings. Cta. «s TR. Stratford... «5 «ss 

Wilful Murder. Drama at cme T. R. Woolwich * * .. April 2 
Winning a Wife. Cta. Pe Amer OC Aquarium, Great Yarmouth... =... Nov. 12 


Yeomen of the Guard, The. Opera .. Prince’s Theatre, Manchester .- Nov.1 




















PRODUCTIONS IN PARIS DURING 1888. 


L'Affaire Clémenceau 
L'Amour au Village .. 
L Aveu a 

Bain de la Mariée, Le 
Baiser, Le .. 

Baiser de Suzon, te: as 


Baiser d’Yvonne, Le .. 


Syme de Bruit pour} Louis 


Belle Sophie, La 


Bossu, Le .. 

Candidate, La 
Chat en Poche .. 
Clientéle, La 


Clos Fleuri, Le .. 
Cocard et Bicoquet 
Collectioneur, Le 
Coquin de Printemps 
Crime et Chatiment 


Décoré : Re 


Dame‘de Monsoreau, La” “4 


Demoiselle de Belleville*La Nuitter and Beaumont 


Docteur Jojo... 
Doitset Avoir .... 
Dora .. a eos 


Dragon de la seen, Le 
L’Escadron volant de 
Reine 


Femmes Nerveuses fLes 
Fiancés de Loche,’ Les 


Fin de Siécle 
Flibustier, Le .. 
Forge de Saint-Clair, La 
Fraises, Les a ee 

Gant Rouge, Le .. 
Garconniére, La.. me 
Gardeuse d’Oies, La .. 
Gavroche . .. .«. 
Germinal .. Rites 
Germinie Lacerteux ae 
Grande Marniére, La 


Grenouille, La .. 


Hypnotisé .. 
Isoline.. 
L’Interview 


Lycéenne, La .._ .. 
Jalousie .. «.. « 
Japonaise,La .. .. 


Je me suistrompé! 


Vaudeville .. 
Menus-Plaisirs 
Odéon es oe 
Palais-Royal 
Comédie Frangaise 
Opéra-Comique .. 


A. d’Artois .. oe 
Albert Riondel ; mus. Emile Camys 
+» Sarah Bernhardt 
MM. Astruc and Soulaine 

-- Théodore de Banville oe 
Pierre Barbier; mus. H. Bemberg 


{Eugéne Médina; mus. M. E.) pp: 
-*_ Domerque ’ a < <a Déjazet ee eo 
Legendre .. ee ee Odéon ee .- 


ee Burani and Eugtne Adams3;) s re oe 
** mus. Edmond Missa .. a | Menns-Plassirs 


«+ Charles Grisart 
Pierre Dalix 
George Feydeau 
M. de Launay oe 

{ MM. Debreuil and R. Guy; mus. 

°°. BP. Martin 

M. Boucheron and H. Ray mond aaiieies ar 
+» MM. Blumand Toché .. +» Gymnase .. 

-» Adolphe Jaimeand Georges Duval Folies Dramatiques 

-- Paul Ginisty and Hugues LeRoux Odéon 

f Auguste Macquet; mus. G. } Grand Opera 


Gaité 
Cluny 
Déjazet 
Palais-Royal 


\ Menus-Plaisirs  .. 


Salvayre oe 


Henry Meilhac .. a e- Variétés .. we 


ee ee Folies Dramatiques 
Albert Carré nC oo -. Cluny ae 
Alvin Valabrégue .. «» Palais-Royal ne. 
Victorien Sardou we .. Gymnase .. ee 

f R. Décourcelle and F. Beauvalles; le A 
*\ mus. Léopold de Wenzel , fF Gaité a | Ua 


la f Adolphe d’Ennery and Some’ 
.  Brézil; mus. Henry Litolff .. f 
Ernest Blum and Raoul Toché ... Gymnase 


§ Georges Feydeau and Maurice \ Cluny 
oJ 


°° Desvallitres ji 
Micard and De Jouvenot 
Jean Richepin Ae 
Louis Figuier ae 


Opera-Comique 


Chateaud’Eau.. 
Comédie Frangaise 
Ambigu.. oe 


D’Anjou and Bouchet .. oo Déjazet co 
- H. Leeand E. Rostand .. e- Cluny ee 
«» Eugéne Médina .. ee Déjazet .. ee 
.. Leterrierand Vanloo; mus. acme Renaissance a 
«+ Jules Dornay o e- Chateaud’Eau.. 
.- Zolaand Busnach .. ee ee Ch&telet .. ee 
-.» EdmonddeGoncourt  .. e- Odéon “e 


«. Georges Ohnet re Porte-Saint- Martin 
(M. Boucheron and Georges 
°°" Grisier Déjazet 
«» Emile de Najac ond A. W und... encore 
Catulle Mendés; mus. A.Messager Renaissance 


André Gérard bie so DiGjawet ws ee 

.. G. Feydeau; mus. Gaston Serpette Nouveautés e 

Auguste Vacquerie.. -. Gymnase .. oo 
fE. de Najac and A. Millaud ; Vwy226re 

**\ mus. M. Varney .. oe jo ie 

M. Lyangé .. a «- e- Nouveautés ee 


Jo 
Mi 
M 
Mi 
Mi 
M 
Mi 
Mi 
Dec. 20 Mi 
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Joyeusetés de l'Année, Les Albertde Saint-Albin) .. 0... Palais-Royal Sept. 7 
Mademoiselle Dargens .. HenriAmic.. ..  .. 9 «. Odeon “a + March 20 
Ma Femme est Docteur .. F.Carré.. oe se ee Renaissance «« Mags 
Mam’zelle Crenom .. ..{™, Jone and Georges Duval 
Manies:de M. Lédredon, Les Louis Figuier oe eo ee Deéjazet ee - April 26 
Marchande de Sourires, La Mme. Judith Gautier « ee Odéon aa ee April 21 
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edra .. . 
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eS .. oe 
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Specialités pour Divorces .. M.Kolbach.. .. Déjazet .. =.) March 24 
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Une Collaboration a oe yi? bert Lambert .. ee Odéon aa -» juneé 
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Brass Monkey, A 


Cheque 44; or, Tobogannitig. 


Circus-rider, The 
Confederate anand 
Contrast .. be ‘ 


Coward Conscience. . 


Crystal Slipper, The; or, Prince 
rettywita ana Little _- 


derella .. 
Cymbeline . 
Dollars and Hearts . 
Dolores .. as 
Drifting Apart... 


Dr. Jekyll'and Mr. Hyde 


Fair Bohemian, A . 


Featherbrain .. as Be 


Flirt, The- 
Fortune-Hunters 
Francillon ie a 
Game of Cards, A 
Gwynne’s Oath oe 
Heart of Hearts 5 
Héléne .. ‘ ay 

Her Husband . . ae 
His Lordship... .. ss 
Honour Bright cee 
In the Fashion oi 
Irene e cs es 
Jocelyn oa als 
Judge Not, ro 
Julius Cesar .. 

Kaffir Diamond, The 
Katti ‘ 
Keepsake, The 

Lady and the Tiger, “The 
Dia Tosca... .» «« 


Legal Wreck, A... .. 
Lights and Shadows ee 
Little Lord nny re 
Little Puck .: 
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Lord Chumle io or, ‘the Knight 


of Lummy-Tum 
Lost in New York . a 
Lottery of Love, The os 
Loye and Liberty .... 
Mathias Sandorf 


Midsummer Night’s Dream, 4 A 


Monte Cristo Junior 
Mr. Barnes of New York 


Mr. Plowter .. ww. 


Mynheer Jan .. 





‘First produced at Wallack’s T aad New York. 
John Lynd, 
Clinton Stuart. 


“William A. Mestayer. 

lirst performed at Daly’s Theatre, New York. 

“A Military Comedy. 

Adapted by Miss Marbury from the play by MM. Decourcelle 
et Thiboust. 


“Arthur Wallack. 


Alfred Thompson and Harry B. Smith. 

First appearance of Mdme. Modjeska as Imogen in America. 
First produced at the Windsor ‘Theatre, New York. 
First produced at Niblo’s Gardens, New York. 

James A. Hearne. 

‘Daniel E. Bandmann. 

Mrs. Charles A. Doremus. 

D. D. Lloyd. 

Messrs. Gill and Melbourne. 

Produced at the Fifth Avenue Theatre, New York, 
Played for the first time at the Star Theatre, New York. 
First performed at Daly’s Theatre, New York. 

Nelson Wheatcroft. 

Henry Arthur Jones. 

Miss M. Morton. 

First performed at the Windsor Theatre, New York. 
Edward Atwell. 

Mrs. Arthur, 

Madame Selina Dolaro., 

S. Miller Kent. 

Charles Coghlan. 

Frank Harvey. 

Performed at the Academy of Music, New York. 
Edward J. Swartz. 

First produced at the Museum, New York. 
Adapted by Clinton Stuart from Antoinette Rigaud. 
Sydney Rosenfeld ; music by}MM. Lyons and Nowak. 
Performed at the opening of the new Broadway Theatre, New 

York. 

William Gillette. 
Charles,Gayler. 

Mrs. Frances Hodgson Burnett. 
Adapted from Mr. Anstey’s story, “‘ Vice Versa.” 


David, ‘Belasco and H.C. De Mille. 

First performed at the Bijou'Opera House, New Y¥. ork. 

Adapted by Augustin Daly from Les Surprises du Divorce. 

I’, Malcolm Watson. 

Bolossy Kiralfy. 

Performed at Daly’s Theatre, New York. 

First performed in this country at}Dockstader's Theatr2, New 
ork. 

Dramatised by A. C. Gunter. 

Jessop and Glil. 

Paulton and Jakobowski. 
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Mystery of a ee mm. The Performed at the Academy, New York. 


Nadgy .-- 

Natural Gas 

Nero; or, the Fa! of Rome : 
Noblest Roman of Them All, 


Parisian Romanoe, A. 

Partners 

Paul Kauvar ; or, Anarchy 
Paymaster, The ee” fas 
Penelope.. .. « « 
Philip Herne .. .. .. ar 
Possible Case, A .. .. 
Queen’s Mate, The . oe 
Quick ; or, the Dead, “The oe 


Shamus O’Brien .._.. Ss 
Sweet Lavender... a i 


The World Against Her..  .. 
Town and Country .. 

Town Lots; or, a Paper ‘City. 
Two Lives of Dr. Jekyll .. 

Two Sisters, The .. 

Under Cover 

Undercurrent, The .. 

Waddy Googan.._.. 
Which is Which? ..  .... 
Wife, The me ae tus 
Wife of Socrates, The - 
Yeomen of the Guard, The .. 
MiGOS see 


Lib. by Alfred Murray; mus. by Francois Chassaigne. 
Adapted from F. R. Stockton’s sketch. 
First produced at St. ita Mansfield. 


George H. Jessop 


Produced at the Madisoh Square Theatre by Kichd. Mansfield. 


Robert Buchanan. 

Steele Mackaye. 

First performed in New York at the Star Theatre, 

H. P. Stephens and Edward Solomon. 

Mrs. Mary H. Fiske. 

Sydney Rosenfeld. 

Harry Paulton and Mostyn Tedde. 

Adapted by James Schonberg and Miss E. 
novel of the same name, by Miss Amélie Rives. 

Charles E. Verner. 


First performed in this country at the Lyceum Theatre, 


ork, 
First performed in this country at Albany. 
Revived at Wal ack’s ‘Theatre. 
Herbert H. Winslow. 
A version of Mr. Stevenson's novel, by Mr. W. Gill. 
George W. Ryer. 
Charies Foster. 
Augustin Daly. 
Edward Harrigan. 
First performed at Da 
Mr, Frohman. 
Justin Huntley M’Carthy. 
First produced in New York at the Casino. 
Frank Tannahill. 


'y’s Theatre, New York, 


Clayton trum a 
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ADELPHI ¢ THEATRE, 


STRAND. 





A. & §. GATTI, SoLe Proprietors & MANAcERS. 


EVERY EVENING, ar 8.0, 


THE SILVER PALS 


By GEO. R. SIMS and HENRY PETTITT. 


06444444444444444646644 


PRECEDED, AT 7.15, BY A FAR@E. 


i Doors open at Seven. Box Office open daily Ten to Five. 


STaGE MANAGER Mr. W. SIDNEY. 
Acting MANAGER CHARLES A. JECKS. 


Prices of Admission : 


Private Boxes, £3 3s. and £2 2s. Orchestra Stalls, 10s. Balcony 
Stalls, 6s. Upper Circle, 3s. Pit, 2s. Gallery, 1s. 


Box OFrrice open. From Tex to Five, No Booxkiye Fees. 
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ALHAMBRA THEATRE OF VARIETIES, 


Open Every Evening from 8 o'clock until 11.30. 






















NEWLY DECORATED, 
RE-FURNISHED, AND 


LIGHTED BY ELECTRICITY. 





TWO BEAUTIFUL BALLETS 


AND 


A Refined Variety Entertainment. 





Operatic and other Selections by the Orchestra, 
Conducted by M. JACOBI. 





Prices of Admission, 6d., ls., 2s., 3s., and 5s.; Private 


Boxes, £1 ls. to £2 12s, 6d. 


COMMENCE AT EIGHT O'CLOCK. 





Acting Manager, Mr. CHARLES MORTON. 








Telephone No. 3241, 


Royal Avenue Theatre. 





MANAGER MR. H. WATKIN, 





OPEN EVERY EVENING 


WITH 


‘|}COMIG OPERA 


BURLESQUE, 


Supported by the Best Available Company. 





One of the BRIGHTEST ENTERTAINMENTS in LONDON. 





BOX OFFICE OPEN DAILY, 10.30 TILL 5 O'CLOCK. 





Actinc Manacer - - - MR. R D’ALBERTSON. 





CRITERION THEATRE. 


Lessee and Manager wns ww .. Mr, CHARLES WYNDHAM. 





EVERY EVENING, AT 8.50, 


STILL WATERS RUN DEEP, 


pY TOM TAYLOR. 





Mr. CHARLES WYNDHAM. 
Miss MARY MOORE 


AND 


Mrs. BERNARD BEERE. 


LLDPE Ie 


Doors Open 7.45. Box Orrice 10 a.m. Trt 10 P.M. 


GAIETY « THEATRE. | 


Lessee and Manager .. w «  « GEORGE EDWARDS. 














EVERY EVENING, AT 8.30, 


FAUST UP TO DATE. 


Y G. R. SIMS and HENRY PETIT. 
Music by MEYER LUTZ. Produced by CHARLES HARRIS. 


PRECEDED, AT 7.30, BY FIRST MATE, y RicnuArD HENRY. 


The Referee says: ** What gr eat poner fee little causes spring! Who would have imagined 
that after all these years ¢ ‘ourt dress for ladies would have been rearranged on humanitarian prin- 
ciples in consequence of Queen Victoria reading ‘FAUST UP TO DATE’? At last the voice of reason 
has resounded through the realm, and the bleak blast is no longer to be allowed to bite the bare 
bosoms of the Belgravian beauties of Britain. 


HER MAJESTY THE QUEEN 


has consented to the introduction of a new kind of Court dress, which materially alleviates the 
sufferings of delicate girls and weak women who have to undergo the ordeal of a drawing-room 
presentation. The New Court Dress, which allows a lady to protect her throat and chest, will be 
hailed not only as a boon and a blessing, but as a distinct concession to the growing humanity of the 
age. It is not generally known that Her Majesty's act of humanity was ‘prompted by a scene in 
‘FausT up To DATE’ at the Gaiety Theatre. A friend of the Queen's who had been to see it was 
telling her Majesty all about it, and the Sovereign was so deeply interested that she asked to be 
allowed to read the Book of the Words. When Her Majesty, who had been laughing heartily all 
through, came to the scene in which Valentine curses Marguerite, she dropped the ‘hook into her lap; 
and her features became grave. The friend, who was the Marchioness of —--,.immediately inquired 
what was the matter. ‘ Listen to this,’ said the Queen. ‘ Valentine is cursing his sister. 

When to the Drawing-room you have to go—With arms all bare and neck extremely low, 

For six long hours in biting wind and snow--May you the joys of England's springtime know!’ 
Her Majesty, who is a very dramatic reader, made such an effect with those lines that the Marchioness 
shuddered involuntarily. 


MORNING PERFORMANCE EVERY SATURDAY at 2.30. 








GLOBE THEATRE. 


Sole Lessee’ - - - Mr. RICHARD MANSFIELD. 


IN ACTIVE PREPARATION, and will be Played 


early in March, 


SHAKESPEARE’S TRAGEDY 


RICHARD III. 


Duke of Gloster, Mr. RICHARD MANSFIELD. 


The Scenery by Mr. WILLIAM TELBIN, Mr. BRUCE SMITH, 
Mr. E. G. BANKS, Mr. A. C. CONRADE. 


The Costumes and Artistic Production under the direction of 
Mr. SEYMOUR LUCAS, A.R.A. 


The details of MilitarvArchaology Superintended by Mr. EDGERTON 
CASTLE. 


The Fighting Scenes arranged by Mr. CASTLE and Mr. WALTER 
POLLOCK. 


The Music Composed by Mr. EDWARD GERMAN. 


Mr. E. D. PRICE - ” is daa Manager. 
Mr. R. REDFORD ea a ts o* Acting Manager. 
Mr. E. B. NORMAN... tal .. «Stage Manager. 





HAYMARKET « THEATRE. 


Lessee and Manager ... ... Mr. H. BEERBOHM TREE. 








EVERY EVENING, AT 8.15, 


The Merry Wives of Windsor. 


Sir John Falstaff - - Mr. H. BEERBOHM TREE. 








Messrs. F. MACKLIN Messrs. CRISP 
» E. RIGHTON , LEGGE 
, FE. MELLISH ,  DODSWORTH 
, ALLAN » ©. BROOKFIELD 
,  KEMBLE Misses ROSE LECLERCQ 
»  PERCEVAL-CLARKE » LINDLEY 
,. HARRISON ,  AYLWARD | 
, BLYTHE Mrs. PHELPS and 
, HARWOOD Mrs. TREE, 








Mlatinees every Wednesday & Saturday. 


SEE DAILY PAPERS, | 





A NEW PLAY BY MR. HENRY ARTHUR JONES 
AT EASTER. 





LYCEUM THEATRE 


Sole Lessee and Manager Mr. HENRY IRVING. 


EVERY EVENING, AT 7.45, 


“MACBETH.” 





Macbeth - - - - Mr, HENRY IRVING, 
Lady Macbeth - - Miss ELLEN TERRY. 








Box Office (Mr. J. HURST) open from Ten to Five. Seats 


can also be booked by Letter or Telegram. 


OR mS ak i aaa meee 


PRICES. 


Stalls, 10s, 6d.; Dress Circle, 6s. 6d. ; Upper Circle, 4s.; Amphitheatre, 
2s. 6d.; Pit, 2s. ; Gallery, Is. 


PRIVATE BOXES, £2 2s. to £4 4s, 
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LYRIC THEATRE} 


Shaftesbury Avenue, Piccadilly Circus. 
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Sole Proprietor and Manager .. . . HENRY J. LESLIE. 





“DOROTHY” 


EVERY EVENING AT 8.15, 





Musical Director. ... IVAN CARYLL. 


Business Manager . . . M. LEVENSTON. — ! 








Prices from Is. to £5 5s. 





PRINCE OF WALES THEATRE, 


COVENTRY STREET, PICCADILLY. 


Sole Lessee & Manager - MR. HORACE SEDGER 








COMIC OPERA 


Every Evening at 8.30, 


PLAYED BY 


THE CARL ROSA LIGHT OPERA COMPANY. 


Doors Open at 7.30. 


Farce, 7.40. Opera, 8.30. 


Matinee every Saturday at 2.30 





Prices—Private Boxes, £1 1s. to £3 3s.; Stalls, 10s. 6d. 
Balcony Stalls, 7s. 6d.; Balcony, 6s. ; First Circle, 4s.; Pit,2s. 6d. 
Gallery, is. 





Box Office open from 10 till 5. 

















Royal Princess's Theatre. 


Sole Lessee, Miss GRACE HAWTHORNE. Manager, Mr. W. W. KELLY, 





Re-appearance of Mr. WILSON BARRETT, Miss 
EASTLAKE, and Entire Company, including Mr. GEORGE 
BARRETT. Every evening until Saturday, February 9th, 


HAMLET 


AT 7.45. ° 





MATINEES OF LADY OF LYONS 


On Saturday, Feb. 2nd, and Feb. 6th and oth, at 2.30. 





On TOESDAY, FEBRUARY 12TH, 


Until further notice, a new and original Drama by 


HALL CAINE & WILSON BARRETT, 


ENTITLED 


GOOD OLD TIMES; 


In which Mr. WILSON BARRETT and Miss EASTLAKE 
will appear, supported by Mr. Wilson Barrett’s Company. 





In active preparation for production on or about February 
25th at Matinées at this Theatre, a new and original Domestic 
Drama by WILSON BARRETT, in which the AUTHOR, Miss 


Grace Hawthorne, and Mr. George Barrett will appear. 

























TERRYS TH CATRE, 


105 & 106 STRAND, 


Sole Lessee and Manager ar ne .- Mr. EDWARD TERRY, 
Constructed entirely of Concrete and Iron. 





EVERY EVENING AT 8.30, 


“SWEET LAVENDER; 


By A. W. PINERO. 


MR. EDWARD TERRY 


AND POWERFUL COMPANY. 


Prices from 1s. Doors open at 8. Carriages at 171. 





ActinG MANAGER AND TREASURER ........ Mr. H. T. BRICKWELL. 
VAUDEV| ILLE THEATRE, 
Sole Lessee and Manager - - Mr. THOMAS THORNE. 





AT 8.50 A FANTASTIC COMEDY, 


“THAT DOCTOR CUPID.” 


By ROBERT BUCHANAN. 


PRECEDED, AT 7.50, BY 


“THH POET, 


By F. W, BROUGHTON, 





Doors open at 7.30. BOX OFFICE OPEN DAILY, from 10 to 6.30. 





Acting Manager aes ve eee aes Mr. SYDNEY ALPORT. 
Stage Manager ... eos tse sas aa Mr, FRED, THORNE, 
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Mr. WILSON BARRETT 


AND HIs 


LONDON COMPANY. 





Repertoire, 
*€ CLAUDIAN,”’ 
*‘ BEN-MY-CHREE,”’ 
‘SILVER KING,” 
HAMLET,” 
‘‘ NOW~A-DAYS,” 


AND 


“GOOD OLD TIMES.” 





PRESS REMARKS. 


The Times says :—‘‘The Dan Mylrea of Mr. Wilson Barrett will make its 
mark in theatrical history.” 

The Illustrated London News says :—‘‘ As a picturesque and romantic actor 
Mr. Wilson Barrett has now no rival on the stage.” 

The Daily Telegraph says :—‘‘ Mr. Wilson Barrett plays Claudian as no living 
actor could.” 

The Daily Chronicle says :—‘‘ Mr. Wilson Barrett is the most efficient repre- 
sentative of the hero of romantic drama the modern stage has ever furnished.” 

The Sporting Life says :—‘‘ He is the very embodiment of the flower of the 
chivalry of the Charles period.” 

The Racing Times says :-—-‘‘Mr. Wilson Barrett is undoubte lly the best 
romantic actor _ the stage.” 

Charles Dickens (Household Words) says :—‘‘ For intensity and pathos no 
living actor can equal him.’ 





LONDON PRESS OPINIONS 


MR. WILSON BARRETT’S “HAMLET.” 


‘*Mr. Wilson Barrett’s ‘Hamlet’ is without doubt the most original the stage 
has seen.” —Zimes. 

**. . . Mr. Wilson Barrett’s ‘Hamlet’ is one of the surprises, we had almost 
said one of the audacities, of modern art.” —Daily Telegraph. 

‘““Mr. Barrett’s ‘Hamlet’ will occupy a conspicuous place in the history 
of ‘Hamlets.’ ”— Morning Post. 

“*Mr. Wilson Barrett’s interpretation of ‘Hamlet’ is the boldest and most 
Cents successful that has “le seen for many a day.”—Jllustrated London 

ews. 

“As we may imagine Shakespeare intended it to be acted.’ —Zruth. 

“The most distinguishing characteristic of Mr. Wilson Barrett’s ‘ Hamlet’ 
is its i ntensehumanity.”—Lloyd’s Newspaper. 

‘A grandly impressive dramatic ‘ Hamlet.’”—News of the World. 

“‘ The present generation of playgoers has never had the opportunity of witness- 
ing a finer rendering of ‘Hamlet’ than that given by Mr. Barrett.” —Weekly Times. 

“The most popular ‘ Hamlet’ of the age.” —Sportsman. 

“The ‘Hamlet’ of Mr. Wilson Barrett is without doubt the finest that has 
been seen on the stage for the last quarter of a century.” —Cowrt Journal. 


Business Manager ......ccccccesseccesseseees Mr. G. M, POLINI. 












POTTER & BROLMAN, 


Theatrical and Fancy Costumiers, 


11, KING STREET, COVENT GARDEN, 
LONDON, W.C. 





DRESSES RENOVATED. 





WARDROBES KEPT IN ORDER BY CONTRACT, 





ESTIMATES FREE, 





ALIAS, 


Historical and Theatrical Costumier, 


114, ST. MARTIN’S LANE, W.C. 


EVERY DESCRIPTION OF COSTUME ON SALE OR HIRE. 


LRPDPAPPDLPLDLLLIIII I 


Prince of Wales’s, Lyric, and The Avenue Theatres—“ Paul Jones,” 
“Dorothy,” and “ Nadgy.” Alhambra— Antiope” and “ Ideala.” 
Anglo-Danish Exhibition—‘ Andersen’s Tableau Vivants.” 


Specialities—Fancy and other Ball Dresses and Juvenile Costumes. 








BARRAUD, 










Photographer, 






LONDON and LIVERPOOL. 





THE THEATRE 


AND DRAMATIC DIRECTORY. 
EDITED BY CLEMENT SCOTT, 


A Monthly Review of the Drama, Music, and | 
the Fine Arts. 


PHOTOGRAPHS OF ACTORS & ACTRESSES, 


} 

i 

f 
Wind MONTHLY DRAMATIC DIRECTORY AND 
| 3 PROVINCIAL TOURS. 


BEST MEDIUM FOR ADVERTISING BY THE THEATRICAL bs 
PROFESSION. 


LONDON: 


STRAND PUBLISHING COMPANY, 
172, STRAND, wW.C. 
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7 he Most Largely Circulated : 
HEATRICAL PAPER, 





PRICE TWwoPYrxrtmnoskz. 





CONTAINS ORIGINAL AND INTERESTING 


RTIGLES UPON STAGE TOPIG 
THEATRICAL GOSSIP, 


AND ALL 


URRENT DRAMATIC NEWS _ 


ited u 


PUBLISHED EVERY THURSDAY MORNING. | 








bscription: 28.94. per Quarter, 103.104. per Annt n. 
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